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Abstract 

This thesis is an examination of a selection of 
photographs of "new Canadians," produced within the context 
of the 1927 celebration of Canada’s Diamond Jubilee of 
Confederation. "New Canadian" is a term that came into use 
in the early-twentieth century to identify the "foreign- 
born" immigrant who had settled in Canada with the intention 
of becoming a Canadian citizen. While all immigrants were 
technically "new Canadians" the term was reserved primarily 
to identify those of non-British and non-French origins. In 
the following pages I investigate how, in the early decades 
of the twentieth century, the photographic image of the "new 
Canadian" within a specific historical event complicated and 
challenged the construction of a national unity and the 
visualization of a homogeneous racial and cultural Canadian 


identity. 
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"Soixante Années de vie Nationale Canadienne 
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Jefferys reproduced in Historical Drawings for the 
Press issued by the National Committee for the 
Celebration of the Diamond Jubilee of Confederation 
(1927) National Archives of Canada/RG6 volume 453 122 


"Soixante Années de vie Nationale Canadienne 
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Diamond Jubilee of Confederation (1927) National 
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"The Mounted Police" by J.B. Legace reproduced in 


Diamond Jubilee of Confederation (1927) 


"Toronto Rejoices on Canada’s Sixtieth Birthday" 
reproduced in The Globe (July 2, 1927) 


"National Floats in Winnipeg’s Mammoth Parade" 
reproduced in Manitoba Free Press (July 2, 1927) 
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In The Body Imaged: The Human Form and Visual Culture 
Since the Renaissance (1993), Kathleen Adler and Marcia 
Pointon describe how different representations of the human 
body that transverse one another in the same image can be 
interpreted as a language: 

The body is ... both an object represented in two 

dimensions (photograph, painting, print) and an 

organism that is organized to represent concepts 

and desires (the dancing body, the body clothed or 

unclothed, the body in motion or posed for an 

audience.) Two systems of representation 

intertwine and overlap. Language is here 

understood to mean a system of signs produced ina 

particular historical set of circumstances and 

involving repetitions and encodings of the kind to 
which societies attribute specific meanings either 
consciously or unconsciously.’ 

In considering the medium of photography, Adler and 
Pointon remind us of the ability of the photographed body to 
confirm perceived differences between European and non- 
European bodies while at the same time to challenge the 
social order that the photograph is being used to 
communicate. They stress that access to the meanings of the 


historically-imaged body is to be found in the seemingly 


insignificant - the costumes, postures and settings; that 


1 Kathleen Adler and Marcia Pointon, The Body Imaged: 
The Human Form and Visual Culture Since the Renaissance, 
(Cambridge: Cambridge University Press, 1993), 125. 
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2 
when considered within the context of their production, the 
historically-imaged body often exhibits more than is 
Tito biyaevrsrble. It 1S with thesesthougqnts in mind thateL 
approach the photographs of "new Canadians" produced in 1927 
as part of the celebration of Canada’s Diamond Jubilee of 
Confederation. 

If we are to begin to understand and interpret how the 
image of the "new Canadian" functioned within a visual 
language responsive to early-twentieth century political, 
social and economic conditions, then these images must be 
viewed with a comprehension of the complexity surrounding 
the issues of Canada’s national unity and racial and 
cultural tdentity im the'l920s)“"thrs includes a realization 
of the lack of a homogeneous Canadian identity within a 
country that was experiencing increasing immigration from 
non-English and non-French speaking countries. It also 
necessitates a familiarity of the complex relationship 
between a belief in the superiority of the Anglo-Saxon race, 
a growing fear of an “immigrant invasion" of supposedly 


degenerative, feebleminded bodies and minds and the rise in 


* Writing in the 1970s in the Preface to The Bush 
Garden (1971) Northrop Frye describes Canadian unity and 
identity as being two very different things with identity 
referring to something more local and regional and unity to 
the national and political. In the context of this study, 
the early decades of the twentieth century, the construction 
of Canada’s national unity was also considered in national 
and political terms. However, identity, while influenced by 
the local and the regional, was largely considered in racial 
anavcultura. terms. 
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the popularity of eugenics.? 


Orme tawasawltninwEhisicontext 
that the minds and bodies of "new Canadians" were examined, 
described, judged, categorized and visualized in the early- 
twentieth century. It is my thesis that this process, 
supported with the aid of photography the development of a 
visual language of the human body in general and the "new 
Canadian" =body in particular. 

An important study of the relationship that has existed 
between the human body and photography since the mid- 
nineteenth century is made by Allan Sekula in "The Body and 
the Archive" (1986).* Sekula describes how in the nineteenth 
century the invention of a general "Social body" and a more 
specific criminal body led to the creation of systems of 
identifying, classifying and disciplining the body of "the 
other" all in the service of protecting and bettering 


society. Photography was recognized as an important 


3 Funk and Wagnalls Canadian College Dictionary (1986) 


defines eugenics as "The science of improving the physical 
and mental qualities of human beings, through control of the 
factors influencing heredity, as by controlled selection of 
parents." In a study of the history of eugenics in Canada, 
Our Own Master Race (1990), Angus McLaren argues that while 
supporters claimed eugenics as part of "an international 
movement and a science" in the early twentieth century, in 
reality it was a system of maintaining racial and class 
stereotypes that upheld the Anglo-Saxon as racially 
superior. It is this latter interpretation of eugenics, with 
its practice of measuring all immigrants against the Anglo- 
Saxon "ideal," that I am considering in relation to the 
visual representation of "new Canadians" in this study. 


4 Allan Sekula, "The Body and the Archive," October 39 
(Winter 1986): 3=647% 
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instrument in the service of social control and developing 
systems of surveillance such as the gathering of social 
Statistics, fingerprinting and theseyolution of the archive. 
Sekula uses the example of photographic portraiture to 
describe how photography provided the means of introducing 


into modern life the panopticon principle, a form of 


5 


discipline based on constant surveillance. ”°® He describes how 


the imaging of social disorder, through the construction and 
visualization of a deviant "other," could only be achieved 
DyYmCNescCONSErTucE1On and Visualization Omgtts Opposite. Tne 
unifying common element between these representations which 
inspired the development of an understandable visual code or 
language was the surface of the human body. 


The general all-inclusive archive necessarily 
contains both the traces of the visible bodies of 
the heroes, leaders, moral exemplars, celebrities, 
and those of the poor, the diseased, the insane, 
the criminal, the nonwhite, the female and all 
other embodiments of the unworthy. The clearest 
indication of the essential unity of this archive 
of images of the body lies in the fact that by the 
mid-nineteenth century a single hermeneutic 
paradigm had gained widespread prestige. This 


"Sekula, 6-10. Traditionally, portraiture was 
available only to members of society’s privileged classes 
who had the means of commissioning an artist to reproduce 
their likeness in a painting, drawing or sculpture. The 
invention of photography made portraiture available to 
members of most classes of society by removing the financial 
obstacle. Sekula describes this democratising characteristic 
of photography as being "honorific." At the same time, 
however, photography was also used to picture the bodies of 
deviants and "others" including criminals and the insane 
which Sekula describes as "repressive." The fusion of these 
two systems of representation, Sekula argues, made constant 
surveillance possible in modern daily life. 
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paradigm had two entwined branches, physiognomy 

and phrenology. Both shared the belief that the 

surface of the body, and especially the face and 

head, bore the outward signs of inner character. ° 

One result of the intersection of the ideas of social 
betterment, the body and photography examined by Sekula is 
tnesworkvot solr Francis Galton. jGalton, the,cousin of 
Charles Darwin, was an English statistician and the founder 
of eugenics who, in the 1870s, began to employ the 
combination photograph, a method of multiple superimposition 
and exposure, to produce images of superior and inferior 
human types.’ Galton considered the combination photograph, 
which he used until about 1915, to be a form of "pictorial 
statistics" that made visible class and racial 
characteristics supporting his eugenics arguments. In "The 
Body and the Archive," Sekula describes eugenics as an 
"utopian ideology" that was "inspired and haunted by a sense 
of social decline and exhaustion" and "an attempt to push 
the English social average toward an imaginary, lost Athens, 
and away from an equally imaginary, threatening Africa." To 
Sekula, Galton’s combination photographs were in essence "an 
8 


illustrated lecture on eugenics." 


The use of photography to identify the body of "the 


er Selinvay wel On 


’ For a description of how Galton made his photographs 
see Sekula, 46-47. 
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6 
other" did not end with the nineteenth century. In the early 
decades of the twentieth century, ideas of social 
betterment, the body and photography continued to mingle, 
finding a suitable subject in the body of the immigrant 
OLNCi we lEmicEinepart this languagesoreditrerencesthat 
circulates in the photographs of "new Canadians" produced as 
part of the 1927 celebration of Canada’s Diamond Jubilee of 
Confederation. 

The use of a public event as a method of examining a 
larger issue of representation takes direction from a 
growing inter-disciplinary discourse that gives equal 
importance to the production of visual images and the 
contexts which have produced them. An example of this 
research is Roy Strong’s examination of the Renaissance 
court festival as an instrument of the modern state in Art 
and Power (1984). Strong describes how an extensive visual 
program that included ballets, firework displays, water 
spectacles, palace building, masques and the duplication and 
distribution of state portraits and commemorative books and 
medals allowed the Renaissance court festival to be used as 
a form of entertainment and as a strategy of enforcing 
certain political and social agendas. Strong identifies the 
festival as a kind of silent language that speaks to the 
visual sense, a form of visual expression that depended on 


the ability of the audience to recognize and interpret what 
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was seen.” 

Viewers of the celebration of Canada’s Diamond Jubilee 
of Confederation were also required to recognize and 
interpret what was presented to them. The Jubilee, 
celebrated nation wide on July 1, 2 and 3, 1927 was an event 
that was conceived and carried out in response to certain 
social, political and economic needs. Proposed as an 
expression of Canadian national spirit and unity, the 
Jubilee inspired the production of an extensive visual 
program including historical pageants and parades, firework 
displays, planting of trees, distribution of a series of 
commemorative stamps, plaques and medals, production of a 
few short films and writing of celebratory literature. The 
photographs of "new Canadians" examined in this thesis were 
auscna pane of this visual programs Although thesericisn 
North America Act recognized two founding nations, French 
and British, it is a predominantly Anglo-Saxon history and 
culture, however, that is presented in the albums of 
photographs of the Jubilee celebration held in the nation’s 
Capital of Ottawa. The image of the "new Canadian" in this 
official narrative both confirms this interpretation and 
dismisses any contemporary concerns about immigrant 
resistance to "Canadianization" or an "immigrant invasion." 


But there is more than one narrative retrievable from 


; Roy Strong, Art and Power: Renaissance Festivals 
1450-1650 (Great Britain: Boydell Press, 1984)7" 20-23. 
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these photographs of "new Canadians." For while Canada had 
much to celebrate in 1927, including economic and material 
prosperity and growing international recognition, it did not 
possess a national unity or a homogeneous Canadian identity. 
By examining the photographs of "new Canadians" who 
participated in Jubilee celebrations in Toronto and 
Winnipeg, we are able to see how the construction of 
national unity and the visualization of a racially and 
culturally homogeneous Canadian identity was challenged and 
complicated by the image of the "new Canadian." As Adler and 
Pointon have argued, it is possible for more than one 
representation to exist in the same image of the human body 
and, in the case of the photographed body, it is possible 
for the body imaged to confirm perceived differences while 
simultaneously challenging the social order the photograph 
is being used to communicate. It is this ambiguous 
photographic space that offers an opportunity to see much 
more than a celebration of Canada’s Diamond Jubilee in these 
images of "new Canadians." 

Public events such as this one have lately been 
recognized as legitimate spaces for examining "the tensions 
and strains, as well as the links and bonds within a 
society." In "Conflict and Consensus on a Ceremonial 
Occasion: The Diamond Jubilee in Cambridge in 1897" (1981), 
Elizabeth Hammerton and David Cannadine acknowledge that 


public ritualistic occasions, such as the celebration of 


a 
 petabavat eli sot * omit 
ee ee 
amt Whe + ipekaiampacss t a 


O0Etnes adie atom eee ie aerx les lanajcan & 
fy “anealpare) wan’ toe hed Pasles sus pelle 


eer 


. ak. 


has. Cian eT i: Aendise Te a ae ii taut pa e d Hs? Aa 
Te warsevTea 1 egut<s sn ks elite s20 of m= 
us Viet = | jue Tewmty ea kkk ¢Ciina toe 


hoe brgesiiaite eew yo isnot ris hen awecsooem! vigg 
hoe valha oe Yenalleoct sn) jeliae doom: ott ys eS 
enc ogi Satin <% ata! s¢ Seay SB Praen 4 

Vien! carr ony tu “ont a nt Tacas OF Mm es mat 
tdi ased ti. 38 hot bod pnsnbarsaeg) $1 Qa aea> sgl a 

o) Aw gor foes baih, Cewter tog Pertines up ideas vooabeaela 

AC Tees <a — iy" oe a cauliaee ae ey nee: 


Piet Aint wl 21 vaseb Tapas o2/boey aitet 
uve 222 3 ya BRRMiors 9 fe ase? ba veds peytters Lo pss ae 
Gen? (hd 93.1) Tae tree cies Lo Tigres 199 6 nest 
| Pad, © Sl "paket ete" — 
~ecd \gae Loe Btgo, 28 doo stirs 
ares ites ols" onl ae ae Stmutdigel aa 


ts i_—cmeiaed 


9 
Queen Victoria’s Diamond Jubilee in 1897, can be interpreted 
as a method by which society "reaffirms collective 
sentiments and ideas which make its unity and 


n 10 


personality. But it is Hammerton and Cannadine’s position 


that ceremonial occasions can be as much about conflict as 
they are about consensus. They state: 

such ceremonial occasions may be seen, not as the 

embodiment of shared consensus, but as propaganda 

on behalf of a particular value system. What is 

from one theoretical standpoint presented as a 

festival of consensus may more plausibly be seen 

as an attempt to make authoritative a certain way 

of looking at society by invoking people’s 

loyalties towards a particular symbolic 

representation of the socialorder. 

The photographs of "new Canadians" produced within the 
context of the celebration of Canada’s Diamond Jubilee of 
Confederation provide an opportunity to access and explore 
official and unofficial interpretations of history and 
retrieve otherwise absent voices. This can enlighten our own 
contemporary understanding of the struggle to define 
Canadian identity and foster national unity. In the 
following contextualization and interpretation of the 


representations of "new Canadians," it is possible to see 


not only how the ideas of Canada’s unity and identity were 


10 &. Durkheim, Elementary Forms of the Religious Life, 
trans. by J.W. Swain (London, 1915), 427 quoted in Elizabeth 
Hammerton and David Cannadine, "Conflict and Consensus on 
Ceremonial Occasion: The Diamond Jubilee in Cambridge in 
HOOT ThesHistorical Journal 24,06 (1981) ello iao- 


11 Hammerton and Cannadine, 113. 
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10 
constructed and celebrated in the early-twentieth century 
but also how ideas of Canada’s unity and identity were 


resisted and negotiated. 


ab 


er On 
Mosaic or Melting Pot? 
I 


Is assimilation of certain peoples impossible? 
What is to be reckoned as adequate or satisfactory 
"assimilation?" 


Would it involve a complete acceptance of the 
culture of the new environment and a complete 
abandonment of the old? 


Would this be good for the immigrant? 
For their neighbours in the new environment? 


Is the most desirable result in Canada a triumph 
of Anglo-Saxon culture or that of a culture based 
on Anglo-Saxon tradition enriched by other 
elements?’ 


It is commonly thought that Canada has always 
distinguished itself from the United States by its self- 
portrayal as a "mosaic." This has not been the case 
historically. In the early decades of the twentieth century, 


there was controversy over the development of a Canadian 


sat euhoster seOurmCanadian. Mosaic pul(Tocen Go seu Weemane 


1926), 78. In the early-twentieth century "Anglo Saxon," as 
used here by Foster, generally referred to Canada’s dominant 
English population. The term is used in recent writing by 
historians (including Alan Artibise, Angus McLaren and 
Howard Palmer) to refer to "white Anglo-Saxons" in Canada. 
Funk and Wagnalls Canadian College Dictionary (1986) 
includes in the definition of Anglo-Saxon, "A person of 
English nationality or descent." While recognizing the 
ambigquiutyeandedifsLiculey ofsusing this» termelihaveschosengto 
use it in this thesis as a means of maintaining a sense of 
clarity and consistency when referring to the dominant 
English population in Canada in the early-twentieth century. 
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"race" and debate over whether Canada should follow a 
"mosaic" or "melting pot" model of society. At the centre of 
this debate was the increase in numbers of "non-preferred" 
immigrants, those from southern and eastern European and 
Asian countries, the ability of Canada to assimilate these 
immigrants as well as immigrant resistance to assimilation, 


in the form of the retention of old-country language and 


2 


culture.“ In the early decades of the twentieth century, 


Canada’s mosaic - melting pot dilemma and the fear of an 
"immigrant invasion" were visually manifested in 
photographic representations of the immigrant "other." It is 


CHeoscOnSerucc1oneoly this Imaging stiateisethe,tocussorerthnis 


Angus McLaren, Our Own Master Race, (Toronto: 


McClelland & Stewart Inc., 1990), 59. A recent 
interpretation of the historical relationship between Anglo- 
Saxon Canadians, non-Anglo-Saxon immigrants and assimilation 
is offered in "British-Canadian Intellectuals, Ukrainian 
Immigrants, and Canadian National Identity." Here Barry 
Ferguson proposes that an awareness of a lack of a 
homogeneous Canadian identity during the early decades of 
this century caused a high level of anxiety amongst British- 
Canadian intellectuals and prompted an active search for an 
appropriate model on which to create a Canadian identity. 
According to Ferguson up until the late teens of the 
twentieth century the dominant culture desired a homogeneous 
Canadian identity. True assimilation was believed to be a 
long term social and cultural process that resulted in the 
"genetic blending of all of Canada’s peoples." According to 
Ferguson, during the interwar years, for reasons not 
explained, the understanding of assimilation shifted from a 
social and cultural genetic blending to one which focused on 
political and economic adaptation. As will be seen in this 
thesis, this was neither a clean nor complete shift. See 
Barry Ferguson, "British-Canadian Intellectuals, Ukrainian 
Immigrants and Canadian National Identity," Canada’s 
Ukrainians: Negotiating an Identity, eds. Lubomyr Luciuk and 
SteldatHryniuk) (Toronto: University of Toronto Press, 
LOS 316. 
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chapter. 

Immigration to Canada was temporarily halted by World 
War One but resumed again in the early 1920s with over 1.1 
million immigrants arriving between 1922 and 1931.? Both the 
Railways Agreement Act of 1925 and the United States’ 
increasing restrictions on immigration encouraged non- 
British and non-French emigrants to approach Canada’s 


borders.* 


These immigrant groups tended to establish 
communities in "blocks," resulting in overcrowded, 
unsanitary "ghettos," "wards" and "Chinatowns." Old-country 
languages and cultures were maintained through immigrant 
SOCLalLAapOlmtiCcalsz religious ~andgscultural organizations. ssy 
the 1920s, these came to be considered symptoms of an 
"immigrant problem" by members of the medical profession, 
social and religious groups, academics, politicians and the 
general public, and was the subject of many English-language 
books, journal articles, personal essays and government and 


medical studies. But how could immigrants be expected to 


renounce their old-country identities when no Canadian 


3 Howard Palmer, ed., Immigration and the Rise of 
MULGLCULCULAL USM TOLODLCOcusC ODD sClankePUOlLI shi nGpesloy 5) 4 
ce 


4 In 1921 and 1924 the United States Government placed 
increasing restrictions on the entry of central and eastern 
Europeans while in 1925 the Railways Agreement Act between 
Canada’s federal government and the CPR and CNR, gave 
transportation companies permission to populate the Canadian 
prairies with immigrants from southern, eastern and central 
Europe. 
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14 
identity existed to assimilate them? A large part of the 
"immigrant problem," therefore, was the absence of a 
homogeneous cultural and racial Canadian identity. ° 

Throughout the early decades of the twentieth century 
but especially in the 1920s, immigration was a divisive 
issue amongst businesses and transportation companies, 
federal and provincial governments and religious, social and 
labour groups who had their own, often conflicting, reasons 
for supporting or rejecting existing immigration policies. 
A sense of the period’s discord over immigration and its 
impact on Canada’s identity and future is detected ina 
series of "Pointed Questions" offered for consideration in 
the study Our Canadian Mosaic. This work, issued in 1926 by 
phesDominion @ouncil sY.wsC.A.8in Toronto; soutianedreCanadals 
immigration policy and described the different immigrant 
groups seeking admittance into the country. 


Researched and written by Kate Foster, Our Canadian 


> Attempts to spark the development of a national 
Canadian culture were made by numerous artists, writers, 
musicians and intellectuals in English Canada in the 1920s. 
Most agreed that Canada was in need of a national culture 
andyidentity that was distinct from all things) British and 
European. Landscape was frequently seen as the common 
denominator that bonded Canadians physically and 
spiritually. It was this context that inspired the paintings 
of the Group of Seven and the national music movement of the 
late 1920s and 1930s. For an overview of how Canada’s 
northern environment was used to generate Canadian 
nationalism in the first fifty years of Confederation see 
Carl Berger, "The True North Strong and Free," Nationalism 
in Canada, ed. Peter Russell, (Toronto: McGraw-Hill, 1966), 
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Mosaic examined how each province had responded to their 
"new Canadians" and what various religious, educational and 
national organizations, such as the United Church of Canada, 
the Canadian Girl Guides Association, the Canadian Red Cross 
and= thewysMaCeAyy hadsdone’tovasststmthe Sforeign—born s” 
transition to life in Canada. Throughout this 150 page 
volume, Foster supported her survey with government 
statistics including census records, statements from the 
Department of Immigration and Colonization and Canada's 
Department of Health.°® 

In the introduction to Our Canadian Mosaic, Foster 
assured her readers that the purpose of the study was to 
"creat[e] and promot[e] more friendly relations between all 


peoples within our borders." She later assisted her readers 


6 Kate Foster (Mrs. Percival Foster, née Kate Adéle 


Pattuslo)}@wass bornving Woodstock, Ontario .of, Scottish land 
English descent. The Canadian Newspaper Source's National 
Reference Book (1940) lists Foster as an "ex-Field Secretary 
of the National Council of the Y.W.C.A., and Executive of 
the Economic Relations Committee of the same organization; 
organizer and one of the founders of the Council of 
Friendship of native and foreign born Canadians [and] 
Chairman of the National Committee of the Council of 
Friendship." Foster is also listed as a "Member of the 
League of Nations Society, Toronto Branch; Council of 
Friendship; International League for Peace and Freedom; 
Y.W.C.A.; Women's Canadian Club; [and] Academy of Political 
Scer1ences.columblanUniLVersityyeN.w «ieee LeshOSlLer was 
actively associated with the Y.W.C.A. between 1918 and 1935. 
In 1925, she was commissioned by this association to survey 
the "foreign-born" in Western Canada. Her results were 
published in Our Canadian Mosaic. Foster travelled widely 
across Canada and the world. She was a speaker at many 
church and university groups and participated in a number of 
international conferences. 
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fie) 
in a visualization of what the future could be by drawing an 
analogy between the work of nation building and the art of 
mosaic, writing that "In the development of Mosaic a great 
many nationalities have played a part, each civilization 
contributing something of value to the ancient art," whether 
they be "glistering stones," "sombre and less precious 


stones," or "even the common clay."’ 


In conclusion, Foster 
suggested that "good will and friendliness born of mutual 
respect and confidence" was the "cement" required to bond 
"native-born" and "foreign-born" together in order to create 
an enduring Canadian Mosaic: 

Just as the use of pictorial and figure subjects 

demands comprehensive historical knowledge lest 

misleading ideas be conveyed, so the use of human 

"tiles" demands that we native-born Canadians make 

it our business to know something of the 

background of our fellow workers, and that the 

Foreign-Born endeavor to learn something of the 

history, customs and aspirations of the country or 

their adoption. 

But in the mid-1920s, when this study was published, 
the concept of a Canadian mosaic was still fresh and the 
goodwill and confidence required for bonding together 
"glistering stones" and "common clay" remained weak. Even 
Withinethe pageswob Our Canadian) Mosaicetheresis@aglack of 


uniformity in the attitude towards immigrants and 


immigration. In the study’s Forward for example, written by 


Ieroster i433. 
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17 
James H. Coyne, President of the Royal Society of Canada, 
goodwill and friendliness appear to take a back seat to 


caution and protection: 


At her gates, desiring admission, are nationals of 
Vamroules Laces, ~COlOUrS, Creede —atraditicn=, moral 
standards, manners and customs. Shall we admit 
them indiscriminately? Shall the bars be thrown 
down to unrestricted immigration? Is there such a 
thing as a national standard to be maintained? We 
are trustees, not merely for the Canada of today 
but for our posterity, and the greater Canada that 
is to be. We guard our homes and farms, our shops 
and factories from unwelcome intrusion.’ 


At the same time that Foster was visualizing a future 
Canadian mosaic there was considerable support in Canada to 
follow the United States’ melting pot model of immigrant 
asSimilation. This powerful twentieth-century symbol was 
created to signify the desired immigrant experience in the 


United States and the "ideal form which that society [was] 


n 10 


attempting to realize. In his 1964 essay, "The Melting 


Pot: Symbol of Fusion or Confusion?" Philip Gleason 


describes the symbolic value of the melting pot: 


° Foster, 5. It is significant that Coyne wrote the 
Forward to Our Canadian Mosaic when he was President of the 
Royal Society of Canada. In the 1920s, the Royal Society was 
one of English Canada’s most prestigious intellectual 
organizations that concerned itself with, among other 
things, contemporary issues of Canadian unity and identity. 
See Mary Vipond, "The Nationalist Network: English Canada’s 
Intellectuals and Artists in the 1920s," Canadian Review of 
Studies in Nationalism 7 (Spring 1980), 34. 


10 Allan Smith, "Metaphor and Nationality in North 
America," Canadian Historical Review 51 (September 1970): 
248. 
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it is the melting pot as symbol rather than as 
theory which is of primary importance; the 
difficulty in framing an adequate theory of 
immigrant adjustment was, in fact, one of the 
principal reasons for the popularity of the 
symbol. As a symbol, the melting pot stands in 
some fashion for the process of interaction of 
different ethnic groups and for the society in 
which the process is taking place. At the time the 
symbol came into general usage, this process was 
not understood in any clear and comprehensive way, 
yet it was of great public importance and was much 
discussed. Theoretical concepts like 
"assimilation" were employed in this discussion, 
and so were popular figurative terms like 
imi xingyuecmeltings" o"bhendingamande: fusingasuthe 
melting pot provided a large symbol, a comprehen- 
Sive figurative framework, which subsumed into 
itself many metaphoric terms already in common 
use; it seemed to conform in some way to the 
process that was going on, and it lent itself to 
picturesque elaboration which made it ideal for 
Golortul use by journalists. = 


How colorful and picturesque the melting pot was is 
visible in a photograph published in a 1916 issue of The 
Outlook magazine as part of an article entitled "Americans 
First: How the People of Detroit are Making Americans of the 
Foreigners of Their City." The photograph (Figure)1) is of a 
scene in a pageant performed by Ford Motor Company’s 
immigrant employees enrolled in the company’s English- 


language classes.’* Centrally placed in this photograph is a 


11 Philip Gleason, "The Melting Pot: Symbol of Fusion 
or Confusion?" American Quarterly 16 (Spring 1964): 43. 


12 Ford, like many large companies in the United States 
and Canada employed immigrants in their factories for low 
wages. Since many of the immigrants could not speak English, 
and because functioning in the English language was 
considered necessary for an immigrant’s complete 
assimilation, companies like Ford often required non-English 
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19 
large pot labeled with the words "Ford English School 
Melting Pot." Above the handle of this pot is the United 
States’ motto E Pluribus Unum - Out of Many, One. Descending 
into the pot’s depths are members of different immigrant 
nationalities holding signs and wearing costumes identifying 
their old country origins. Departing from the pot and 
positioned on the both sides are rows of "new Americans" 
dressed in business suits, carrying in one hand a scroll 
(possibly naturalization papers or an English language 
diploma) and in the other a flag of the United States. 

Gleason traces the origin of the use of the melting pot 
as a symbol for immigrant assimilation in the United States 
to a play, written by a Jewish immigrant, Israel Zangwill, 
ands performed/for the. first. time-in Washington, D.C. in 
1908. In the final scene of the play the main characters, 
both immigrants, gaze on a fiery sunset and proclaim: 

iDave cd |eetalSmcne wi ressote God scoundahtse.Griucs ble 

There she lies, the great Melting Pot--listen! 

Can’t you hear the roaring and the bubbling? There 

gapes her mouth--the harbour where a thousand 

mammoth feeders come from the ends of the world to 

pour in their human freight. Ah, what a stirring 

and a seething! Celt and Latin, Slave and Teuton, 

Greek and Syrian,--black and yellow-- 

[Vera] Jew and Gentile-- 

[David] Yes, East and West, and North and South, 

the palm and the pine, the pole and the equator, 


the crescent and the cross--how the great ; 
Alchemists melts and fuses them with his purging 


speaking employees to attend company English language 
classes. 
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flame! Here shall they all unite to build the 

Republic of Man and the Kingdom of God. Ah, Vera, 

what is the glory of Rome and Jerusalem where all 

nations and races come to worship and look back, 

compared with the glory of America, where all 

races and nations come to labour and look 

forward laser 

According to Gleason, while the initial uses of the 
melting pot symbol were confusing - did it refer to 
"biological blending" or "cultural assimilation?"; was it 
meant to be "descriptive" or "prescriptive?" - by the end of 
the First World War the meaning had become clear. The 
period’s increasing nationalism served to fix the functional 
and symbolic use of the melting pot on the spiritual and 
physica metransitormatdon of immigrants into patrrotice Anglo— 
SaxoneaAmericans. srt <its ethis transformation —that<is portrayed 
in the photograph of the Ford Motor Company’s melting pot 
pageant. Here the bodies of the "many," immigrants from 
Russia, Greece, Poland, Norway and Rumania, are visually 
transformed into "one" by adopting western dress and 
expressing loyalty to the flag of the United States. In the 
photograph of this performance the melting pot and the 
American flag function as part of a larger visual and 
symbolic vocabulary that includes the physical body of the 
immigrant. Here the body of the immigrant is a carrier of 


the signs of difference and sameness; old country and new; 


disunion and union. This is visible in the distinction made 


13 Israel Zangwill, The Melting Pot. A Drama heh Aelelva 
Acts (London: William Heinemann, 1919), 198-99. 
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between the pre-assimilated bodies of the immigrant, which 
are contained within the rim of the melting pot, and the 
transformed "new Americans" who, like soldiers guarding 
against an "immigrant invasion," stand at attention on 
either side of the pot each armed with a small American 
Plag® 

The "unwelcome intrusion" referred to by Coyne in his 
Forward to Our Canadian Mosaic was more commonly described 
in contemporary literature as an "immigrant invasion." Some 
immigrants, such as those from Japan and India, were seen 
both as unassimilable and an unfair form of cheap labour 
exploited by business and industry at the expense of the 
native-born trying to earn a living. Furthermore, other 
immigrant groups such as Syrians, Jews and Italians had 
survived the worst of the pioneering years of the late- 
nineteenth and early-twentieth centuries and were now able 
to direct time and money towards the establishment of 
political, social, religious, athletic and theatrical 
societies. Many of these societies offered the opportunity 
to maintain old-country cultures, traditions and languages 
in Ganada. This activity was often interpreted as a form of 
resistance to "Canadianization" by those supportive of a 
Canada grounded in Anglo-Saxon culture, traditions and 
Inslitucsronse 

For example, by the early 1920s Ukrainians, one of the 


largest immigrant groups in Canada according to the 1921 
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census, adamantly and openly expressed the desire to 
Maintain their native language and culture in their adoptive 
country. Increasing Ukrainian nationalism and awareness of 
the struggles of Ukrainians in the old country was fed by 
political refugees fleeing the fall of the short-lived 
Ukrainian state in 1917. Among the many Ukrainian 
organizations formed in Canada after World War One were the 
Ukrainian Labour Farmer Temple Association in 1918; the 
Ukrainian Women’s Association of Canada in 1926 and the 
Ukrainian Self Reliance League of Canada in 1927. In 1926, 
Michael Luchkovich of Vegreville, Alberta, was elected as 
the first Canadian of Ukrainian origin to sit in the House 
of Commons. 

The ability of Ukrainians to organize, their 
determination to maintain Ukrainian language and culture in 
Canada and their visual presence, even if only to perform 
traditional songs and dances, threatened those who preferred 
the "foreign-born" to assimilate quickly and quietly into an 
Anglo-Saxon Canada. This is evident in a confidential 
memorandum of August 31, 1921 from the Royal Canadian 
Mounted Police to A.F. Sladen, Private Secretary to the 
Governor General: 

A determined fight is being made against 

Canadianization and assimilation among certain 

important foreign elements in Canada. The lead is 

taken by the Ukrainians, and the Russians proper 

show some signs of being attracted into the 


movement. ... The methods employed are voluntary 
schools, the teaching of the Ukrainian language, 
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28 
the keeping alive of Ukrainian songs and music, 

and the appearance of a rude cultural movement 

which, while grotesque in some respects, is 

Vir lepeandenaseits roots in thesmasc ior. the 

common people.? 

Not everyone felt the same towards Canada’s Ukrainian 
immigrants. In keeping with the period’s lack of consensus 
over immigrants and immigration, Foster describes Ukrainians 
as hard and patient workers who accepted jobs that "were 
often those least desired by English-speaking men." In 
support of Ukrainian immigrants she writes how the 

"Adoption of Canadian clothes, food, vehicles and 

business methods are evidences that the Ukrainian 

is readily assimilable if given the sympathy, 

encouragement and educational facilities which are 

hissdues* 
Further responding to concerns regarding Ukrainian loyalty 
Foster states: 

The intensely nationalistic spirit sometimes shown 

by Ukrainians tends to make native-born Canadians 

doubt their loyalty to Canada which is manifestly 

unfair for large numbers of Ukrainians born in 

Galicia gave ample proof of their devotion to the 

country of their adoption by going overseas with 

the Canadian Forces during the Great War."”° 

Moved as she was to compassionately portray the "new 
Canadian" to the readers of Our Canadian Mosaic (who would 


mostly count themselves members of the Anglo-Saxon middle 


class), Foster’s goodwill and friendliness were colored by a 


14 National Archives of Canada, RG7 G14, vol. 96, file 
LOS 


15 Foster, 56. 


tee Lbad. 


ae fae oe FW MS 

thaloves tatty aiys ace wy i ied 
- ee ees | cine Ae apy ate i 
rt Bp saan eclz | “~ 838, Ree Si 


— 
setulastt,@ ebeney =rwwc ae rertsan rue 
stensene? 16 G@uei. 2°51 1°S°8 goiqesd el .sse@mpimak 

aor 


eae filewe estiavesh =. ' tum bose cinerelhane Teve 
7 er os 
esau -9e4) era; TH4ras Ac tmeideq Sas tread 


a | pl 7 
ee) Ce oh beat peas! send? i 


ati? . GD. As i) 
Sag cells hile. 1 25 
om ocetav SVT. '« 14 
eer 1D > a4 


a itr ee | 


yee ahd porte Sanentes, am 
amr aad line ae DistaS ae Jd: eaebset edt « 
a Geist, paies-DigmA otf 3 cement 
an e tavytes cam inte tiwkoog 


24 
bias toward Anglo-Saxon culture and tradition. In the final 
line of Foster’s "Pointed Questions," the reader is asked: 
"Is the most desirable result in Canada a triumph of Anglo- 
waxon culture or that "of “a culture based on Anglo-Saxon 
tradition enriched by other elements?" Not figured into this 
equation were the culture and traditions of French Canadians 
who in the decades following Confederation experienced 
increasing marginalization in Canada. 

In "A Study of the CPR-Sponsored Quebec Folk Song and 
Handicraft Festivals, 1927-1930" (1982), Janet McNaughton 
examines a series of early-twentieth-century folk festivals 
held in Quebec City within the context of French-Canadian 
nationalism, a "handicraft revival" and Canadian 
nationalism, including the quest for Canadian national unity 


7 


and identity. ° McNaughton describes how a series of post- 


Confederation events, including the Metis uprisings (1885), 
the Manitoba school crisis (1897), the Boer War (1899) and 


the conscription crisis of World War One, strained relations 


17 Janet Elizabeth McNaughton, "A Study of the CPR- 
Sponsored Quebec Folk Song and Handicraft Festivals, 1927- 
1930," (M.A. thesis, Memorial University of Newfoundland, 
1982). The first of these festivals was held in May of 1927, 
only months prior to the celebration of Canada’s Diamond 
Jubilee. McNaughton notes that there were at least sixteen 
folk festivals sponsored by the CPR between 1927 and 1931. 
While she focuses on the Quebec festivals and the 
presentation of francophone culture, others held in CPR 
hotels in Winnipeg, Regina and Calgary featured the dances, 
songs and handicrafts of the different immigrant groups 
settled on the prairies. It is significant that these 
festivals were held at this time in Canadian history and 
much important research needs to be done on them. 
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25 
between English and French Canada. According to McNaughton, 
these Anglo-related events added to the threat already felt 
towards French-Canadian identity. Additional threats to the 
latter, believed to be rooted in rural living, Catholicism 
and the French language, were felt from increasing 
urbanization and post-war immigration of non-British and 
non-French Europeans who settled in Quebec and became 
English speaking. One consequence was the rise of an 
"inward-looking nationalism," in the mid-1920s fed by the 
L’‘Action francaise movement and the writings of historian 
Abbé Lionel Groulx which emphasized "the mystical 


separateness of French-Canadians" and implied "a mystic 


notion of race."/® 


Tal, 


In time, a new Canadian type will doubtless 
emerge, but it can be neither definite nor 
permanent until racial elements in our population 
have shown much greater homogeneity in the matter 
of birthrate than has been the case up to the 
present. Our racial melting-pot is boiling; the 
ingredients therein are increasing at different 
rates and foreign elements are being added 
continuously. Anyone who is so rash to explore the 
cauldron for the Canadian par excellence will find 
him most elusive, and probably succeed only in 
getting burnt.’”’ 


18 McNaughton, 48. Note that the CPR-sponsored folk 
song and handicraft festivals held in Quebec were intended 
to promote goodwill and understanding between English and 
French Canadians and were not part of Groulx’s separate race 


ideas. 


19 Ww. Burton Hurd, "Is There a Canadian Race?" Queen’s 
QUarLer ie Oo 1927625. "Notesthatehurdis usegobeche 
phrase "a new Canadian type" refers here to an abstract 
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Canada is now the only country on the earth which 

possesses all the conditions necessary [climate, 

territory and resources] for the propagation of 

the Nordic race, and for the salvation of the 

white Civilization “in the centurmilesato comess..: to 

attain this high destiny she has need of the 

severest immigration laws, the wisest use of 

eugenics, and the renunciation of that life of 

ease and of premature endeavour to cultivate the 

arts which has of late been creeping into the 

country an 

At the same time that there was concern amongst French 
Canadians in Quebec over the preservation of a separate 
race, some English Canadians voiced concern over both the 
impact "non-preferred" immigration could have on the 
continuation of the Anglo-Saxon race in Canada and the 
development of a Canadian racial type. These issues were 
explored and debated in a variety of academic journals and 
popular magazines in the early-twentieth century. It is 
within this debate that calls for "quality" verses 
"Quantity" immigration were made and that eugenics arguments 
gained popular support. In post-war Canada even British 
immigration came under attack by those who felt that Britain 
was using Canada as a dumping ground for its unemployed and 


unfit and by those who believed that continuing ties to 


Britain snGlucdingultiti Sheimmioralion « eClua uly aS eunDeds Lie 


Canadian racial type and not immigrants of non-British and 
non-French origins. 


20 George W. Mitchell, "Canada - Saviour of the Nordic 
Race," The Canadian Magazine 61 (May 1923): 138, 140. 
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24 
development of an independent Canadian identity and race. ”? 
The question that remains to be addressed is how the 
physical body of the "new Canadian" and its visual 
representation, affected and was affected by early-twentieth 
century speculations regarding the development of a 
homogeneous racial and cultural Canadian identity. 

In his essay, "What is the Immigration Problem?" 
(1927), historian Duncan McArthur stressed the need for a 
"more careful adjustment of immigration ... respecting the 
quantity and quality of immigrant we take into our 
system."?? By the 1920s, the belief in a "racial melting 
pot" was shaken when surveys showed that fertility rates 
amongst groups such as Ukrainians and Rumanians were much 
higher than Anglo-Saxons. This caused fear amongst those who 
viewed Canada as a place where the Anglo-Saxon race could 
continue its destiny in playing "the dominant part over 


nu 23 


inferior races in the march of progress. Phrases like 


"race suicide" and "racial degeneration" began to circulate 


and calls for immigration restrictions increased. It is as 


21 See Mary Vipond, Nationalism and Nativism: The 
Native Sons of Canada in the 1920s," Canadian Review of 
Srrad esaineNationalism: 9) no. 19 (Spring 1982) .e3e1-955 


22 Duncan McArthur, "What is the Immigration Problem?" 
OueenessOuarcerly XXvV (1927 )G8 6259 “te istimportant to note 
here that McArthur, like James Coyne, was a member of the 
Royal Society of Canada. 


“Dre Peteren: Bryce quoted in Angus McLaren, Our Own 
Master Race, (Toronto: McClelland & Stewart Inc., 1990), 53. 
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28 
part of this quality verses quantity argument that the body 
of the immigrant other was objectified and visualized. 

The idea that Canada had the potential for spawning a 
Superior racial type is expressed in George W. Mitchell’s 
article "Canada - Saviour of the Nordic Race" (1923) quoted 
above. Mitchell was among those who believed in the 
Superiority of the "Nordic race" and of the opinion that 
immigrants from southern and eastern European and Asian 
countries were comparatively inferior and prone to laziness, 


24 Mitchell was also concerned about 


illness and effeminacy. 
"Quality" immigration and claimed that the future destiny of 
"white civilization" must be protected by severe immigration 
restrictions and "the wisest use of eugenics." Mitchell’s 
reference to the use of eugenics and McArthur’s call for 
immigrant quality should not be glanced over lightly or 
easily dismissed. Both essays are found in popular and 
respected publications; the former in The Canadian Magazine, 
one of the leading national general-interest magazines in 


the 1920s, and the latter in Queen’s Quarterly, an academic 


journal founded in 1893.* 


24 According to Mitchell "the Nordics occupy all the 
Scandinavian countries, almost all of the northern third of 
France, the lowlands of Flanders, all Holland, the northern 
half of Germany, the north of Poland and of Russia, and 
AMMA}VOLILY sor tne population of thes Britisheisiess= 
Mechel Vay soe 


25 Mary Vipond, "Canadian Nationalism and the Plight of 
Canadian Magazines in the 1920s," Canadian Historical Review 
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In the early decades of the twentieth century, eugenics 
gained support amongst doctors, social and missionary 
workers, intellectuals and politicians in Canada. There were 
a number of reasons why concern over the physical and mental 
health of the individual human body and the human race in 
general grew at this time. Expanding urbanization and 
industrialization caused concern for the general health and 
well-being of a society that was spending more and more time 
TNGOCOUSmAnC Incr Lles. «ft 1S Witney seconLext *tnat 
wilderness parks, organized outdoor leisure activities and 
groups like the Boy Scouts were formed as methods of 
combating the negative weakening and effeminate effect urban 
Wife was=believed=to have on physical and mental health. ~ 

Another reason for the support of eugenics was fear, 
for it was believed that "non-preferred" immigrants were 


prone to "feeblemindedness" which, in turn, was considered 


LVEliAanO. tae(March,.81970)) #046; sandaeMaryeVipondgmerane 
Nationalist Network," 36. 

© Douglas Cole attributes part of the success 
experienced by the Group of Seven in the 1920s to a reaction 
by Canadian middle and upper classes to the growth of 
industrial and urban landscapes that took the form of a 
"wilderness cult." Children were believed to be particularly 
at risk from urban living and the Woodcroft Indian, Boy 
Scout and outdoor camp movements "were seen as useful for 
the development of clean minds and healthy bodies." The 
"wilderness parks movement," including the creation of 
Algonquin Park (1893), the rise in wilderness literature and 
the metamorphosis of Archie Belaney into Grey Owl were all, 
according to Cole, symptoms of an early-twentieth century 
"wilderness ethos." See Douglas Cole, "Artists, Patrons and 
Public: An Enquiry into the Success of the Group of Seven," 
Journal of Canadian Studies 13 (Summer, 1978): 69-78. 
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30 
responsible for various diseases of the mind and body and of 
SOcletyvsincluding insanity, sexual sperversion and 
prostitution, alcoholism and drug addiction, poverty and 
unemployment. The thought of inferior beings breeding other 
inferior beings in overcrowded and unsanitary living 
conditions was viewed as dangerous to Canada’s future as 
well as threatening to the continuation of the Anglo-Saxon 
race. In response, calls were made for increased 
restrictions on the kinds of immigrants allowed into Canada, 
the physical examination and mental testing of all 
immigrants prior to admittance to Canada, (or, even better, 
prior to departure from their land of origin) and the 
prevention of the procreation of the "unfit" in Canada 
through a sterilization program. 

While eugenics was supported by professional and 
intellectual members of society it was not until the post- 
war increase of "non-preferred" immigration to Canada, 
encouraged by relaxed immigration restrictions agreed upon 
between transportation companies and the federal government, 


PAT} 


that eugenics gained popular support. Invatwiteast= partial 


27 Terry Chapman, "Early Eugenics Movement in Western 
Canada mae Der Lamotsclory 257. DO. 4 (AUCUMTEd ois) mee 
Eugenics also gained popular support in North America 
through late-nineteenth and early-twentieth century World's 
Fairs. In All the World’s a Fair, Robert Rydell examines 
American World’s Fairs held between 1876 and 1916. According 
to Rydell, World’s Fairs were not only venues for the 
display of American progress in the form of technological 
advancement and material and economic growth, they also 
"existed as part of a broader universe of white supremacist 
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ous 
response to this rise in the popularity of eugenics, the 
Canadian Committee for Mental Hygiene was established in 
1918, followed a year later by the Department of Health, 
both of which were mandated to address immigration-related 


problems. Numerous surveys were carried out by the latter in 


entertainments; [the zoological garden, the circus, the 
museum of curiosities and the Wild West show] what 
distinguishes them were their scientific, artistic and 
political underpinnings ... International expositions, where 
science, religion, the arts and architecture reinforced each 
other, offered Americans a powerful and highly visible, 
modern evolutionary justification for long-standing racial 
and cultural prejudices." In one of Rydell’s case studies, 
San Francisco’s Panama Pacific International Exposition of 
1915, where the fair’s theme was "the science of man," 
eugenics (defined as "the science of improving the human 
stock") "glimmered through the physical anthropology 
exhibit" that featured the display of racial busts 
illustrating man’s evolution as well as "racial portraits, 
charts ... and body casts." The National Conference on Race 
Betterment was held at San Diego’s Panama-California 
Exposition of 1915-16 along with a theatrical "masque" and 
exhibit provided by the Race Betterment Foundation. The 
exposition’s official historian, quoted by Rydell, described 
the exhibit as "... representing the eugenics movement in 
the thought of the time. Here large plaster casts of Atlas, 
and Venus, and of Apollo, Belvedere type, to advertise the 
human race at its best, and get that race interested in its 
glorious past and possible future." It was exhibits such as 
these, Rydell argues, that "went a long way toward providing 
the intellectual underpinnings for mass support for the 
immigration restriction laws of the 1920s, which placed 
limits on European immigration, fixed racial quotas on other 
immigrant groups, and, by 1927, excluded Asians altogether." 
Rydell’s argument is supported by a column that appeared in 
the San Francisco Chronicle on the final day of the Fair’s 
Race Betterment Conference that concised that "the problem 
of immigration is essentially a problem in eugenics." Robert 
RVde!l ee AdetnesWorldssea Fair, (Chicago s NesUmivercuCy sor 
Chicago Press, 1984): 2-8 and 208-233. 
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Tne early 1920s >in’ Manitoba, “British Columbia, Alberta: 
Saskatchewan and the east-coast provinces with results 
regularly confirming the stereotype of the feebleminded 
immigrant who was a burden to Canadian society. The 
examination of immigrants prior to departure from their 
country of origin was begun in the late 1920s and in 1928 
the province of Alberta created a provincial Eugenics Board 
and passed the Act Respecting Sexual Sterilization which 
remained active until 1972.2" 

In an important study on the rise of the eugenics 
movement in Canada, Our Own Master Race (1990), Angus 
McLaren describes how supporters claimed eugenic arguments 
to be part of "an international movement and a science" able 
to provide a progressive and sophisticated scientific method 
of determining the value or cost of an individual immigrant 
COTSOCIeLY: 

In English-speaking Canada the arrival of 

newcomers fostered an ideology of 

"Canadianization" or what might be more accurately 

be described as the goal of assimilating newcomers 

into Anglo-conformity. English Canadians assumed 

that white Anglo-Saxons were racially superior and 

immigrants were welcomed according to the degree 

to which they approached this ideal. British and 

Americans were viewed as the most desirable, next 

northern and western Europeans, after them the 


central and eastern Europeans (including the 


Jews), and last of all the Asians and blacks. ~’ 


In the end, according to McLaren, these arguments "served 


28 McLaren, 58-65. 
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33 
specific class interests" and "provided apparently new, 
objective scientific justifications: for old, deep-seated 
racial and class assumptions."*° 

How the body of the immigrant was affected by arguments 
of racial superiority and eugenics in Canada is visible in 
photographs of "new Canadians" and of immigrants at Canada’s 
ports of entry produced at this time. A photograph of a 
small group of Chinese immigrants gathered in an office in 
the Canadian Pacific Railways’s Windsor Station in Montreal 
in 1926 (Figure 2) serves as an example. Interest is here 
focused on the physical examination of the body of a young 
Chinese man. The immigrant stands with his hands on his 
hips, tilting his head back slightly so the examiner, who 
holds his subject’s head with one hand under the chin, can 
see into the immigrant’s right eye. The other immigrants in 
the photograph are lined up waiting to be examined. Two look 
at the camera and two turn their heads towards the 
examination in progress, the movement captured ina blur. A 
fifth unidentifiable figure stands obscured in the 
background. The examiner is the only Caucasion figure 
visible in this photograph. Seen on the shoulder of his 
tailored mid-length overcoat is a symbol of the maple leaf. 

In a second photograph of the same examination (Figure 


3), the Chinese man holds out his hands, palms up, for 
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34 
inspection. He looks directly at his examiner while the 
others lined up behind him look at the camera, their 
composure suggesting that they were instructed to do so. The 
tight framing of both photographs leaves no place for these 
immigrants to hide from the camera lens. Positioned between 
the corner of a desk in the foreground and a closed door in 
the background the immigrant bodies captured here are 
subject to inspection not only by the examiner but also by 
the viewers of the photographs. 

On the whole, the Chinese were among the least desired 
immigrants in early-twentieth century Canada. Many were 
brought to the country in the latter half of the nineteenth 
century to help with the dangerous, and often deadly, 
business of building the railway. A high percentage 
eventually settled in British Columbia where they were soon 
discriminated against for what was considered a 
comparatively lower standard of living and the 
monopolization of certain industries like market gardening 
and the laundry business. Hopeful Chinese immigrants to 
Canada, stereotyped as gamblers and drug-traffickers and 
accused of being unassimilable, faced head taxes of up to 
$500. In 1923, the Chinese Immigration Law excluded all 
Chinese from entering Canada except for those who were 


deemed acceptable such as students, merchants and 
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35 
diplomats.*? 

He isSwithinethis context thatethesamages of a Chinese 
immigrant body, as represented in these photographs, were 
produced by the CPR, one of the transportation companies 
that benefited from the Railways Agreement Act of 1925 but 
which found itself on the receiving end of an attack by 
those who felt that shipping company greed was partly to 
blame for Canada’s "immigrant problem." These two 
photographs offer the viewer a controlled, ordered 
immigration system, supervised by qualified officials who 
were committed to protecting Canada from inferior immigrants 
and who, by the examination of the bodies of potentially 
dangerous immigrants, assured viewers that Canada’s borders, 
and future, were safe. An integral component of the 
communication of this assurance was the act of photographing 
Des 

The photographs of a Chinese immigrant being examined 
at Windsor Train Station in Montreal in 1926 are examples of 
how photography was used to identify and visualize the body 
of the immigrant as a site of difference and deviance in 


2 


early-twentieth century Canada. ~ Other examples exist of 


31 Foster, 34-35. 


32, In one of the few studies of the relationship 
between photographic discourse and issues of Canadian 
nationalism and ethnic identity Anna Maria Carlevaris 
examines photographs produced for government advertising, 
social reform literature (namely James Woodsworth’s 1909 
Strangers Within Our Gates) and popular literature (the work 
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36 
how the photographed body was used as a tool of social 
control such as those included in the book Canada’s Growth 
and Some Problems Affecting It (1910) where photography was 
used to illustrate undesirable immigrants (Figure 4) and 
their desirable opposites (Figure 5). These photographs also 
illustrate how framing strategies and gender were used in 
early-twentieth century representations of the immigrant 
other. The three photographs of undesirable immigrants, 
included in a chapter on "Negative Immigration," are of men 
of varying ages who face the camera and whose heads are 
tightly cropped in the style of a police photograph. In 
contrast, the photograph of the desirable immigrants, 
included in a chapter on "Positive Immigration" are of a 
woman and two girls whose figures are presented in full 
length against a studio background. While unsmiling, these 
latter immigrants appear to be healthy, hard workers with 
their seriousness suggesting sobriety and determination. As 


will be seen in the following chapters, women and children 


of Edith Watson and Victoria Hayward). Carlevaris evolves 
her study from Homi Bhabha’s concept of mimicry. This is 
where the colonizer creates an image of the colonized as "a 
subject of difference that is almost the same, but not 
Quite... Carlevaris describes Canadays early-twentiech 
century immigrant problem as a "disturbing reminder of the 
tendentious position of the Canadian national identity" and 
examines a selection of photographs as part of a strategy of 
"the naming of the Canadian [which in Carlevaris’s study was 
Anglo-Saxon and Protestant] in relation to the foreigner." 
See Anna Maria Carlevaris, "Photography, Immigration and 
Canadianism: 1896-1921," (M.A. thesis, Concordia University, 
1992). 
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3 
were frequently used in representations of the immigrant 
"other" that were intended to appeal to the Anglo-Saxon 
viewers’ sympathetic and benevolent side. 

In the above photographs, the body of the immigrant is 
visualized and identified as a site of difference with 
little space for alternative readings. While the 
relationship between photography and the immigrant body in 
the early-twentieth century was for the most part one of 
domination, "Surveying" and "othering," there are examples 
showing how some "new Canadian" groups also used photography 
either as a means of demonstrating assimilability into 
Anglo-Saxon life or the opposite, that is, as a means of 
visually resisting assimilation into a melting pot. An 
example of the former is a set of photographs (deposited 
with the National Archives) taken in Toronto’s Hyde Park in 
L9T9 eine” Chinese. PhysicaleTraining“) (Figure.6) abouewa 
dozen Chinese boys and men, dressed in white tops and 
bottoms, appear to be in the process of a physical fitness 
demonstration. All facing the same direction while bending 
their arms and touching their shoulders, these figures seem 
to be following the lead of someone who is not included in 
the picture frame. Visible behind this group is a line of 
figures dressed in dark business suits. In a second 
photograph (Figure 7) this same group lines up behind a row 
of seated Chinese boys dressed in boy scout uniforms. Behind 


the demonstrators is a group of Chinese men dressed in 
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38 
business suits, presumably the same ones seen in the 
previous photograph. While a few Caucasion faces are visible 
the vast majority of the figures who smile and pose for the 
camera are of Chinese ancestry. 

In both of these images, focus is on the body of the 
male Chinese immigrant, especially the physical health of 
this body and its assimilability into Canada’s Anglo-Saxon 
institutions and society. This is visualized in the adoption 
of western dress and the display of the Union Jack. Produced 
at a time when the "new Canadian" body was a site of fear 
and contempt these photographs offer a body that was not 
weak or diseased but fit and muscular. Furthermore, a fit 
mind is implied, since the condition of the outer body was 
considered a signifier of the health of the inner or 
emotional body. 

Like the photographs of the Chinese immigrants being 
examined at C.P.R.’s Windsor Train Station in Montreal 
(Figures 2 & 3) the Chinese immigrant body in the Hyde Park 
photographs is on display. However, unlike the Windsor Train 
Station photographs, where the immigrant body is portrayed 
as a site of difference and potential danger, and where the 
portrayal of the immigrant body exists outside of the 
immigrant’s control, in the Hyde Park photographs the 
Chinese immigrant body is presented as a site of adaptation 
and assimilation into western institutions and a site of 


health and strength. In the Hyde Park photographs, these 
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"new Canadians" appear to be willing participants in the 
making of these images and show interest in how they were 
being represented. For examples of how "new Canadians" 
visually resisted assimilation into a melting pot in the 
early-twentieth century this study now turns to 
representations of "new Canadians" produced as part of the 


celebration of Canada’s Diamond Jubilee of Confederation. 
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It is the earnest wish of Parliament that the 
Diamond Jubilee Celebration for which plans are 
now being rapidly matured, shall commemorate 
appropriately and enthusiastically the 
accomplishment of Confederation and the subsequent 
progress of the Dominion. We trust that this 
commemoration will lend added inspiration to the 
patriotic fervour of our people, and afford a 
clearer vision of our aspirations and ideals, to 
the end that from sea to sea there may be 
developed a robust Canadian spirit, and in all 
things Canadian profounder national unity.’ 


Canada’s Diamond Jubilee of Confederation was proposed 
as a celebration of Canadian spirit and national unity. It 
included a wide range of events from parades to pageantry, 
religious services to radio broadcasts, the building of the 
Princes’ Gate on Toronto’s Canadian National Exhibition 
grounds to the opening of the Canada - United States Peace 
Bridge at Niagara Falls. It involved the writing of history 
in the form of books surveying Canada’s progress and growth 


in manufacturing and industry since Confederation and 


1 House of Commons, April 14, 1927 quoted in Hon. 
Charles H. Mackintosh, Chronicles of Canada’s Diamond 
Jubilee, (Ottawa 1929), 109. The Diamond Jubilee of 
Confederation was the first national anniversary to be 
celebrated in the history of the Dominion. Canada’s 
participation in World War One had interrupted any plans for 
commemorating Canada’s fiftieth anniversary as a country. 
Not until Expo '67 in Montreal would an expression of the 
national spirit be again attempted on such a massive scale. 
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41 
others, such as the Chronicles of Canada’s Diamond Jubilee, 
which proudly confirmed the bonds between Canada and the 
British Empire. Commemorative medals, plaques, coins and 
stamps were produced and distributed, inspired by what 
organizers perceived the country had accomplished in sixty 
years of Confederation and of the prosperous future that lay 
ahead economically, technologically ana spiritually in the 
form of Canadian national unity and identity. 

Given the wealth of literature and memorializing 
produced around Canada’s Diamond Jubilee, it is surprising 
that the commemoration of this historic event is generally 
absent from public memory. This could in part be explained 
by an overshadowing of the celebration of Canada’s one 
hundredth birthday of Confederation during Montreal’s Expo 
‘67. The growing academic interest in Canada’s interwar 
years appears to have produced only a single scholarly study 
to date - a history thesis, "Developing a Canadian National 
Feeling: The Diamond Jubilee Celebrations of 1927," written 
bysGeottrey Kelly at McGill University in 19847) In*this 
study, Kelly examines the celebration of Canada’s Diamond 
Jubilee against a background of "the changing nature of 
Canadian nationalism" that is influenced, on one hand, by 


economic growth, material progress and a post-war movement 


* Geoffrey Kelly, "Developing a Canadian National 
Feeling: The Diamond Jubilee Celebrations of 1927" (M.A. 
thesis, McGill University, 1984). 
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42 
towards greater Canadian autonomy in international affairs 
and, on the other hand, by English-French tensions, 
immigration from "non-preferred" countries and the rise in 
nativism in the maritime and western provinces. 

Kelly identifies four main themes running through the 
Jubilee promotion and celebration: an emphasis on material 
progress, a sense of Canadian history, a deliberate 
fostering of Canadian nationalism and a Liberal [government] 


> He divides his 


interpretation of society and its past. 
analysis between how both "the boosters: [the] architects of 
official culture" (who Kelly identifies as literary, 
academic and business persons) and "the knockers: [the] 
eritics .of officiak culture" (Quebec; the west,. the 
Maritimes and communists) responded to the planning and 
celebration of Canada’s Diamond Jubilee of Confederation. 
For Kelly, who locates his work within the discourse of 
intellectual history, Canada’s Diamond Jubilee is useful in 
the study of ideas and "the question of access to agencies 


we Rube in the puns ato & 


that transmit ideas in society. 
intellectual history, the rich and complex visual history 
offered by Canada’s Diamond Jubilee, particularly in 


relation to the visualization of an idealized homogeneous 


Canadian race and identity, is overlooked. It is through 
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43 
these images that we see how a future homogeneous racial and 
cultural identity was constructed, challenged and negotiated 
in Canada in the early-twentieth century. It is this visual 
Hrstory thactercethne focus of this scehanter. 

On February 17, °1927, a bill of Parliament incorporated 
the National Committee for the Celebration of the Diamond 
Jubilee of Confederation. This Committee was responsible for 
both the Jubilee’s federal celebration and memorialization 
and for providing advice to provincial committees organizing 
their own related events. Commemorative pageants and 
parades, coins, stamps, medals, plaques and illustrated 
books including The Evolution of Government in Canada and 
From Sea to Sea were produced as well as a ten-minute film, 
"Canada’s Diamond Jubilee," that was screened in theatres 
across the country in June and July of 1927. The silent film 
showed the room in Prince Edward Island’s Legislative 
Building where the first Confederation conference was held 
in 1864 and the commemorative plaque of this historic event 
placed here in 1917. There are scenes of the Parliament 
Buildings in Ottawa and Parliament in session. A simple 
line-drawn map illustrated the additions of western and 
atlantic provinces to Canada since Confederation. 

Throughout the film, European settlements in Canada 
before Confederation, represented by static drawings of 
sparsely-populated, rustic communities, were contrasted with 


moving-film footage of growing, bustling cities across the 
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44 
country as they looked sixty years after Confederation. An 
example of this before and after juxtaposition is reproduced 
in Sixty Years of Canadian Progress 1867-1927 (Figure 8). 
Here are Cwo representations of Toronto s*corner of King and 
VOngen EECeClCoemOnG pean Orawind, ToeOtmen tomorow rio 1 SoA 
small cottage-type dwelling is seen in the foreground behind 
which is visible another building with a figure standing in 
the doorway. Besides a few trees there is nothing else 
around this settlement which appears to be accessible only 
rromea dirteroad. In contrast to this) earlyvy—-nineteenth 
century scene of quite, secluded country life, is a 
DOOLograply (or. 11 lm stil 1) of thismsame cite in.) 9272.Here, 
skyscrapers frame our birds-eye view from which we are able 
to see street lights and electricity lines. Vehicles and 
pedestrians crowd the paved street and sidewalk and appear 
to continue on past the picture’s vanishing point. The 
contrast of these two representations, the latter possible 
only through advances in modern technology, portrays an 
image of economical, material and technological progress and 
Srowtneinecanada maccr@burced an this COontexte clos cic 
existence of Confederation. 

The final report of the National Committee’s Executive 
provides a list of some of the visual material supplied to 
WEE DLeSssEDLE OLELCrGcalada Ss vubl lec: 

The committee supplied regular features to 446 


daily and weekly newspapers, both French and 
English, these features being sent out at 
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intervals and covering in picture and legend 

matters of interest in connection with the 

Confederation celebration. ...considerable work 

was done in the way of gathering material and 

photographs and also having photo engravings made 

for newspapers, magazines and other publications. 

...the committee also sent out a large number of 

photographs of the carillon, Lady Willingdon 

striking the first Confederation medal at the 

Royal Mint, portraits of the Prime Ministers since 

Confederation, photographs of the Confederation 

stamps and many other miscellaneous subjects. A 

large number of these were supplied through the 

Press Associations and newspaper feature service 

in Canada, Great Britain and the United States. ° 

The efforts made by the National Committee to supply 
the press with pictures, including photographs, is 
indicative of the Committee’s awareness of the significant 
impact visual images had in the construction, visualization 
and mass promotion of ideas of Canada’s national unity and 
identity. Two noteworthy collections of images testify to 
this awareness. One was a set of drawings comprising nine 
historical strips "prepared by well known artists." This set 
illustrated the progress of agriculture, mining, hydro, 
forestry, printing, rail, water and land transportation and 
national defense. Included are two commissioned 
contributions by C.W. Jefferys that portray the development 
of train transportation (Figure 9) and agriculture (Figure 
10) by contrasting early and modern methods and machinery. 


The second set of publicity images included representations 


of historical sites and persons of Confederation (Figure 


> Report of Executive Committee, 67-68. 
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11), the Parliament Buildings in Ottawa (Figure 12) and 
Prime Ministers since Confederation (Fagureli3% aswell as 
collages of Confederation medals and stamps, bronze 
memorials on Parliament Hill (Figure 14) and various graphs 
and charts (Figure 15) showing the growth of Canadian 
industry and commerce. Through the assemblage of such images 
the National Committee attempted to visually construct an 
idea of national unity and an idealized identity by means of 
the creation of a common Canadian history which drew its 
descent and direction from the people and institutions of 
government and Empire, the wealth of shared natural 
resources and the growth and development of technology. 

The final report of the Executive of the National 
Committee lists a number of items deposited with the Public 
Archives (now the National Archives of Canada). These 
include "a full set of the publications of the National 
Executive, of the minutes, correspondence and other 
documents, together with samples of medals, plaques, etc; 
also three books of photographs taken in Ottawa on July 1, 2 
and 3."° It is this last item that is of special interest 
and importance. Within these books of photographs the 
official visual narrative of Canada’s past, present and 
future, along with the individuals and groups who were 


considered to be a part of this narrative, is constructed 


6 Report of the Executive Committee, 12. 
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47 
and preserved for posterity by the National Committee. As 
such, these albums constitute the authoritative visual 
account of the events held in Ottawa in honor of this 
Bustoric occasion. 

The gold-embossed albums present three of the main 
features of the federal Jubilee celebration. One book is of 
Ehesnumeroussofficialsevents held in Ottawason Wulys lst, 2nd 
ande3rd, 1927. Together, the, photographs, collected in, this 
volume portray a sense of history and tradition that 
possesses ceremonial rituals, the memorialization of 
persons, places and events and the mass production of 
commemorative material objects. Here are photographs of the 
celebration on Parliament Hill (Figure 16) including the 
laying of the cornerstone of the Confederation Building, the 
playing of newly-installed carillon bells in the Peace Tower 
of the Parliament Buildings and a tree planting by Lady 
Willingdon, wife of the Governor-General, on behalf of the 
women of Canada. There are also photographs of the Ottawa 
CeontenaryvecChoin (Figure #17 jeand of theyspecia li scucsoL 
Confederation stamps (Figure 18) and commemorative medals. 
And there are photographs of various dignitaries addressing 
the crowds gathered on Parliament Hill including Prime 
Minister Mackenzie King, Governor-General Viscount 
Willingdon and the President of the National Diamond Jubilee 
Committee, the Honourable Sir Lomer Gouin. 


A second event that merited its own album was the Ws 4. tc 
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48 
of American pilot Colonel Charles Lindburgh on ul Iya ede, 7 
The photographs are contained in an album embossed with the 
words "Lindburgh Goodwill Messenger of the United States" 
and=cover thindy'’ sm landingvof thetSpirit of St) Louis on an 
Ottawa flying field, the "flying hero’s" welcome and his 
reception and address to the crowds on Parliament Hill. 
Located at the back of this album are the photographs of the 
Eunesal obwa member of Lindburgh@smalying teampelicutenant 
J. Thad Johnson, who was killed while landing his plane on 
the Ottawa field. 

The contents of these first two Jubilee albums revolve 
thematically around ceremony and the participation of 
official persons in the celebration of the Jubilee. But it 
is the third album that contains photographs of one of the 
celebration’s more popular events directed at Canada’s 
masses: the historical pageant that wound its way along the 
streets of Ottawa and through the gates of Parliament Hill 
Snel yell al927ONGtrs. inveuhis book of photographs ecnatewe 
see how "ordinary" Canadians participated in the celebration 
of "Canada’s Jubilee. It is also in this volume that we 
finally come across an image which has so far been absent 
from the discussion of the visual material distributed by 
the National Committee to the press and in the description 
of the commemorative Jubilee albums: the image of "new 
Canadians." 


The first thirty-two photographs of this third Jubilee 
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49 
pageant album are of individual tableaux whose arrangement 
here corresponds with the order that the parade floats 
passed in procession on Dominion Days) 192 7.2For the most 
parc, the=photographs follow ahistorical ordering that 
begins with the arrival of John Cabot, "discoverer of 
Canada," in*1497" and continues" through= representations of 
subsequent discoveries and settlement (including those of 
Cartier and Champlain), the abundance and harvesting of 
natural resources (such as "Lumbering" and "Fisheries"), the 
progress of numerous industries ("Mining" and 
"Electricity"), and allegorical settings ("Arts of Peace," 
"Progress" and "Confederation"). An example of the latter is 
the tableau of "La Prospérité du Canada," identified as 
"Progress" in the album's index where it is further 
described as "Industry and Transportation which together 
bring the fruits of earth to the homes of the people." In 
the photograph of this tableau (Figure 19), we see a parade 
scene: a float centred between rows of spectators that line 
bothveidestoL-a-city streets) AP figure in thetbowsof a ship 
precedes an allegorical figure of Progress riding on top of 
a cloud in a lion-pulled chariot. The Union Jack and the 
Canadian Red Ensign are draped beneath this figure and 
overflowing cornucopia flank the Canadian coat of arms. 

On the page proceeding the photograph of "Progress" is 
a photograph of a tableau sponsored by the Department of 


Immigration and Colonization. Identified as "Immigration" in 


TRO HS BGT 

GG0F wlslwehze LAO 
Ss “peer CS LO" 

32 @ec Jeloseeit=% =eomt ae apt 

$a, are wun! Arey, | 


ta wilseeyeet hs + png 


adr, | Ssitedehe ees, | er sacri 


rasjnt sia 45. eicnise= ae 

fu Be =the 1 4iea63.4 ve 

eel sa si 4} Gis iw eotme Ss 

d : oa itil ~The bots a ieee 

ws et ia ag 2h NOS, ats § plots 98 ateont 
ipethe \s 239 eh See Hil oh dae wes 


BAL Jes. a aye iy Tash 3) newt aye morn tt 


a 
gies 79.4 Sigel .casiie reo 84 


? 403 ab Sruseese 
suid, 2ri5 <2 @ti anes ay 

noe acai ae . 

ane 3 JN@s CBS 


SL) 


the album index, this tableau is described here as "Canada 
welcoming her new citizens from far-off lands." In the 
photograph of this tableau (Figure 20) we again see a parade 
scene: a float pulled by a team of horses centred between 
ROWSe Or =spectators= that line™both=sideswotea city! street.) On 
the float platform about a dozen figures are assembled. One 
of the figures, draped in robes, is crowned and seated on an 
el1evated throne emitting’ a radiating are behind her-) The 
remaining figures are mostly seated at the feet of this 
figure and appear to be dressed in varied national costumes. 
Along the side of this platform are representations of the 
Union Jack, the shield of Canada and the words "Notre Patrie 


=—=/=OuUre Country "= Canada” above’ thet word?” immigration’ 
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Nothing so perfect in details had ever been 
witnessed in the Capital; possibly never before in 
Canada had these floats been displayed in such 
impressive or informative number, illustrating the 
progress of the pioneers and great explorers, 
their self-sacrifice and successes, in every 
branch of national life, early industries in 
contrast to the present-day industries of the 
country ... Canada as the melting pot of the 
nations of Europe. Canada as a land of opportunity 
and resources only awaiting the handicraft of 
willing workers.’ 


Printed in an issue of the Ottawa Citizen published on 


the eve of Canada’s Diamond Jubilee is a list of the thirty- 


7 Mackintosh, Charles H., Chronicles of Canada’s | 
Diamond Jubilee Commemorating Sixty Years of Confederation 
(Ottaway 1929), 213 
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two tableaux entered in the capital city’s historical 
pageant accompanied by a brief description of each entry. ° 
According to this list, the pageant’s opening float is of 
Jacques Cartier, the "discoverer of Canada" on his second 
voyage up the St. Lawrence in 1535. After an assortment of 
scenes dominated by historical and industrial achievements 
the procession climaxes with a tableau of "Confederation" 
which "...presents emblematically the spirit of unity and 
sympathy and progress...." About a third of the way into 
this list, following a tableau of canal building called 
"Waterways," is the entry "The Melting Pot," described in 
the Citizen as a float that "symbolizes Immigration: Canada 
welcoming her new citizens coming from such far-off lands as 
Italy, Greece, Poland, Brittany, etc. These people of 
foreign birth soon learn the language and value the freedom 
Gietnus landvot, their adoptions: 

The tableau identified in the Ottawa Citizen as "The 
Melting Pot" is the same tableau pictured in the Jubilee 
photograph album as "Immigration." The discrepancy of the 
titling of this representation of "new Canadians" 
participating in the celebration of the Diamond Jubilee is 
in part a symptom of the challenge that the "new Canadian" 


and immigration in general posed to the government-appointed 


8 "Many Colorful and Picturesque Floats Will Illustrate 
History and Progress Canada Has Made," Ottawa Citizen, 30 
evnesl9275 L/x 
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52 
body in charge of both organizing the federal program and 
preserving its memory for posterity. 

Insight into the kinds of tensions and disunity that 
existed amongst elected MPs in the months prior to the 
Jubilee is provided by the debate initiated by Prime 
Minister Mackenzie King’s introduction to Parliament of the 
bill for the incorporation of the National Committee on 
February 15, 1927. For while Parliament eventually passed 
thewDil wealong with a $250,000 budget,s1e) was, only atter 
questions over who would make up the membership of the 
committee, what shape the celebration would take, who should 
pay for it and to whom it should speak. It was also after 
debate over what a "real Canadian" was.’ 

The National Committee, King declared, was to be 
responsible for the commemoration of Canada’s Diamond 
Jubilee in Ottawa as well as assisting provincial and 
municipal committees with the organization of celebrations 
across the Dominion. General enthusiasm for the importance 
of marking Canada’s Jubilee was expressed by most Members of 
Parliament: the event was recognized as a chance to impress 
Canadians with the progress that had been made during six 
decades of Confederation. The Honorable Mr. James Charles 
Brady (Conservative representative for the British Columbia 


riding of Skeena) stated in the House of Commons: 


9 House of Commons, Parliamentary Debates, 1926-1928, 
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I do feel that the diamond jubilee of 
confederation [sic] is of such farreaching 
importance that the educational aspect of it 
should be given great prominence. It will be a 
wonderful time among the youth of Canada and I 
consider that the chancellor or the president or 
the representative direct of the educational 
system of Canada should receive recognition. I 
know myself what it will mean if we enable the 
youth of Canada to come to a realization of the 
past history of the Dominion, and to form some 
idea of its unity in the future.?° 


According to King, membership of the National Committee 


was to be made up of the Governor-General and his wife, 
provincial lieutenant-governors and premiers along with a 
selection of senators, the presidents of the CP and CN 
railways, the heads of certain public service departments 
and representative organizations including the Canadian 
Legion of the British Empire Service League, the Imperial 
Order of Daughters of the Empire and the Association of 


Canadian Clubs. These members, King concluded, had "been 


chosen regardless of party affiliation and with the view as 


far as possible of making the committee representative of 
the whole of the Dominion."’* 

On this final point James S. Woodsworth (Labour, 
Winnipeg North Centre) disagreed. Woodsworth remarked that 
the committee’s "personnel is very largely political in 


character. The organizations mentioned are of a particular 


type, they are not representative of all the different 
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54 
classes and people of Canada" and that the Prime Minister 
had overlooked important contributors to the bumlding icf 
Canada including farming organizations, labour groups and 
the education system. ? 

The debate continued during the bill’s second reading 
on February 17, 1927. Here Woodsworth, on the issue of the 
proposed committee’s membership, stated that "we are 
preparing for very elaborate and somewhat exclusive 
celebrations." 


I think some of our newer citizens, hundreds of 
thousands of whom have located in this country - 
for example the Ukrainians. Perhaps eastern people 
hardly realize the extent to which our immigration 
POEvcymnaseDroughntetoathisEacounery,, gLOrecocd of 
bad, a large alien population. These people are 
now located in Canada and playing the part of good 
citizens. I am glad to note that we have one 
representative of the Ukrainians sitting in this 
very corner of the House. He is simply the 
forerunner of scores of others who will be here 
very soon, and other nationalities will have their 
representatives. What about these people in 
connection with such a celebration as this? I 
submitwthatert Lt tserightétorhavera 
representative of the Imperial Order of Daughters 
of the Empire, we might also, looking to the 
future unification of the peoples of this country, 
have a representative from the new Canadians who 
are locating in such great numbers in western 
CGanada.> 


Agnes MacPhail (United Farmers of Ontario, Grey South 
East), the first woman elected to Parliament, agreed with 


Woodsworth and protested against the addition of her name to 
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the committee without her prior knowledge and against the 


context of her inclusion: 


[W]e are asking people to a banquet who have too 

many banquets, whereas those who, possibly, have 

not even enough food, certainly not enough of 

beauty or culture or the more delectable things in 

life, will not have any part in this celebration. 

I want to protest against the using of my name 

without my consent because I am the representative 

oObsapeVassigroupsiimrepresenteagriuculturessite. do 

NOE, Lepresent inothing at ali gander? = lecannot 

go on the committee as the representative of a 

elass,mi willenot go ongat aim becausesthateis 

theuwhole philosophy oftmyipolmticab) life: If 

labour has no place on the committee, then I say 

agriculture will have no place either, and I ask 

that my name be withdrawn.” 
At the end of the debate MacPhail let her name remain on the 
committee membership list and the Prime Minister, while 
maintaining that his original list was representative of all 
Canadians, added to it names provided to him by Woodsworth 
and MacPhail. Among these names were those of Tom Moore, 
President of Trades and Labour Congress of Canada; Mr. J 
Coldwell, President of the Canadian Teachers’ Federation; 
and Member of Parliament Michael Luchkovich. 

The proposed $250,000 budget for the National Committee 
was also debated during the bill’s second reading. Thomas L. 
Church (Conservative, Toronto Northwest) citing Canada’s 
economic problems, the death of soldiers, "many from Tory 


and Orange Toronto" on the battlefields of France and 


Flanders and the unemployed status of many returned soldiers 
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stated that 


The only demand for this celebration is from a lot 
of Canadian clubs that are no more Canadian than 
Empire clubs are imperial. If this $250,000 is 
intended to celebrate the brilliant dream of 
empire under the principle of separatism, to 
emphasize our new status, all very well and good, 
bebe ehe Prime’ Minister pul Lt eine the: preamble of 
the bill. But why celebrate the sixtieth 
anniversary of confederation? Confederation has 
not been such a shining success that we should 
desire to spend $250,000 on its celebration. With 
the economic problems now confronting this country 
tT seer iio occasion to shout=trom the Nousetops 
about our status and our diamond jubilee.’ 


Further on in this debate, in a discussion over whether 
the federal or provincial governments should fund the 
Jubilee celebration, Horatio C. Hocken (Conservative, 
Toronto West Centre) is cited as remarking to Edward J. 
Garland (Party pol., none, Bow River, Alberta), that: "I was 
born here, and I am a real Canadian. I am not one of the 
imported variety, and perhaps I have a different feeling 


nw 16 


towards this Dominion than my Hon. friend has. Taking 


exception Woodsworth interjected: 


Woodsworth: I rise to a point of order, Mr 
Chairman. I too am a real Canadian, a 
real Canadian for three or ilour 
generations, and I protest against 
language of that kind being used 
against any member duly elected to 
this House. 


Hocken: Wiel wamMeaurgindy: Mies Chast Man ecole 


Peer bid ead se 


16 Thid., 420. H.C. Hocken was born in Toronto in 1857. 
E.J. Garland was born in Dublin, Ireland in 1885, emigrated 
to Canada in 1909 and settled in Alberta in 1911. 
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dignified and suitable celebration of 
Oumenatal day. Ido that aceatcanacian 
born, and if there are any people in 
cEhis country who are imported 
Canadians and who do not see the thing 
as I do, of course they are entitled 
COC Dele sown sopi.nion asbu babar ma 
seat in this House and I stand for 
Canada and Canadians...?’ 

These Parliamentary disputes over who qualified to be 
identity cd@acwars real, Canadian ¥itvsuthestimported varaety,.) 
and who represented what class of Canadians testify to the 
disharmony that existed in the country in the months prior 
to Canada’s Diamond Jubilee. Exposed are the state and 
future of Canada’s national unity and racial and cultural 
identity, the period’s regional and class divisions and the 
changing status of Canada in an international post-war 
WO Ocal tael S wi thoanetha's. contentious ,context. snemtnat 
existed both inside and outside the walls of the House of 
Commons, that the National Committee was charged with the 
taskaomerispit ing sthe "patriotic, Laexvoussol sone people” and 
Greacangea es profounder national unity pees Om pSeamLONsea 
In response, the National Committee produced a prolific 
amount of promotional and support material in the months 
prior to the celebration and distributed it to Jubilee 
committees and the press both across the Dominion and 


internationally. One example of their efforts is the booklet 


Diamond Jubilee of Confederation (1927) produced to assist 
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58 
provincial and municipal committees in the planning and 
preparation of their own Jubilee celebrations. 

Diamond Jubilee of Confederation included a pro-Empire 
version of Canadian history that briefly acknowledged the 
Prenchtbeginnings sofeburopeanesettlementmin, Canadasalt 
resolved how in 1759 New France, described as a "sparsely 
settled and poverty-stricken, but ambitious, well organized 
and intelligently-directed aristocratic colony in the St. 
Lawrence Valley," had to yield to "the far more numerous, 
disunited, individualistic, wealthy and democratic English 
colonies." Stated another way, "the genius of Montcalm 
had to give way to the genius of Wolfe and Canada became 
British."’® According to Diamond Jubilee of Confederation, 
the war of 1812 determined that "Canada preferred to remain 
British." In addition, the booklet states how at the Quebec 
Conference of 1864 all of the delegates 

affirmed their intention to maintain and 

perpetuate, to cement and not to weaken, the union 

with the mother country ... all spoke with one 

voice in declaring their resolve to continue 

unimpaired their allegiance to the British 

Crown.* 

Reproduced in Diamond Jubilee of Confederation were a 
series of drawings commissioned from the artist J.B. Legace. 


These drawings, intended as models for historical pageants, 


floats and tableaux, illustrated themes of industrial and 


18 Diamond Jubilee of Confederation, 8. 
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59 
economic progress, the abundance and harvesting of natural 
resources, certain events in the history offCanada,Ysuchtas 
the "discovery" of Canada, and loyalty to the British 
Empire. It was in part through this series of drawings that 
the National Committee directed how different groups in 
society, »ineluding “oldisettlereri® Indtansteand 
"newcomers," were to be included in Canada’s Jubilee 
celebration. There is a strong visual resemblance between 
the drawings reproduced in Diamond Jubilee of Confederation 
and the actual tableaux made for Ottawa’s Jubilee pageant, 
photographs of which are found in the Jubilee album 
dedicated to this theme. This suggests that those in charge 
of building the floats were familiar with the drawings and 
closely adhered to them. 

One example of the close relationship between these two 
representations is the drawing of "Progress" (Figure 21) and 
the photograph of this tableau as it appeared in the federal 
celebration (Figure 19). In the drawing, a figure holds a 
scepter in one hand and a small branch in the other; a long 
Cape is draped over its shoulders. The figure rides ina 
chariot pulled by two lions positioned on top of a cloud. 
The fronts of two forms of transportation, the bow of a boat 
and a locomotive engine, emerge out of either end of this 
cloud. In the former rides a single male figure draped ina 
Union Jack and carrying a flaming torch, lighting the way 


ahead. On the latter sit two female figures dressed in loose 
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60 
flowing garments also holding scepters. Finally, the 
centrally-positioned shield of Canada is portrayed on the 
side of the platform and is flanked by sheaves of wheat and 
overflowing cornucopia. 

A virtually identical scene is visible in the 
photograph of the tableau "Progress" described earlier in 
this chapter. While the watching crowd and city street are 
absent from the drawing, the visual attributes shared 
between the two representations include the subject matter 
as well as the use and arrangement of figures and objects 
within both the tableau space and the two-dimensional space 
of the drawing and photograph. Both representations portray 
the theme of Canada’s abundant resources and technological 
achievements in relationship with the Union Jack thereby 
drawing a connection between Canada’s successes and its ties 
with the British Empire. 

Another example of the dependence of the Ottawa 
tableaux on the images in Diamond Jubilee of Confederation 
is the drawing "Wealth From the Sea" (Figure 22) and the 
photograph of the tableau "Fisheries" (Frqgur er 23's in the 
drawing, two female figures are seen seated and occupied 
with mending fishing nets. A male figure, carrying a fishing 
rod and net over his shoulder, stands nearby while another 
male figure kneels with a basket full of fesny Avsmall-child 
plays in the sand and an older female figure stands by a 


small boat carrying a basket over her arm, perhaps to bring 
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61 
some fish home for a meal. A nearly identical presentation 
is seen on the tableau platform pictured in the photograph 
"Fisheries" found in the same album. While the exact 
arrangement of figures between the two representations are 
different (which in the photograph could be explained by the 
shifting of performers growing stiff or tired as the pageant 
progressed) the subject’s setting, including the sea wall, 
railing, net and boat, even the designs painted along the 
Sides of the tableau, are again virtually identical in both 
the drawing and the tableau of this scene pictured in the 
photograph. That the National Committee was responsible for 
the publication of Diamond Jubilee of Confederation and the 
organization of the federal Jubilee celebration reinforces 
the visible relationship between the drawings and the 
tableaux. So does the fact that the tableaux were 
manufactured in an old machinery shop in Ottawa by a team of 
workers and art students from Montreal's Ecole des Beaux 
Arts under the guidance of the National Committee. 

In one of the drawings reproduced in Diamond Jubilee of 
Confederation, we see the scene after which the float 
pictured in the photograph "Immigration" was modeled. In 
this drawing (Figure 24), about a dozen figures are 
assembled in a contained space that resembles a float 
platform. One of the figures is robed, crowned and seated on 
a throne surrounded by representations of the shield of 


Canada and the Union Jack. The remaining figures are made up 
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62 
of men, women and children positioned amongst pieces of 
baggage as if waiting at a port of departure or entry. All 
but one of the female figures are seated with heads bowed; 
onev ote the three standing figures at ™ the opposite end of the 
space extends an arm in a gesture of appeal towards the 
figure positioned in a seat of authority. The accompanying 
caption, "The Melting Pot: Canada holds out her hand in 
welcome to the Foreign Born. She offers them Homes, and 
demands in return that they become Good Citizens," leaves 
little doubt that the National Committee is proposing a 
racially and culturally homogeneous identity for Canada’s 
future. 

In "Developing a Canadian National Feeling," Geoffrey 
Kelly regards the use of the symbol of the melting pot in 
Canada’s Jubilee celebration as "an unusual choice, because 
Canadians have tended to see their society as a mosaic made 
up of various ethnic communities."’° Kelly, who sees the 
visual component of Canada’s Diamond Jubilee as being 
generally supportive of what he interprets as "the Jubilee’s 
faith in multiculturalism," states that 

the images used in the celebrations can be 


described in terms of their symbolic importance. 
For example, the historical tableaux that were 


20 Kelly, 85. Judging by his analysis and bibliography, 
it appears that Kelly was familiar only with the drawings 
reproduced in Diamond Jubilee of Confederation. No mention 
is made of the books of photographs deposited with the 
National Archives or of any other Jubilee photographs held 


by other archives. 
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approved for performance across the land stress 
the importance of Canada’s multicultural 
pasts. 0a: 


But according to historian Howard Palmer, both Canada’s 
multicultural past and immigration in general were 
contentious issues by the mid-1920s. In Patterns of 
Prejudice: A History of Nativism in Alberta (1982), Palmer 
describes how in the early years of the 1920s the dominance 
of an ideology based on "Anglo-conformity" opened up to more 
tolerable melting pot ideas which Palmer attributes in part 


to increased American cultural influences and the growth of 


a Canadian nationalism independent of British domination. ”” 


eee ol yee 20u 
22 Palmer writes that "during the 1920’s the melting 
pot concept, the belief in a biological merging of native 
Canadians with immigrant groups and a blending of their 
cultures into a new Canadian type, became more popular as 
western Canada’s ethnic and cultural diversity began to be 
taken for granted. The idea - an import from the United 
States where it had been fashionable prior to the First 
World War - gained more currency. Groups and individuals 
promoting immigration from any European source generally 
accepted melting pot assumptions since they had abandoned 
the idea that British immigrants could be secured in 
sufficient numbers to people and culturally dominate the 
West. Many Canadian writers concerned with ‘the immigrant 
question’ in the early twenties and with promoting 
immigration were not only confident that non-Anglo-Saxon 
immigrants could be assimilated, but believed that the 
immigrants might have something to contribute in the 
process."(Palmer, 79). Palmer’s interpretation of the 
melting pot as a model of immigrant tolerance appears to 
differ from Gleason who describes it as a model of Anglo- 
American assimilation. One explanation of this discrepancy 
is the time frame. Palmer refers to the melting pot’s 
popularity in the United States prior to World War One while 
Gleason focuses on the war-time shift use of the melting pot 
to represent a spiritual and physical transformation of 
immigrants into patriotic Anglo-Americans. It is this latter 
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According to Palmer’s study, however, these more tolerable 
years were short lived as reaction against increasing "non- 
preferred" immigration to Canada, stimulated by the Railways 
Agreement, caused a resurgence of Anglo-Saxon nativism by 
the mid-1920s. Palmer describes how certain immigrant 
groups, like the Ukrainians, German-Russians, Hutterites, 
Doukhobors, and Mennonites, who "seemed staunchly opposed to 
assimilation" were the object of hostility by the end of the 
decade.” 

In this context, promotion of the melting pot symbol by 
the National Committee cannot, therefore, be characterized 
simply as "an unusual choice" or be accepted as an image of 
tolerancessupponrtivervofimulticiubturalicmaditivis: through The 
Melting Pot" image that we encounter the ideology that 
informed how "new Canadians" were to be ideally portrayed in 
the celebration of Canada’s Diamond Jubilee and how they 
were seen to fit within Canadian society at large. Good 
citizenship, in the form of obeisance to the British Empire 
and to Canada is visualized here through the humble and 
Grateful positionsthat the "“fLoreign=bormy occupyseinerelation 


to the omnipotent personification of Canada. The subdued 


post-war interpretation of the melting pot that is relevant 
ley Qele@koh Chet ieian 


23 Howard Palmer, Patterns of Prejudice: A History of 
Nativism in Alberta, (Toronto: McClelland and Stewart, 
190°) Oe Whit eeralmen Ss) Locus 1 SeOngtie province of 
Alberta he situates his study within the larger Canadian 
experience of immigration. 
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65 
body postures and beseeching gestures of the "foreign-born," 
the wide use of the figures of passive, non-threatening 
women and children and the absence of any overt displavyeot 
foreign flags, costumes or other nationalistic symbols 
further gives the impression that assimilating this Croupseeu 
immigrants into an Anglo-Saxon melting pot will not be 
dhEetlcmhuU, oOreresi sted 

A daily newspaper editorial contest, one of many 
writing contests sponsored by the National Committee in 
connection with the Jubilee, is another example of how the 
melting pot was advanced within the context of this 
celebration. In the winning essay, "What is this Canada?," 
D.A. McGregor, editor of the Vancouver Province describes 
Canada as 

an experiment in nation-building; an experiment in 

assimilation. About 55 per cent of our people are 

of British stock, 28 per cent are French and the 

others come from the ends of the earth. Out of 

this human alloy we are endeavouring to cast a 

people which will take the same temper as the 

British steel itself. We have hopes - and we have 

gone some distance with our work - that we shall 
have here a nation that will be true to British 
traditions, that will maintain the British respect 
for law and order and that will play no unworthy 
part in the British Commonwealth. 

That the National Committee awarded the gold medal 
prize to an editorial emphasizing Canada’s allegiance to 
British traditions, law and order and to the British 


Commonwealth indicates that this Committee did not envision 


a mosaic or multicultural future for Canada, but rather a 
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66 
melting pot one dominated by "British stock." This is 
further illustrated by the Committee’s approval of 
McGregor’s analogy of the casting of Canada’s people and the 
casting of British steel. 

The photograph of the tableau of "Immigration" 
reproduces a scene that mimics "The Melting Pot" drawing. 
Here again about a dozen figures are assembled on a float 
platform. (One, “a personification of Canada, is crowned ‘and 
draped in flowing robes. Seated on a raised throne an arc 
radiates behind her, further amplifying her importance. The 
remaining figures portray immigrants and are mostly seated 
about the feet of Canada like obedient subjects. In keeping 
with Legace’s drawing, the only flags and symbols visible on 
the photographed tableau are along the side of the float 
platform where there hang representations of the Union Jack 
and the shield of Canada. Deviations from Legace’s drawing 
are, however, visible on this platform. These are seen in 
the costumes the immigrants pictured in the photograph 
appear dressed in and in the slogan chosen to identify this 
entry to the pageant’s spectators. 

That the word "Immigration" is seen below "Notre Patrie 
=uAiOur Country = )Canada" ine’this photograph wand*not the 
phrase "The Melting Pot," after the drawing this tableau is 
so obviously based onus, at first; perplexing. WAiter ally 
the National Committee was in charge of supplying the press, 


including the Ottawa Citizen, with Jubilee-related material. 
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67 
It was also in charge of producing and distributing Diamond 
Jubilee of Confederation, organizing Ottawa’s celebration 
and depositing the photograph albums with the National 
Archive. But when considered within the early-twentieth 
centurye context ofsEnglish and Frenchstensions ofsthe time 
the inconsistency is less puzzling. 

In the post-Jubilee publication of the Chronicles of 
Canada’s Diamond Jubilee of Confederation the tableau in 
question is once again referred to as "The Melting Pot." But 
contrary to the melting pot described in the Ottawa Citizen, 
where new citizens came from Italy, Greece, Poland and 
Brittany, the Chronicles’ listing of the participants who 
dramatized this scene is noticeably dominated by surnames of 
British and French origins such as Faribault, Caldwell, 
Lambert, Fortier, Dupuis, Bertrand and Mackay.” This 
bicultural make-up draws attention to another of the 
National Committee’s objectives, that of healing “old 
differences" and "prejudices between English-Canada and 
French-Canada."*° This process of rehabilitation included 
the "frank recognition of the equality of the two 
languages."*° This was done above protests which were made 


against the inclusion of French leading up to the 


24 Mackintosh, p 122. 
25 Report of Executive Committee, 12. 
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68 
celebration, an example of which is expressed in a letter to 
Prime Minister King by SGD. John T. Morrison: 

being a staunch British Canadian subject I 
ralniemeLcansoure great country willesoonmbe 

dominated by our French Canadian friends, unless 

our British Canadian members of Parliament put on 

the brakes; as I notice in the Press they are 

after a Bilingual postage stamp. Now why should 

Ehrcmbeeelits country "isecritishsaccordinguto the 

B.N.A. Act, and that being so I cannot even 

understand why the 2 languages have to be operated 

within the House. ?”’ 

Besides the series of bilingual stamps (with the words 
"post" and "postes" vs. just "post"), commemorative plaques 
were distributed to Canada’s public schools at the end of 
the Jubilee year. The schools had a choice of an English 
(7{Canadamour seountry) 10m Frenche (| Notreuratrie7) 
inscription. A desire to mend cultural tensions, therefore, 
could explain why the text seen on the side of the float 
pictured in the photograph reads "Immigration" and not "The 
Melting Pot." After all, seeing the words "The Melting Pot" 
under the larger English text of "Our Country = Canada" 
would not have been interpreted very joyously by French 
Canadians or do anything to pacify English-French anxieties 
of the period. 

In "Developing a Canadian National Feeling," Kelly 


describes how Quebec’s provincial government was slow in 


responding to the call from Ottawa for establishing the 


27 Prom a letter held by the National Archives of 
Canada, RG 6 Vol. 447 File #14. 
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province’s Jubilee committee.?® He states, however, that 
while criticism circulated in the press prior to the 
Jubilee, over "the disregard of French rights outside of 
Quebec," the event was celebrated successfully and the 
Confederation theme was even used in Montreal's Féte de 
Saint Jean parade on June 24th.*? The President of the 
Provincial Committee for Quebec, the Hon. Cyrille F. Delage, 
submitted to the Report of the Executive Committee that: 
The appeal which you sent out, supported by an 
active and sympathetic press campaign, and 
reinforced by the distribution of 10,000 copies of 
your interesting pamphlet entitled "Sixty Years of 
Canadian Progress," was heard, and a prompt and 
enthusiastic response was received from all parts 
of the province. I can unhesitatingly state that, 
except for a few comments which were most 
justifiable and made in the best spirit, a 
discordant note was not raised.”° 
ineoclLosing, Delage stated that ".... wes trust that rouretine 
dream of a Canada better known, better loved and better 


‘ sal 
served may soon be realized." 


areal 
The celebration of the Diamond Jubilee of . 
Confederation was the occasion of an expression of 
the national spirit of the Dominion from coast to 


coast. It over-flowed differences of race and 
religion. It knew no provincial boundaries. It 


eekly, 20. 
“TAT DTC ee | i - 18. 
30 Report of Executive Committee, 56. 
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embraced not only the older races of the Dominion 
but the new Canadians who represented many races 
and religtonss 


Contrary to this description of the celebration of 
Canada’s Diamond Jubilee, it is the distinction of 
difference that first draws attention to how the image of 
the inew Canadian" complicated the visualization of Canada’s 
national unity and identity in this early-twentieth century 
celebration: In the sets of press images and the Jubilee 
photograph albums, a shared history was constructed and 
visualized through representations of the people, 
institutions and ceremonies of Confederation, government and 
Empire. Representations of the abundance of natural 
resources and the growth and development of technology also 
emphasized the country’s collective possessions. But the 
photograph of the "Immigration" tableau constructs a scene 
that reminds the viewer not of what is common and collective 
among members of Canadian society, but histories, cultures 
and traditions that are different. This includes those 
visible differences among "new Canadian" or immigrant 
bodies, non-immigrant spectator bodies and the singular, 
allegorical body of Canada. Here differences are not so much 
embraced as they are emphasized. 

There are two main ways that difference is visualized 


among the bodies portrayed in the photograph of the 


32 Mhe Canadian Annual Review, (Toronto: 1927-28): 25. 
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"Immigration" tableau. One is by dress. The bodies of "new 
Canadians" or immigrants are clothed in various old-country 
costumes while the spectators on the street are seen in 
comparatively homogeneous new-country suits, dresses, shirts 
and pants and the allegorical body of Canada is draped in a 
cape and crown, garments associated with power and 
authority. The second is by the placement of the figures 
within the photographic (and pageant) space. Here the "new 
Canadian" or immigrant bodies are isolated and displayed on 
a raised platform for both Canada and the watching crowd. 
The spectator bodies occupy a voyeuristic position across 
the entire length of the photograph and along both sides of 
the city street. The symbolic body of Canada keeps watch 
from an elevated position of authority. 

In the photograph of the "Immigration" tableau, 
Canada’s national unity and identity are visualized by the 
portrayal of a visual opposite in the body of the "new 
Canadian." This is similar to a strategy of representation 
that Sekula describes in "The Body and the Archive" where 
nineteenth-century photographic and archival practices often 
constructed an image of a deviant "other" in order to 
visualize its superior, preferred opposite. Composed within 
the picture frame of the photograph of the "Immigration" 
tableau, a visual language of unity, identity and difference 
is created from the arrangement of the symbolic body of 


Canada, the body of the immigrant other and the body of the 
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he 
spectator. From this language a preferred Canadian identity 
is pictured in the many indistinct, homogeneous bodies of 
spectators that are lined up along the parade route while 
unity is symbolized by the personification of Canada in a 
single body. In both instances the defining of Canada’s 
national unity and identity is dependent on the presence of 
Ehemucdeyiantesimmnigrant bodys) Im ordermtor thenanmiqnant) in 
this photograph to become Canadian, all visible connections 
to, other lands and cultures mustrbe shed. Only then will the 
immigrant be able to earn a place on Canada’s streets and 
blend into the crowd. 

Another example of how the immigrant body was portrayed 
as a site of difference and deviance in this celebration is 
visible in a second series of photographs found at the back 
of the Jubilee pageant album. As described earlier in this 
chapter, the first thirty-two photographs in this album are 
of individual tableaux. Since the tableaux are isolated from 
one another, both in the manner in which they have been 
photographed and by their placement on separate pages of the 
album, contemplation of the scenes is restricted to how the 
tableaux look apart from one another. But in ten photographs 
located at the back of the album, where longer segments of 
the pageant passing through the Parliament grounds are 
found, the juxtaposition of tableaux and street scenes 
creates a visual dialogue that is active both in the 


photographic space and in the actual pageant. 
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In one of these photographs (Figure 25), we see the 

tableau of "The Mounted Police," preceded and followed by 
uniformed officers on horseback, paused amidst another crowd 
of spectators. Visible behind this float is a fragment of 
the "Immigration" tableau followed by "Progress" and 
"Forestry." Dominating the background of this photograph are 
Canada’s neo-gothic Parliament Buildings. The ordering of 
Giiestableaux pictured’ in this photograpny and the narrative 
constructed in the Jubilee pageant album, is different from 
the one described in the pre-Jubilee issue of the Ottawa 
Citizen cited above. In the Citizen, "The Melting Pot" 
follows a tableau depicting the history of canal building in 
Canada, not one representing law and order. This difference, 
along with other differences not visible in this photograph, 
seems to indicate that those in charge of the historical 
pageant understood how individual tableaux and their 
juxtaposition were equally important in the construction of 
a desired visual narrative. For example, while the opening 
tableau listed in the Citizen and in the Jubilee pageant 
index is of the "discoverer of Canada," in the album this is 
not the French seafarer Jacques Cartier as indicated in the 
Citizen but John Cabot, the Venetian seafarer and explorer 
in the English service. In keeping with the strong Anglo- 
Saxon theme of the photograph album, the final scene is not 
of the tableau of "Confederation" (as it is in the Citizen) 


but of the first Cunard liner, the Britannia which had 
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arrived in Halifax in July of 1840.33 

In the above photograph of the Jubilee pageant passing 
through the Parliament grounds, the body of the "new 
Canadian" is portrayed not only as a site of difference but 
also as a site of possible social disorder or disturbance 
that must be, and is, continually monitored. This is 
visualized in the proximity of the "Immigration" tableau to 
that of "The Mounted Police." Like the other tableaux looked 
at so far, "The Mounted Police" pictured here mimics 
Legace’s drawing of the same name in Diamond Jubilee of 
Confederation (Figure 26). Described in the album index as 
"A typical post in Western Canada," a Mounted Police officer 
(officers including the men on horseback) stands guard over 
a small group of Indians gathered around a teepee. In both 
representations, the authority, order and permanence of the 
police is contrasted with a submissive and transient Indian 
presence. This is visualized primarily through architectural 
and physical bodies of difference. For example, in contrast 
to the stone architecture of both the police headquarters 
seen on the float and the soaring Parliament Buildings which 


fillsethe photograph’s background, thesIndian teepeesis a 


33 Also included in the Citizen’s line-up but absent in 
the album is the tableau of "The Scot in Canada." While the 
Scottish were considered to be among the preferred and 
oldest European immigrants in Canada their omission in the 
photographic narrative seems to indicate that the National 
Committee’s Anglo-Saxon vision of Canada’s future favoured 
English history, culture and traditions above all others. 
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75 
comparatively less permanent structure. The small GErOup.oL 
Indians assembled around the teepee wear headdresses, 
buckskin clothing and moccasins which sets them apart from 
the uniformed Mounted Police and the watching crowd. The 
strategy of locating Canadian Indians within the same 
tableau space as the Mounted Police, which is led and 
followed by teams of uniformed and armed officers on 
Norseback, "nNighitghts the Indtan aswa "site Ofeai1ftference and 
possible disturbance while simultaneously assuring viewers 
of the pageant, and of this photograph, that the Indian 
population is under control and adequately policed. 

The Indian population is not the only group pictured as 
deviant in this photograph. Having the tableau of 
"Immigration" follow "The Mounted Police" (instead of a 
float of "Waterways" for example) extends this sense of 
surveillance to the immigrant population in Canada. Within 
the context of the post-war fear of an "immigrant invasion" 
and the negative impact such an "attack" would have on 
Canada’s vulnerable national unity and undeveloped racial 
identity, the strong visual presence of the social 
institutions of law and government in the image of the 
Mounted Police and the towering Parliament Buildings, 
constructs a sense of protection, security, law and order in 
both the photographic and pageant spaces. A year earlier a 
similar sense of reassurance was visualized in the 


photograph of the Chinese immigrant being examined at 
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76 
Windsor Train Station in Montreal. 

The sense of law and order offered the viewer of this 
segment of the Jubilee pageant, and the photograph of it, in 
essence illustrates the assurance offered the reader of 
Diamond Jubilee of Confederation. In the publication’s only 
reference made towards immigration it describes how, prior 
to 1850, settlement in Canada’s three prairie provinces was 
dominated by settlers from Eastern Canada. Later, after a 
lull, immigration surged again ("as everybody knows") with 
an "influx of settlers from overseas [that] became very 
rapid." The reader’s safety and security is quickly 
reassured, however, by the effective "management and control 
from Ottawa" in the form of the Northwest Mounted Police: 

By the institution of the Northwest Mounted 

Police, and the skill with which this Force was 

conducted, certain important things were effected: 

the Indians were kept quiet, so that local strife 

(except for the feeble rebellion of 1885) there 

was none, and the prairies moved through the 

phases of fur-trading, ranching, railway building, 

farming and urban life without disturbance. 

Moreover, settlement from the outset was carried 

on within the framework of law, order and local 

administration, so that the western frontier 

missed the pioneer turbulence which marked 

development in some other countries. 

From this statement it is clear that the inclusion and 
representation of Indians and immigrants in the celebration 


of Canada’s Diamond Jubilee required sensitivity and careful 


consideration. The order which the tableaux passed in 


34. Diamond Jubilee of Confederation, 31-32. 
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Ottawa’s Jubilee pageant and the impressions certain 
juxtapositions would produce were not, therefore, 
coincidental or undirected. Visually, the National Committee 
assured viewers of Ottawa’s Jubilee parade, the 
commemorative photographs and Diamond Jubilee of 
Confederation that immigration and immigrants (and Indians) 
were closely monitored, obedient and assimilable and posed 
no threat to Canada’s national unity or desired identity. 

The inclusion and representation of "new Canadians" in 
Ottawa’s celebration of Canada’s Diamond Jubilee visualized 
an idealization of Canada’s national unity and preferred 
cultural and racial identity, regardless of whether this 
representation was referred to as "Immigration" or "The 
Melting» Pot .“=CGontrary to’ Kelly’s "conclusion, thesmoedel 
promoted by the National Committee was not an image 
supportive of multiculturalism nor did all other cities try 
"to remain faithful to the National Committee’s design." 
To see how the image of "new Canadians" further complicated 
the construction of Canada’s national unity and the 
visualization of a homogeneous identity in Canada’s Diamond 
Jubilee, I turn now to photographs produced within the 


context of Jubilee celebrations in Toronto and Winnipeg. 
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Perhaps the most interesting event of the day was 
the historical pageant which wended its way 
through five miles. Magnificent also in its 
mammoth display of pageantry, but still more 
striking in the significance which surrounded each 
beautifully pictured event, Canada passed in 
review before the thousands of citizens of the 
provincial capital who lined the principal 
streets. It was a great spectacle, portraying as 
it did the mysterious, unexplored Canada of 
Cartier, Champlain and Wolfe, the land where great 
men gave their lives to bring the light of 
Civilization into the darkness of a new world, a 
young Canada emerging from the depths of virginal 
forest to take her place among the Nations, and 
last of all a Canada who gathers her children from 
all lands, from the peoples of all nations, 
speaking all tongues, and welds them into one 
great harmonious whole.’ 


There were many groups and clubs in the patriotic 
section, and the different nationalities - Czecho- 
Slovakian, Danish, French, Greek, Icelandic, 
Italian, German, Jewish, Polish, Belgian, Norse, 
Rog bushi pel rishi sandeocOotch, nNOLeLOuspeanmo mule 
Native Sons- were represented by floats that could 
only be described as magnificent. In the Czecho- 
Slovakian float the children sang lustily the 
Canadian National Anthem practically all the time 
the parade was moving. They did not stop for any 
"encore," but had they done so, it was evident 
that they would have got it with the maximum of 
enthusiasm. The outstanding feature of the scenery 
in Holland - to judge by the picture books the 


1 Canadian Press review reproduced in The Ottawa 
Citizen (July 2, 1927), 4 and The Mail and Empire (Toronto, 
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windmill was conspicuous in the Dutch groups float 

and with the wheel going round merrily it was the 

cynosure of all eyes. The shack of the pioneer 

German settler was at one end of a float and the 

cosy modern residence was at the other end, all 

combining to make an interesting picture. The 

efforts which the national groups had put forth to 

produce a good impression on the crowds were 

Singularly successful. The floats were among the 

most popular in the parade.’ 

This chapter looks at how the cities of Toronto and 
Winnipeg did, or did not, follow the National Committee’s 
"The Melting Pot" in representations of "new Canadians" in 
the celebration of Canada’s Jubilee. It further examines how 
the representation of the "new Canadian" in this celebration 
was problematic and how the body of the "new Canadian" was a 
Site of resistance in the construction of Canada’s national 
unity and the visualization of a homogeneous racial and 
Cimeeer ae dentri ty. 

Two sets of images are examined here. One was 
reproduced in the July 2nd issue of The Globe under the 
headline "Toronto Rejoices on Canada’s Sixtieth Birthday" 
(Figure 27).. The Second, in the July 2nd issue of tie 
Manitoba Free Press, was printed under the headline 
"National Floats in Winnipeg’s Mammoth Parade" (Figure 28). 
Unlike the photographs assembled in the album dedicated to 


Ottawa’s historical pageant deposited with the National 


Archives, the arrangements of the groups of images 


2 "Patriotic Pageant of Progress Illustrates Canada’s 
Development," Manitoba Free Press, (Winnipeg, July 2, 1927), 
2M 
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reproduced in The Globe and the Free Press are not faithful 
to the actual ordering that these tableaux passed in either 
city’s Jubilee parade. Instead, the newspapers offered their 
own visual narratives constructed for their respective 
audiences. As implied by the different headlines, The 
Globe's readership appeared to be more interested in how its 
city celebrated Canada’s Diamond Jubilee while the Free 
Press'S was more concerned with who celebrated it. 

The cities of Toronto and Winnipeg both had strong 
Anglo-Saxon beginnings and both experienced increased 
immigration of "non-preferred" groups in the early-twentieth 
century which visibly altered their essentially Anglo-Saxon 


characters.* How "new Canadians" were included and visually 


PyAporoxmimately thirty ditferentanattonalitieami i ediin 


Toronto in 1927. Centrally located and segregated 
neighbourhoods like St. John’s Ward were home to Jews, 
Italians, Chinese, Poles and Ukrainians. A portrait of one 
such neighbourhood was published in The Canadian Magazine of 
Politics, Science and Literature in 1913. "Toronto’s Melting 
Pot," written by Margaret Bell, is a voyeuristic stroll 
through the city’s "Lower End" that encounters "tumbledown 
shacks," "shrieking young ruffians," "Hebrew disorder, " 
cihant=eyedpteblowsm and) "atsick baby ue" filth, Ve vodours™ 
and "lazy-looking workmen." By the 1920s, many of Toronto’s 
non-Anglo-Saxon nationalities, had active social, religious 
and political groups as well as sporting and theatrical 
clubs. These groups and the retention of "foreign" 
traditions and languages were seen by some to be a hindrance 
to asSimilation and a threat to Canada’s Anglo-Saxonness. 
For more information on the history of Toronto’s immigrant 
population see Robert F. Harney, Gathering Place: Peoples 
and Neighbourhoods of Toronto, 1834-1945, (Toronto: 
Multicultural History Society of Ontario, 1985); and Robert 
F. Harney and Harold Troper, Immigrants: A Portrait of the 
Urban Experience 1890-1930, (Toronto: Van Nostrand Reinhold 
Ltd., 1975). Winnipeg, "gateway to the west," was home to 
over sixty nationalities in 1927. Alan Artibise, in 
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81 
represented in these cities’ Jubilee celebrations, however, 
are very different. One possible explanation for this 
difference is provided by J.E. Rea, in her essay "The Roots 
of Prairie Society," an examination of the Significance of 
Winnipeg’s Anglo-Saxon origins. While acknowledging the 
presence of an indigenous Indian culture, Rea identifies the 
starting point of contemporary culture on the Canadian 
prairies as roughly the decade of the 1880s. Even though 
Manitoba entered Confederation in 1870 with an approximately 
even number of French Catholics and English Protestants, 
this feature was "permanently altered by the wave of 
immigration®from Ontario in the 1870s"and’ 1880s, ""in which) 
Rea states, "Manitoba ... was reborn in the image of 


Ontariot"™* 


Winnipeg: An Illustrated History, describes how in the 
decade following the turn of the century, a rapid growth of 
the population of non-Anglo-Saxons in this city was 
accompanied by a rise of ethnic nationalism and "foreign 
ghettos" in the.city’s North End which, writes Artibise, 
"all led to profound feelings of fear and apprehension on 
the part of Winnipeg’s Anglo-Saxon charter group." He 
describes the period of 1914-1920 as the worst in Winnipeg’s 
social history - witnessing the effects of the First World 
War, the Russian Revolution, the Red Scare, Winnipeg's 
General Strike and ethnic discrimination and high 
unemployment. See Alan Artibise, Winnipeg: An Illustrated 
History, The History of Canadian Cities Series (Toronto: 
James Lorimer & Company and National Museum of Man, National 
Museums of Canada, 1977). 


si J2e ee Rea, i" The tRoots? of tPrairie: Socicty #-errazrie 
Perspectives, ed. David Gagan (Toronto: Holt Rinehart & 
Winston of Canada Limited, 1970), 47. Alan Artibise also 
stresses the importance of understanding the impact that 
large numbers of British and Ontario migrants had on 
Manitoba in the last two decades of the nineteenth century. 
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Rea situates her essay around an idea of how new 
societies are formed called "fragmentation," put forward in 
The Founding of New Societies by Louis Hartz (1964). In 
"fragmentation" a part of an older, parent society breaks 
away and settles in a new region taking with it the 
ideological development which in the new region becomes "a 
common assumption or a ‘universal’" and "a new point of 
departure, capable of inspiring new concepts, or creating a 
(is tainctaverreguonalism)” Vas wellgas,eeee. ardvetrerent 


"> In Rea’s case 


future from that of the older society. 
study, the fragment is the older, parent society of Ontario 
which settles in the new region of Manitoba and, by the turn 
of the century, establishes British political, social and 
economic institutions as well as language and culture as the 
dominate or "universal." Rea’s study provides an interesting 
dimension to consider when looking at the different futures 
embodied in the photographs of "new Canadians" participating 
in Toronto’s and Winnipeg’s celebration of Canada’s Jubilee. 


Toronto’s historical pageant stretched approximately 


two miles and included 8,000 participants, twenty marching 


According to Artibise, Anglo-Saxons established themselves 
as Winnipeg’s "dominant charter group" and "quickly and 
effectively established their economic, social, political 
and cultural beliefs as the norm" with the result that "all 
newcomers were expected to conform to an established Braco si 
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83 
bands and thirty-five floats that passed in front of an 
estimated one hundred thousand spectators who lined the 
city’s streets. Local newspapers described the parade as a 
"stirring spectacle" (Mail and Empire) and a "picturesque 
pageant" (The Globe). A majority of the tableaux were of 
historical scenes including depictions of a 1000 AD visit to 
the Canadian coast by Norse navigators, through to the 
voyages of John and Sebastion Cabot, Jacques Cartier and 
Henry Hudson; to the arrival of "The First White Woman in 
Canaday ‘@thesshirst ArtsSchool ing¢anada;wetheamReturnpot 
the British Empire," "The Death of Wolfe," and "The Arrival 
of the Loyalists." Individual floats were contributed by a 
variety of organizations and businesses including the 
Daughters of Canada, Knights of Columbus, the Orange Order, 
Canadian Club, the United Church, Sons of England, Canadian 
Progress Club and Canadian General Electric, Eaton’s and 
Simpson’s.°® 

The series of nine photographs reproduced in The Globe 
depict scenes from this city’s Jubilee celebration that 
would have been agreeable to the newspaper’s primarily 
Anglo-Saxon middle-class audience. In this series there is a 
visualization of a past full of discovery and myth; scenes 


of loyalty and sacrifice, and of authority and empire are 


6 "City Unites To-Morrow in Paean of Rejoicing at 
Dominion’s Progress," The Daily Star, (Toronto, June 30th, 
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84 
pOmeraved mand, -agqhimpselofva prosperous, hopeful and 
homogeneous future is offered. Following the accompanying 
caption, the photographs assembled here are, in the Cop now, 
a tableau of John and Sebastian Cabot leaving England on the 
eve of their historic voyage of discovery, an early form of 
transportation - the horse-car - used in Toronto before 
electric railway’ lines, and the arrival of Cartier in 1534. 
In the middle row are photographs of a float honouring 
"Canadian efforts on the field of battle," dignitaries 
viewing the pageant from their seat of honor, and a large 
galley representing the "almost mythical visit of the 
Norsemen to Markland, Nova Scotia"; and in the bottom row 
are pictures of the "New Canadian" float, a tableau 
depicting a mid-nineteenth century spinning bee, anda 
photograph of a single figure identified as "The Child at 
the Gate." 

Excluding the central image of dignitaries viewing the 
historical pageant from a reviewing stand draped with Union 
Jacks, the nine photographs assembled in The Globe grouping 
are of tableaux entered in Toronto’s historical pageant. 
With the exception of the image in the bottom right corner, 
the photographs of these entries appear to be taken from one 
or two elevated locations along the parade route and 
maintain a spectator’s distance between the subject of the 
photograph and the viewer. Compositionally, these 


photographs include within the picture frame the entire 
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85 
float platform, with participants, and fragments of the 
spectating crowds. This uniform composition and depth, along 
with the accompanying caption, encourages a linear reading 
of this assemblage of images row by row, beginning with the 
scene in the top left corner. The eye moves across the 
frames of these photographs with little interference. Even 
the rows of spectators lined up along the city streets 
continue, with a few exceptions, where the rows of 
spectators in the previous frame leave off. 

In the lower left corner of this series is a photograph 
of a float carrying representatives of Toronto’s "foreign- 
born" population (Figure 29). Here we see a group of more 
than thirty children, of varying ages, dressed in clothing 
Signueying differentacultural originseeSomecstand; sothers 
sit and a few hold flags or other items that represent a 
mation other than Canada or outside the British Empire. For 
example, there are two rows of small girls with ribbons and 
flowers in their hair, a common feature of many eastern 
European costumes. Behind them are four boys wearing 
embroidered shirts and sashed baggy trousers standing on 
either side of a fifth child dressed as a Ukrainian Kozak 
carrying a flag of Ukraine. To the right of this group we 
can see the tops of two Asian-looking umbrellas. The sign on 
the left-hand side of the float identifies these figures as 


"New Canadians." 


This representation of "new Canadians tei nerononto’s 
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Jubilee celebration visibly deviates from "The Melting Pot" 
model endorsed by the National Committee in Diamond Jubilee 
of Confederation. Most noticeable in the Toronto 
representation is the absence of the personification of 
Canadavand@symbols of the British Empires sini theiraplace are 
the costumes and flags of many different nationalities which 
are worn, not by passive, humble newcomers, but smiling, 
energetic children. At first:glance,; one may be tempted to 
interpret this representation as a scene envisioning a 
multicultural Canada, a Canadian mosaic that embraces and 
values diversity. But, when examined within the context of 
the larger visual narrative constructed in The Globe, the 
photograph of the "New Canadian" tableau entered in 
Toronto’s Jubilee pageant is, in essence, yet another 
representation of a homogeneous melting pot or, as one 
Canadian Press editor described it; part of a’visualization 
of "one great harmonious whole" welded "from the peoples of 
abl nationsr 

For those who advocated a predominantly Anglo-Saxon 
future for Toronto, and the country at large, the 
celebration of Canada’s Diamond Jubilee provided an 
opportunity to reassert the place of British traditions and 
symbols in Canada. G. Howard Ferguson, the premier of 
Ontario from 1923 to 1930, addressed the Toronto Local 
Council of Women at the group’s Diamond Jubilee Banquet 


which honored the surviving daughters of the Fathers of 
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Confederation. Ferguson was quoted in the June 28°, BL 9274 
issue of The Mail and Empire as stating that "The future of 
the world depends on the dominance of the Anglo-Saxon race 
and the leadership must come from the British Empire." 

such-a future is visualized in*the closing frame of The 
Globe’s narrative described in the newspaper’s caption as: 

s "The Child at the Gate," envisioning the 

future that lies before Canadian childhood of 

today - Canada, with her endless and diversified 

resources, waiting with boundless confidence her 

destiny under the men and women of tomorrow. 

In the photograph of "The Child at the Gate" (Figure 
30) a single youth is dressed in a loose robe and white 
shoes. The figure stands relaxed, gazing directly at the 
viewer. In the right hand is held a blossoming branch, a 
common visual symbol of spring and youthfulness. 
Compositionally, this photograph is unlike the other 
photographs included in The Globe sequence. Where the other 
scenes are taken from one or two elevated locations along 
the parade route, and appear to be captured during the 
actual passing of the parade, the photograph of "The Child 
at the Gate" appears to be composed from a position on the 
tableau platform, directly in front.of the; youth. This 
suggests that the photograph must have been made either 
Detores OL ancen,, thesorricial procession. Unlike the scenes 
that include within their picture frames the complete float 


platform along with participants and fragments of the 


watching crowd, the photograph of "The Child at the Gate" 
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88 
tightly confines a single figure within a shallow pictorial 
space, effectively isolating it from all other celebrants, 
including parade spectators and the tableau’s own 
attendants. The result is an iconic isolation of this image 
of the body. Unlike all of the other photographs in this 
grouping that encourage the eye to move continuously across 
the séries;ethesisolation.of thisssianglesfigure creates a 
space and an opportunity for viewer interaction and 
Pontemplations ThatwetThe) Chitddeat, thesGatelecarriedua 
Significant message for all viewers of both the parade and 
this series of photographs is proclaimed by one Mail and 
Empire reviewer who wrote: 


As though to point out that which followed was no 
mere historical pageant but held its message for 
Canadians of 1927, the parade was led by a 
striking tableau symbolic of Canada’s future, a 
single boyish figure standing gazing ahead through 
a great gate-way - "The child at the gate." 


In the actual passing of Toronto’s historical pageant, 


the tableaux of “New Canadians” and “The Child =a the Gate” 


7 “Pageant Depicts Makers of Canada," The Mail and 


Empi repeaelOoconto;waulyy2, G1927 704. eingehereGlobers’ Mail 
Collection of the City of Toronto Archives there is a 
photograph of "The Child at the Gate" tableau surrounded by 
its attendants moving past rows of watching spectators 
(Figure: 31)% That this photograph (which compositionally 
resembles the layout’s other tableaux photographs) was not 
used in the Globe layout and the photograph of the single 
figure of "The Child at the Gate" was, confirms that the 
Globe layout was not a random assemblage of celebratory 
images but a constructed visual narrative. This other . 
photograph of "The Child at the Gate" was reproduced on its 
own in the July 4, 1927 issue of The Globe. 
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were separated by the length of an entire parade. Yet, as 
one reporter for The Daily Star observed, this did not 


prohibit the recognition of a relationship between the two 


representations: 


and then the last float, the New Canadians, 
accompanied by marching groups representing 
various nationalities who are contributing to the 
building of Cariada today. Thiseeloat formed a 
fitting sequel to the first one - The Child at 
the Gate - and the crowd seemed to sense its 
Ssqqniue cance 4: 


As in Ottawa’s historical pageant, the ordering of tableaux 
in Toronto’s Jubilee parade was not left up to chance but 
was carefully arranged to illustrate a particular history 
andusocial order.» Auditferent wisuals arrangement sou 
otherwise the same history and social order, is also 
carefully constructed in The Globe. The "fitting sequel" 


being referred by the Daily Star reporter is also visible to 


8 "Nine Centuries of History Re-Lived in Epoch-Marking 


Jubilee Parade,” The Dally Star, “(July 4, 1927)" 


° The importance of the construction and presentation 
of public imagery during the "pageantry craze" of the early 
decades of this century is examined by David Glassberg in 
American Historical Pageantry: The Uses of Tradition in the 
Early Twentieth Century. Glassberg states that "Public 
historical imagery is an essential element of our culture, 
contributing to how we define our sense of identity and 
direction ... by giving recognition to various groups and 
individual histories, [it] also suggests categories for our 
understanding [of] the scale of our social relations and the 
relative position Of Groups in”oOur society." He also writes 
how many patriotic and hereditary societies saw historical 
pageantry as a way of "preserv[ing] Anglo-American supremacy 
in public life." See David Glassberg, American Historical 
Pageantry: The Uses of Tradition in the Early Twentieth 
Century, (Chapel Hill & London: The University of North 
Carolina Press, 1990), 1-5, 64. 
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90 
viewers of The Globe's narrative. 

Compositionally, the photograph of the "New Canadians" 
float is consistent with most of the other tableau scenes 
reproduced in The Globe layout, including in its frame the 
entire float platform, participants and fragments of 
Spectators on both  sides*"of the™street. Also similar is the 
manner in which the "New Canadians" photograph is taken from 
an elevated location along the procession route at a 
distance that prevents any individual or intimate contact 
between the viewer and those being viewed. In the 
accompanying caption, the tableau is described as being: 

.. a float of great significance "New Canadians," 
symbolic of the never-ending stream of newcomers 

to the Land of the Maple Leaf, bringing with them 

their own habits and costumes, but quickly 

acquiring Canadian ways and loyalty. 

To determine what was meant by "Canadian ways and 
loyalty" one has only to look at the narrative constructed 
by The Globe layout. Looking at the scenes of Canada’s past, 
present and future, a short version of which runs diagonally 
frome thie upper Lert to the* bottom=rignt= corner sorecne 
arrangement, this photographic narrative emphasizes Canada’s 
connection to Empire and the superiority of the Anglo-Saxon 
race. This begins with the historical scene depicting the 
explorers John and Sebastion Cabot, in the service of 
England, taking leave from King Henry VII. It continues with 
an image of watching dignitaries and officials located 


behind a display of Union Jacks. The central isief-fiheskevel ceye 
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91 
this image gives the honored guests a powerful, panoptic 
point of observation that oversees Canada’s past, present 
and future with the arms of the Union Jack serving as spokes 
from which the other photographs of this assemblage radiate 
out. Finally, The Globe narrative ends with the photograph 
Orem licechiideal the Gate." “invthismcontext 5 "Canadiangwavc 
and loyalty," embodied in the symbolic figure of "The Child 
at the Gate," does not visualize a future Canadian mosaic 
Duteaptactaleandscultural "harmonivousewhiole.s Thiceicecne 
"fitting sequel" referred to by the Daily Star reporter. 

In the photograph of the "Immigration" tableau 
discussed in Chapter Two (Figure 19), the construction of 
Canada’s national unity and the visualization of a 
homogeneous racial and cultural identity is dependent on the 
presence of a visual opposite in the image of the immigrant. 
In the same way, the visualization of Canada’s future 
HHALMoOn. OlUSawhoLle" In. Toronto ssSahastoricals pageaniwas 
dependent on the portrayal of the past and of the 
Pepresenration Ofeaisunaty, both .olL whichearesemooqtedain 
thee New Canadians.” .As in, "Immigration; "s1ltsis Lhe 
distinction of difference that connects the image of "New 
Canadians" and "The Child at the Gate." A group of more than 
thirty children are seen positioned on the "New Canadians" 
float platform, dressed in clothing and/or carrying symbols 
which signify many different nationalities and old country 


origins. There is no visible order to how the children are 
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92 
arranged on the float, nor is there any sense of 
hierarchical organization. This casual gathering composed of 
youthful members from Toronto’s diverse cultural communities 
appears disorderly and unharmonious in contrast to the 
Singular figure seen in "The Child at the Gate." Even gender 
is visualized in these photographs as a point of difference. 
While the "New Canadians" are comprised of young boys and 
Givtsmther youth pictured in’ “The Chilasat) the Gate™ 1s 
androgenous in appearance and is described in the report of 
the National Committee’s Executive as a "boyish figure."”° 
As in the photograph of the scene from Ford’s melting pot 
pageant discussed in Chapter One (Figure 1), the pre- 
assimilated body of the "non-preferred" immigrant portrayed 
in the photograph of the tableau of "New Canadians" is a 
carrier of difference, old-country and disunion in relation 
to the image of the transformed body of oneness, new- 
country, harmony and unity visualized in the singular body 
Moneravycaminy lie, Chaivdratwrnie.Gate ss 

Within the frame of the photograph of the "New 
Canadians" tableau, the visualization of difference is again 
defined between the bodies of the "new Canadians" on the 
float platform and the spectator’s bodies lined up along 
Toronto’s city streets. As in the photograph of 


minima Laviony . this. Ls accomplished by dress and by the 


10 Report of the Executive Committee, 41. 
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93 
placement of the figures in the photographic space. In the 
"Immigration" photograph, the presence of the 
personification of Canada clearly projects the established 
hierarchy and the subordinate position of immigrants within 
this hierarchy. In The Globe narrative, "The Child at the 
Gate" functions in a similar way. The only way the "deviant" 
immigrant can become a part of the picture of Canada’s 
national unity and homogeneous identity in The Globe 
narrative is to shed all visible connections to other lands 
and cultures. 

The historical use of the physical human body to 
represent social order and the harmonious unity of many 
diverse parts, whether that unity be of a political state, 
the world or even the entire cosmos, has been the subject of 
recent scholarship including Leonard Balkan’s examination of 
the development and use of such representations in 
Renaissance poetry entitled Nature’s Work of Art: The Human 
Body as Image of the World. Balkan suggests that one of the 
reasons why the human body has been used so extensively 
since antiquity, in metaphorical and allegorical 
representations intended to explain humanity’s place in the 
universe and in society, is that the human body is a very 
familiar and immediately accessible form. But, argues 
Balkan, the most singular reason for the usefulness of the 
human body in metaphorical and allegorical representations 


of the cosmos, the state and social order is the body’s 
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94 
ability to function harmoniously and in unity while being 
comprised of many different and diverse parts, According to 
Balkan, the human body is "multiplicity ordered in complete 
harmony, "... the only, as well as the most obvious, way of 
understanding a unity of diversity. Consequently, abstract 
unities of diversity are seen in the image of the bedyaus 

Evidence that the image of the body was used in the 
early-twentieth century as a method of describing, 
comprehending and identifying oneself as a political, social 
and/or economic entity, and to explain Canada’s place in the 
Commonwealth of nations, appears in at least two reviews of 
Toronto’s Jubilee celebration found in The Mail and Empire. 
For example: 


But in spite of the heat, Toronto was there ina 
body to re-read the history of the Dominion as it 
was written by the floats which made up much of 
Pnesparadcs — 


11 Leonard Balkan, Nature’s Work of Art: The Human Body 
as Image of the World. (London: Yale University Press, 
1975), 62. Similarly, the use of the human body to represent 
social order in a public celebration is explored by Mervyn 
James in "Ritual, Drama and Social Body in the Late Medieval 
English Town." In this essay, James argues that "the theme 
of Corpus Christisvs societyiseen insterms »obebody  vand that 
the idea of body provided urban societies with a mythology 
and a ritual as well as an "instrument of language" where 
elements of both social wholeness and social differentiation 
could be conceived, affirmed and experienced. He cites how 
the position and status of urban community guilds in the 
larger, inclusive social body were visually symbolized and 
represented to the public through the guild’s participation 
and hierarchical placement in the celebration’s processions, 


pageantry and plays. 


12 wporonto Demonstration Is Impressively Symbolic of 
the Progress of Canada," The Mail and Empire, (Toronto, July 
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A second description dresses up the body of Toronto in a 


pattern of the Union Jack: 


Commemorating in a fitting manner Canada’s Diamond 
Jubilee, the Queen City of the Dominion is decked 
an rovyalagarb.sThe: folds_of: aumil lion, UnionsJacks 
are waving in the Summer breeze, while the 
Canadian ensign takes its place beside the emblem 
of the greater commonwealth, a significant 
reminder that on her 60th birthday, Canada finds 
her destiny in the wider body, yet stands as a 
nation among the nations of the world.* 


Visualization of san, abstractwunvtve,oteadiversityawas 
what the National Committee for the Celebration of the 
Diamond Jubilee of Confederation had in mind when it chose a 
figurative design for the Jubilee commemorative medal. 
Recorded in the minutes of a meeting of the medals 
committee: 


The Committee considered the design for the 
reverse of a Confederation medal which was 
submitted by Mr. Charles W. Jefferys. This design 
conveys the idea of Canada’s unity by means of a 
Single figure. The growth and extent of Canada is 
expressed by the inclusion of certain physical 
features and also by the position and attitude of 
the figure. The figure of "Canada" stands in 
arrested motion forward, with arms outstretched in 
welcome or anticipation, a gesture which gives an 
ideamoLeanp lesspacenm ws a1 


On the Jubilee commemorative medal all of the 


diversities of landscapes and nationalities that make up 


Map ASLAN & 


13 "Great Array of Flags Greets Dominion Day," The Mail 
anavempire, (dulyeay 19277 )% 


14 minutes of a meeting of the medals committee, 
September 6, 1927. National Archives of Canada RG6 Volume 
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96 
Canada are unified in the form of a single human figure 
which holds within its embrace all that is to be found 
between the Pacific and Atlantic coastlines, visually 
erasing any tensions between central, eastern and western 
Canada, between English and French and between "old" and 
"new Canadians." But in this early-twentieth century 
Canadian context, the kind of unity being embodied in the 
Singular figure on the Jubilee Confederation medal and in 
thegyouthsof ) "ThetChildwat)the’ Gatestsisenot swhat - Leonard 
Balkan describes as a "multiplicity ordered in complete 
harmony," that is, in this case, the existence, maintenance 
eancdseprotectionliofbidiiferent cultural origins. instead;,1t 2s 
an image of a homogeneous unity that demands racial and 
cultural differences to be eliminated. 

How then, in Toronto’s celebration, does the image of 
the "new Canadian," undermine this construction of Canada’s 
national unity and the visualization of a homogeneous racial 
and cultural identity? Focusing for a moment only on the 
photograph of the "New Canadians" tableau a more ambiguous 
future becomes visible. For while perceived differences 
between the "new Canadian" and the spectator are confirmed 
in this photograph, at the same time, the social order that 
visualizes these differences is being challenged. For 
example, on the sign located on the side of the "New 
Canadian" float platform, we see that the contributor of 
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97 
Toronto. While activity did exist amongst separate immigrant 
groups in Toronto there is no record of the existence, in 
1927, of any active umbrella organization under this name. 
This suggests that this "association" was assembled for the 
sole purpose of participating in Toronto’s Diamond Jubilee 
of Confederation pageant. The various national costumes and 
flags visible in this Globe photograph indicate that at 
leastesome of Toronto’s immigrant groups were aware of, and 
in some way identified with, the different countries of 
Ghemegancestralpgornigqins»iThe facthethatritwisha groupror 
young children that appear on the float platform is of 
primary significance. 

The inclusion of children in Canada’s Jubilee 

celebration was considered a strategy for visualizing the 
success of the "Canadianization" of the country’s immigrant 


populations This is*described inpa-lettersdated May 23, 


145 In the early-twentieth century, it was the children 
Of the “foreign-born” (and "foreign-born" children) who were 
believed to be the most assimilable. Kate Foster echoed the 
sentiments of many of her social, educational, medical and 
political contemporaries when she wrote in Our Canadian 
Mosaic that "Adults cannot be expected to become other than 
Superticial Canadians. But children still vin the formacive 
period, under teachers of the right calibre in non-English- 
speaking communities, readily acquire the language and are 
quick to adopt Canadian ways and customs." Foster, 80. 
Robert F. Harney and Harold Troper in their study 
Immigrants: A Portrait of the Urban Experience, 1890-1930 
also describe how these children were the targets of 
assimilationists: "The older generation, already set in its 
ways, was sometimes dismissed as beyond the possibility of 
Canadianization. ... However, if adults might remain beyond 
full assimilation, the teacher, social worker and settlement 
house volunteer regarded their children as more malleable 
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1927 to W.F. Kerr, Honorary Secretary of the Saskatchewan 
Provincial Jubilee Committee, from a member of the National 
Committee Executive who wrote: 

The National Committee has felt all through that 

every effort should be made to interest the 

foreign settlers in Canada, particularly those in 

ENesWest wangdutoO Carry anstructtonstorthemson 

Confederation and the progress which has resulted 

therefrom. One of the floats proposed is that 

there should be a group sof tadults in their native 

costumes, with their children before them clothed 

as young Canadians.’® 

But in the photograph of the "New Canadian" tableau 
entered in Toronto’s Jubilee pageant it is the children who 
are seen clothed in native costumes. On the one hand, the 
presence of children on this tableau platform may have 
reassured the viewer that there was nothing to fear from the 
"foreign-born" in Canada since assimilationists considered 
children to be "more malleable" (and children in general 
were visually non-threatening). At the same time, it is this 
very image of children dressed in native costumes and 


Carrying moreion) flagsithatecomplicatessehesconstruction: of 


Canada’s national unity and the visualization of a 


material. ... Under their watchful eye those children were 
marked for transformation from foreigners into useful young 
Canadians. ... Within one generation, two at the most, the 


assimilationist believed the process would be complete; 
immigrants would be Canadianized and their strange ways be 
only an historical memory." Harney and Troper, 109-113. 


16 National Archives of Canada, RG 6, vol. 28, file 20. 
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99 
homogeneous racial and cultural 1dentity anethrs narrative, 
for the very reason that it was the children of the 
"foreign-born" who were expected to become "Canadianized." 
According to The Mail and Empire the adults dressed in 
trousers, white shirts and ties seen walking beside the "New 
Canadian" tableau were "marchers from the ‘new Canadians’" 
groups.*’ This juxtaposition seems to portray the opposite 
of what the National Committee’s Executive had in mind. That 
sy wine this photograph? the-™toreign—born™ adultvhas 
visually adjusted to Canadian ways and loyalty while it is 
the children who seem prepared to carry on the traditions of 


their ancestral origins in Canada, preventing them from 


dratting*away into" historical memory. = 


lige 


One could go on indefinitely giving short sketches 
of the joyous response that was seen in every 
eltyy, town, village’andthamlet, but this#is 
sufficient to illustrate the tremendous effort and 
the magnificent success that attended the 
celebration of Canada’s Diamond Jubilee in the 
province of Manitoba. It mattered not whether the 
community was large or small; Jewish, Protestant 
or Catholic: English, “Mennonite, French? “icelandic 
or Ruthenian. The thought that inspired the effort 
wasethe sames @thistis* our country.) Theseriort 
was grand, the spirit of unity magnificent and the 
celebration a real national triumph.’*° 


The photograph of the "New Canadians" tableau and The 


The Mail and Empire, (July 2), 1927. 


18 Report of Executive Committee, 27. 
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Globe layout suggests the existence of a more complex 
relationship between "new Canadians," the construction of 
Canada’s national unity and the visualization of a 
homogeneous racial and cultural identity in Canada’s Diamond 
jubimeemcelebrationyetThis relationship wom stbily more 
complex than the one put forward by the National Committee’s 
wihe MeltingePots"tin thesManitobasFreesPress%s layoutnot 
photographs from Winnipeg’s celebratory parade (Figure 28) 
further complications are visible in the nine photographs of 
tableaux carrying members of Winnipeg’s immigrant 
population. On the left-hand side, from the top down, are 
individual floats representing Ireland, Greece, Poland, 
Iceland and, in the bottom image, the Native Sons of Canada 
and the Lord Selkirk club. On the right hand side are 
photographs of floats portraying Italy, the English 
societies in Canada, France and Norway. 

Compositionally, the Free Press series differs from the 
Jubilee photographs already discussed. The majority of The 
Globe and Ottawa photographs were made from one or two 
positions above the heads of the parade’s spectators who 
were also included in the images. In contrast, the 
photographs reproduced in the Free Press were made from the 
spectator’s point of view at street level. There are no 
crowds occupying the space between the photographer and the 
passing tableaux and the tight, close-up framing of the 


scenes prevents the viewer from seeing any spectators in the 


ene 


aeigher eion « to 


§¢ BetIseweece wi 


ifetiia = a 


StoS Uc aleiv 


, MFI) "9 


ans fut 
ax 


ieee tn. geocind2ey (us 


be ) 


Ss 77ee 
ay = 


oO 
Bie 


. 


A 33 20.45 


gmc) 


=F 


sa¢ in 
= at | Bj ~Jiel at? a6 100k: 
43 rt Ssye% etwott id 


art ia edd sea set) ok teens fost 
pee ie ; il 3a digg aS talae at 
rere CR ee 2 


yy ee i 
wren aa! PMA pte mi wa 
a) aed pe | ae ee 3 
eaer a § jpataeaal? paca’ | 


ee coe = 


20 Gr. OurSs 


07. 
photograph’s background. The layout of the Free Press 
photographs is also less linear than the other two series. 
There is no narrative of Canada’s Anglo-Saxon past or future 
destiny; nor is any cultural or racial hierarchy 
methodically constructed. Instead, the Free Press 
photographs appear on the page like a collage of snapshots. 

According to the Manitoba Free Press there were one 
hundred and seventy-five entries in Winnipeg’s "patriotic 


pageant of progress."?° 


The ten floats which made up the 
historical section of the parade depicted scenes of Canada’s 
discovery and early forms of settlement and transportation 
includingathe Redukivericart, Ingthesindustrial section cf 
the parade, which was comprised of seventy floats, progress 
in industry, transportation and manufacturing were 
displayed. And the approximately twenty floats that were 
included in the patriotic section represented "cross 
sections from the lives of fifteen nationalities, all of 
which are contributing elements that are going into the 
making of the Canadian race."*° Unlike Ottawa’s "The Melting 
Pot" and Toronto’s “one great harmonious whole," the 


inclusion of "nationalities" in Winnipeg’s Jubilee 


celebration contributed to "a thrilling stupendous 


19 "patriotic Pageant of Progress Illustrates Canada’s 
Development," Manitoba Free Press, (JuLVe 25 ee wy eae: 
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kaleidoscope of color."?! 


According to Rea, one of the tests of the security of 
the "English-Ontario" fragment in Manitoba was its ability 
to absorb the large numbers of non-Anglo-Saxon immigrants 
that settled in that province and which soon were seen as a 
"shock" and a "threat" to "the self-contained and self- 
nurturing ideology of the fragment."?? Rea writes: 


On the part of the dominant English group there 
was an implicit assumption of racial superiority - 
racially ethat’ is;einethe popularssenses From this 
followed a determination to maintain the cultural 
and social patterns and institutions they had 
established. By casting themselves as Canadians, 
and their society as Canadian society, the 
immigrant’s hunger for acceptance in this new land 
could be channelled into sustaining rather than 
threatening the fragment ethic. ... What really 
happened in Western Canada in the early decades of 
this century was a "melting pot." And it was the 
English majority who wrote the recipe and stoked 
the fire. The immigrant was made plainly aware 
that his language and his culture were his badges 
Sreinferioricty, and a, COnlLinuang obstaclesro 
ascimimlatione.— 


Reminding the reader of the anti-immigrant activities of the 


Ku Klux Klan in Saskatchewan and Manitoba in the 1920s, Rea 


21 Tbhid. In the Free Press's reviews of Winnipeg’s 
celebration of Canada’s Diamond Jubilee it is significant 
that immigrant groups are not referred to as “new 
Canadians," a term that lumps all immigrants into one 
collective group, but as "nationalities," a term that 
recognizes differences in culture, language andeniustorys 


eR EAT lee 


23 Tbhid. In "British-Canadian Intellectuals, Ukrainian 
Immigrants, and Canadian National Identity, " Ferguson, © 
contrary to Rea and Artibise, states that "Canadians did not 
use the American model of a ‘melting pot,’ even though they 
used the term on occasion." See Ferguson, 318. 
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103 
states that "for the immigrant, acceptance could only come, 
if at all, at the expense of his own cultural identity." < 

Artibise also comments on how the focus of 
assimilationists in the early-twentieth century was often on 
"externals" including the ability to speak English and the 
adoption of the dominant group’s dress, manners, and social 
rituals. He states how after 1920, a slower population 
growth, and the desire amongst second and third generations 
to be accepted by Winnipeg’s Anglo-Saxon majority and their 
adoption of Anglo-Saxon ways resulted in a decrease in 
ethnic tension and hostility and an increase in the security 
Anglo-Saxons felt about their own dominant position in 


2° Both Artibise and Rea concur that a dominant 


society. 
Anglo-Saxon society existed in Winnipeg in the 1920s. 
Immigrants who desired acceptance into this society were 
required to concede, at the very least visually, his or her 
own cultural identity to a larger Anglo-Saxon one. But, 
Lookingeatethesphotegraphs produced,in the context or the 
celebration of Canada’s Diamond Jubilee, this description 
appears to fit the representation of "new Canadians" in The 
Globe's narrative, not the ones reproduced in the Manitoba 
Free Press. 


In the Free Press photographs, immigrants of Irish, 
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104 
Polish and Greek descent proudly display to¥thercity, of 
Winnipeg the costumes, flags and histories of their 
ancestor’s countries from individual float platforms. This 
is unlike "The Melting Pot" drawing or the photograph of 
Toronto’s "New Canadians" tableau, where immigrant groups 
are portrayed within a ‘single representation. **® In the 
photograph of the float representing Greece for example 
(Figure 32), attention is focused on this civilization’s 
ancient and glorious past.” A-float modelled after the 
Parthenon is pulled through the city’s streets by a team of 
horses which is guided by costumed men walking alongside. A 
number of women dressed in long white garments are 
positioned amongst the Doric columns. One woman, holding the 
flag of Greece stands at the front of the tableau, a sash 
identifying her as the personification of Greece falls 
across her upper body. On the other side a second woman, 


identified in the same manner as Canada, holds the Canadian 


26 This is also unlike Manitoba’s Provincial Jubilee 
Committee's suggestion for “racial groups” of “different 
national origins" to assemble under the sign "The 
Cosmopolitan Nature and Rapid Growth of Population: Canada 
Our Homeland." Or, alternatively, that these groups share a 
float: "In tableau each group or a member of each group 
might provide a national song or dance, or a two minute 
speech on ‘Canada Our Homeland.’ Even on a float DiiLommiont 
be done at intervals along the route of the parade." A 
suggestion for a tableau of "School’s Contribution to Modern 
Life" includes the portrayal of Business, Sports, Leisure 
and "Assimilation - New Canadians." See Suggestions for 
Patriotic Floats, Tableaux and Pageants For the Celebration 
of Canada’s Diamond Jubilee of Confederation published by 
the Provincial Jubilee Committee for the Province of 


Manitoba. 


86 qate ef) «3 vaiqnd® 

2407 Ye 262000 

goat Jorertialy + 
Age spas 


ratte Frese on 


is BL “gpk t22 waged 
me 
a? sapae FO a0 er mal?ieds t0 ag 


s\n Paeeheete san's'sa Preiee mokowss7e UE 
nly S65ae redie'-4 Bea Sh eunrols baa eas on 
eye ateeed , a ‘gros bettug 2 ronads am 
nino Se Geka - «i heblew ef Ao trie. ay 

4 EihatrraS = ene RE, hawnn th sng aial Zo." 

bad Sb ero Bare sate ante est dageion oes et 
fake pe) re iinet wes #8) @Banze ene thy fo | 
sasasy to, actaaue! “pomeg-et? we vet palbytisast 

tow. boxbete Aosid date er nen gba seam ‘saul = 


srl 


<a 
7 


eh, 
bit Aste . «ified 54682 Recon) ome SES ab be tRks ate 
> » a 


7 a 7] 
U 7 ® 7 ie 
awit igi a2 tn etal #° pep 
senve tl i8*’ Tae 
eT’ peers ae 
sito. © toe vent fe ith 
é send «glory whe . 
ware 6383-19 ie 
43niiu9 ep @ ar 
Nrgi@ eit 265/53 @ Bo) 
4°. sbnzeg o6¢ Io @ 
reeled. pres E 
; ering ; 


105 
Red Ensign.?”’ 


In the lower right corner of this layout is a 
photograph of the tableau "Norway’s Contribution to Canada" 
on which a large group is assembled. While the quality of 
this photograph is poor, many of the adults and children on 
the float are seen holding small flags of Norway; the adults 
appear to be in uniform and the children dressed in national 
costume = It is; however, what is not seen in this photograph 
that 1s interesting about this tableau. According to a Free 
Press reporter: "Physical culture was prominent in the 
Norwegian display. Groups of athletes swinging clubs or 


throwing weights occupied the centre of the float and other 


scenes from Norwegian life were shown at each end." ”® 


Visible below "Norway’s Contribution to Canada" the words "A 
Sound Mind in a Sound Body" articulate the early-twentieth 


century’s obsession over the immigrant body and the 


47 KR brief article in the June 25th issue of the 
Manitoba Free Press suggests that the Union Jack was not as 
widely used in the decoration of Winnipeg’s streets for the 
Jubilee: "The erection of flags on the light standards 
throughout the city July 1 was referred to the Jubilee 
committee by the finance committee at the city hall 
yesterday afternoon when it was made known that no flags 
with the Canadian coat of arms were in possession of the 
city. The only ones available were Union Jacks and blue and 
white ensigns. The committee instructed the Jubilee 
committee to procure flags with the Canadian coat of arms." 
That flags with the Canadian coat of arms were preferred 
over the Union Jack proposes that, in 1927, Winnipeg's 
allegiance was to Canada and not, like Toronto and Ottawa, 
to the British Empire. See Manitoba Free Press, (June 25, 


USAT Ng Ee 


28 manitoba Free Press, (July 2, 1927), 2. 
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development of a Canadian race. 


In an attempt to counter the fear of the "non- 
preferred" immigrant body as dirty, diseased and 
degenerative (in the language of eugenics), Canada’s Diamond 
Jubilee provided an opportunity for "new Canadians" to 
display their bodies as clean, healthy and strong. Norway’s 
presentation is a surprising one in many ways since 
Norwegians were considered among the "preferred" immigrant 
groups. That these more desirable "new Canadians" took it 
upon themselves to proclaim to Winnipeg (and Canada) that 
their bodies and minds were not defective, contaminated or 
insane, indicates that no "new Canadian" was free from 
judgement or disapproval. 

Unlike the photographs of the Ontario celebrations, 
Anglo-Saxon and non-Anglo-Saxon nationalities are presented 
in the Free Press as equal contributors to Winnipeg’s 
Jubilee celebration, and the future Canadian race: 

Cross sections from the lives of fifteen 

Mablonalatiese aldieot which ar eaconerm. butaing 

elements that are going into the making of the 

Canadian race, were represented by floats in the 

Patriotic section of the parade. Here was to be 

seen portrayed in tableau, a picture of Belgian 

family life, stirring scenes from Italy and 

France, groups delineating events in the history 

of Poland, of Czechoslovakia, of Denmark. The 

contribution of Norway and Sweden to the life of 

Canada, and the great influence of England, 


Scotland and Ireland in imprinting on the Dominion 
the British spirit were vividly presented. 


29 Manitoba Free Press, (July 2, 1927), 2. 
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In this description of Winnipeg’s pageant, and in the 
Free Press photographs, England (and the British Spirit) as 
one of "many nationalities." There is no construction of 


"Canada as a melting pot" and no visualization of "Canadian 


n 30 


ways and loyalty. Following the parade an estimated 


50,000 people assembled at Winnipeg’s Assiniboine Park for 
an afternoon of sports (in the form of a "miniature 
Olympics"), singing and dancing. According the report of the 
Executive Committee, "gatherings representing more than 20 
nationalities held picnics and programs under the flags of 
their native land with a Grande Finale that included "the 


massed choirs of all nationalities join[ing] ina 


Magni @ucentsrendering .of the national ssongs ofs-Canadanl.. 


These events led one reporter to express how: 


es eThis does not mean that a struggle for socialeand 


racial hierarchy was not attempted in Winnipeg’s Jubilee 
pageant. The preference here, however, seems to have favored 
those born in Canada just as the flag with the Canadian coat 
of arms was preferred over the Union Jack. For example, the 
Native Sons of Canada’s entry was described in the Free 
Press as a group of persons seated in a decorated car 
displaying a sign which "told spectators™that they were four 
generations of Canadian born." See Manitoba Free Press, 
(SULLY 271927 P28 


31 Report of the Executive Committee, 24. A program of 
the events scheduled for Assiniboine Park was printed ina 
pre-Jubilee issue of the Free Press and lists the singing, 
dancing and music of the Netherlands and of Polwvech, 
Ukrainians, French, Swedish, Icelandic, Seottiashy  -snglish, 
Danish, Jewish and Italians. Only the Norwegians were not 
scheduled to sing or dance in the post-parade festivities; 
their contribution was identified with the word "Gym." See 
"Pinal Details for Jubilee Complete," Manitoba Free Press 


(Jiner2 9. eh920,).7 eZ). 
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To the Fathers of Confederation, could they have 

actually seen Sixty years ahead, the most 

astonishing thing would have been the mingling of 

the races in the Canada they began. To have seen 

ehies mingling at its best they would have had to 

look onto Winnipeg. They may have turned their 

backs on Europe, those thousands who surged into 

the park yesterday - some of them indeed knew the 

old countries only through the memories of their 

fathers and mothers - but they had not utterly 

forgotten it. Their contribution to the new 

country was to give the best they had in the old 

and yesterday they put on their old costumes and 

sang their old songs and showed in a small measure 

what they had in them to give.” 

This "mingling of races" does not appear to have 
occurred in Jubilee celebrations in Ottawa and Toronto. If 
Lieard mete aldmot receive attention in) Che pressmelcee1cs 
this "mingling of races," however, that is portrayed in the 
Free Press layout. The future visualized in the assemblage 
of photographs in the Free Press is not that of a melting 
pot or a harmonious whole. It is instead more akin, in 
subject and layout, to Kate Foster’s mosaic of "human tiles" 
described in Chapter One. 

Within the frames of these tableaux photographs there 
is no personification of Canada or Canada’s future identity 
portrayed in a single symbolic figure. There 1S =no 
construction of a homogeneous racial and cultural identity 
in Canada’s future, no construction of a deviant immigrant 


other. There is also no construction of difference between 


the "new Canadian," and the (unseen) spectators. Instead, 


32 wal] Nations Join in Jubilee Celebration," Manitoba 
Pree press, (July 2, 1927), >: 
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409 
other kinds of differences are visible amongst the immigrant 
groups themselves. These differences - of history, dress and 
visual symbols - resist the representation of a homogeneous 
racial and cultural identity for Canada. The site of this 


resistance is the "new Canadian" body. 
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In the photographs of "new Canadians" participating san 
the celebration of Canada’s Diamond Jubilee of 
Confederation, it is»the distinction of difference that 
contributes to the development of a visual language of the 
human body. The development of this language was also 
influenced by late-nineteenth and early-twentieth century 
photographic technology and how this technology was focused 
on identifying, classifying and disciplining the body of the 
"other." Fear of an invasion of undesirable immigrant bodies 
also affected how "new Canadians" were portrayed in this 
historic celebration. In photographs of celebratory pageants 
in Ottawa, Toronto and Winnipeg these factors intersected 
with the body of the "new Canadian" in an attempt to 
visualize, however differently, Canada’s national unity and 
elusive racial and cultural identity. Not to be overlooked, 
some of Canada’s "new Canadians" offered their own vision. 

Nearly every major city and most small towns and 
Viliagessheldrevents sin honor ofeGanadarsusixtieth 
anniversary of Confederation. By examining how communities 
across the country celebrated the Diamond Jubilee it is 
possible to uncover how in the early-twentieth century 
people in different parts of Canada felt about eels whie” telehbl el enasts 


and their relation to it. It is also possible to see how 
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different parts of Canada envisioned the past, present and 
future. This thesis focused on the federal celebration in 
Ottawa and how differences in the representations of "new 
Canadians" in celebrations in Toronto and Winnipeg signify 
complications in the construction of Canada’s national ‘Viet yy 
and the visualization of a homogeneous racial and cultural 
identity. Other regions need to be studied within this 
context including the atlantic, the west and Quebec. Also, a 
deeper examination of how individual "non-preferred" 
immigrant groups responded to Canada’s Diamond Jubilee and 
their participation in the celebration would contribute to 
the retrieval of these unofficial histories and voices. An 
investigation of the protests and opposition directed at the 
Jubilee would also provide a different perspective on the 
celebration. In Nova Scotia, for example, calls were made 
Noeeton Celebration but for “fasting “and num biatwon 7 ana in 
New Brunswick, Moncton’s mayor resigned over the town 
council’s refusal to participate in the Jubilee. Celebratory 
literature, newspaper and personal accounts and the 
thousands of photographs of this important historical event 
held in provincial archives across the country still require 
examination and interpretation. 

The photographs of "new Canadians" participating in the 
Diamond Jubilee are part of a larger body of early-twentieth 
century representations of Canada’s diverse immigrant 


populations. Like the Jubilee photographs, many of these 
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rae 
representations objectify the body of the "new Canadian" in 
response both to the fear of the defective and degenerative, 
and as an objection to difference. But difference is 
relative and not always negative. In The Body Imaged: The 
Human Form and Visual Culture Since the Renaissance, Adler 
and Pointon state that "the body is an historically specific 
entity, invested in ideology, and not a biological 


constant."? 


Levis chis entityethateis’ visible in the 
photographic images of "new Canadians" produced in the 
context of the 1927 celebration of Canada’s Diamond Jubilee 


of Confederation. 


1 adler and Pointon, 128. 
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FORD ENG aren S SCHOOL 
us! [TING pot 


AN OBJECT-LESSON IN AMERICANIZATION 


The students enter the “ melting-pot ” as citizens of other nations, and leave it as Americans 


Bigure 1. "Ford: English School Melting Pot, 
reproduced in The Outlook, September 27, 1916 
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Figure 2. "Montreal, Windsor Station. Chinese Being 
Examined, 1926," 1926 
(Courtesy Canadian Pacific Corporate 
Archives/no. 16428) 
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Figure 3. "Montreal, Windsor Station. Chinese Being 
Examined) 19264N "L926 
(Courtesy Canadian Pacitiic Corporate 
Archives/no. 16429) 
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Undesirables 


Figure 4. "Undesirables," 
reproduced in Canada’s Growth 
and Some Problems Affecting It, 1910 
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"Holland Dames, Very Desirable," 
Canada’s Growth and Some Problems Affect 
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Figure’ 6. "Chinese. Physical Training an High Park 
S June, 19L9 7” LoS 
(John Boyd/National Archives of Canada/PA83873) 
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Figure 7. "General Group of Chinese in High Park 
Seu, ei FS a" So 
(John Boyd/National Archives of Canada/PA83872) 
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Corner of King and Yonge Sts., Toronto, in 1815 and in 1927 
Can. Govt. Motion Picture Bureau and J. Ross Robertson Collection 


Pigure 8. "'Cormern of King aids Yonge Gis. lforonteo 
shigh llisibeercharel ihay Ihe) PI 5 
reproduced in Sixty Years of Canadian 
PrOGress 186/=1927 ,e Loan 
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as Venegas 


RiduLe: le oOtxem ce Années de vie Nationale Canadienne 
(Le developpement de chemin de fer)," 
by C.W. Jefferys. in Historical Drawings for the Press 
issued by the National Committee for the Celebration of the 
Diamond Jubilee of Confederation, 1927 
(National Archives of Canada/RG6 volume 453) 
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Figure 10. "Soixante Années de vie Nationale Canadienne 
(agriculture ep y seme Gli erys. aan Historical Drawings 
for the Press issued by the National Committee for the 
Celebration of the Diamond Jubilee of Confederation, 
1927 (National Archives of Canada/RG6 volume ae) 
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THE FATHERS OF CONFEDERATION 


A rare print of the Confederation Conference held at Quebec, in October, 1864. It was presented to the 
Public Archives recently by the Right Hon. Sir Robert Borden. 


Issued by the National Committee for the 
Celebration of the Diamond Jubilee of Con- 
federation, 126 Wellington Street, Ottawa. 


Figure 11. "The Fathers of Confederation" 
In Historical Drawings for the Press issued by the National 
Committee for the Celebration of the Diamond Jubilee of 
Confederation, 1927 
(National Archives of Canada/RG6 volume 453) 
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Centre of Canada’s Confederation Celebration 


Issued by the National Committee for the 
Celebration of the Diamond Jubilee of Con- 
federation, 106 Wellington Street, Ottawa. 


Figure 12. "Centre of Canada’s Confederation Celebration" 
In Historical Drawings for the Press issued by the National 
Committee for the Celebration of the Diamond Jubilee of 
Confederation, 1927 
(National Archives of Canada/RG6 volume 453) 


PRIME MINISTERS 


. Hon. ALEXANDER MACKENZIE— 

Nov. 7, 1873 to Oct, 16, 1878, 

2. Hon. SIR'J. J. C, ABBOTT— 
June 16, 1891 to Dec, 5, 1892, 

» Ilon, SIR JOUN THOMPSON— 
Dec. 5, 1892 to Dec, 12, 1894, 

. Hon, SIR MACKENZIE BOWELL— 
Dec, 21, 1894 to Anril 27, 1893, 

. SIR CHARLES TUPPER, Bart.—. 
May Ist, 1896 to July 8, 1896. 

. Right Hon, SIR ROBERT BORDEN— 
Oct, 10, 1911 to July 10, 1920, 


an ew 


Figure 13. 


In Historical Drawings for the Pr 
Committee for the Celebration fe) 
Confederation, 


(National Archives of Canada/RG6 volume 453) 


127 


SINCE CONFEDERATION 


+ Namen | 


{Ls ___Wi_— 
7, Right Hon, SIR JOHN A. MACDONALD— 
Jely 1, 1867 to Nov, 6, 1873, and 
Oct. 17, 1878 to June 6, 1891. 
8. Right Hon, WM. LYON MACKENZIE KING, C.M.G.— 
Dee, 29, 1921 to June 29, 1926, and 
Espt. 25, 1926 to nresen:. 
9. Right Hon. ARTHUR MEIGHEN— 
ly 10, 1920 to Dec, 29, 1921, and 
une 29, 1926 to Sept. 25, 1926, 
10. Right Hon, SIR WILFRID LAURIER— 
July 11, 1896 0 Oct, 6, 1911, 


Issued by the National Committce for the 
Celebration of the Diamond Jubilee of Con- 
federation, 106 Wellington Strect, Ottawa, 


"Prime Ministers Since Confederation" . 
ess issued by the National 
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Story of Confederation in Bronze. 


1. Alexander Mackenzie 


2. George Brown 


3. Queen Victoria 
Memorials on Parliament Hill, Ottawa, 
of those Great Figures in Canadian 
5, Georges-Etienne Cartier Life Whose Efforts Have Resulted in 
6. John A. Macdonald the United Canada, the Sixtieth Anni- 
versary of whose Birth will be 
Celebrated July 1. 


4. D'Arcy McGee 


7. Lafontaine and Baldwin 


Issued by the National Committee for the 
Celebration of the Diamond Jubilee of Con- 
federation, 106 Wellington Street, Ottawa. 


Regure La eetStory of Confederation in Bronze" 

In Historical Drawings for the Press issued by the National 
Committee for the Celebration of the Diamond Jubilee of 
Confederation, 1927 
(National Archives of Canada/RG6 volume 453) 
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Figure 15. Various Graphs and Charts 
In Historical Drawings for the Press issued by the National 
Committee for the Celebration of the Diamond 
Jubilee of Confederation, 1927 
(National Archives of Canada/RG6 volume 453) 
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Figure 19. 
(National Archives of Canada/PA27606) 
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(National Archives of Canada/PA27607) 
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PROGRESS 
Canada looks forward to an Era of Peace and Prosperity. 


Figure 21. "Progress," by J.B. Legace reproduced in 
Diamond Jubilee of Confederation, 1927 
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WEALTH FROM THE SEA 
From her Outer and Inland Seas Canada draws Food for her People. 


Figure 22. "Wealth From the Sea" by J.B. Legace reproduced 
in Diamond Jubilee of Confederation, 1927 
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"Fisheries, " 
(National Archive of Canada/PA27610) 
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THE MELTING POT 
Canada holds out her hand in welcome to the Foreign Born, She offers them Homes, and demands in return that they become Good Citizens. 


Figure 24. "The Melting Pot" by J.B. Legace reproduced in 
Diamond Jubilee of Confederation, 1927 
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Figure 25. "Pageant Passing Through Parliament Grounds" 
["The Mounted Police"], 1927 
(National Archives of Canada/C18074) 
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THE MOUNTED POLICE 
For more than half a century these Picturesque but very Efficient Police have enforced the law in the remote corners of the Dominion. 


Figure 26. "The Mounted Police" by J.B. Legace reproduced in 
Diamond Jubilee of Confederation, 1927 
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Figure 27. "Toronto Rejoices on Canada’s Sixtieth Birthday" 
reproduced in The Globe, July 2, 1927 


1927. 
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Figure 28. "National Floats in Winnipeg’s Mammoth Parade" 
reproduced in Manitoba Free Press, July 2, 1927 
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Figure 29. "New Canadians" reproduced in The Globe, July 2, 
1927 (City of Toronto Archives’ Globe & Maid Collection/ st 
266-10871) 
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Figure 30. “The Ghildsatetnes Gate" -reproduced sing ine Globe, 
Uulys2yenl ol ia CatyeotmOLonLo yAl Chives saGLone mc 
Mail Collection/SC 266-10888) 
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Figure 32. "Greece" from "National Floats in Winnipeg’s 
Mammoth Parade" reproduced in Manitoba Free Press, 
Ey 2 Sid 
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Figure 33. "Norway" from "National Floats in Winnipeg’s 
Mammoth Parade" reproduced in Manitoba Free Press, 
OULY A 7k 20), 


156 


iDLiogr 
Primary Sources 


IL Public "D n 
Canada. Debates of the House of Commons, 1926-1928. 


Canada. Dominion Bureau of Statistics. Origin, Birthplace, 
Nationality and Language of the Canadian People (A 
census study based on the census of 1921 and 
supplementary data). Ottawa: F.A. Acland, 1929. 


Diamond Jubilee of Confederation Corporation Papers, RG6/D3 
VOUS (2g, Ao 44 778 Aa Gomed oe mel eee Ao mera ie een) One ial 
RG 7/G14 vol. 96, National Archives of Canada. 


Diamond Jubilee Papers, MU 750 and 751, Public Archives of 
Oreo ror 


Diamond Jubilee Special Newspaper Collection, Public 
Archives of Ontario. 


Diamond Jubilee of Confederation, MG 14 A10 and Vertical 
Five "(Sterilization), Public Archives of Maritoba: 


Gibbon, John, "Scot to Canadian - One of More Than a 
Million," 1945-52, unpublished autobiography of John 
Murray Gibbon. Whyte Museum of the Canadian Rockies 
(Archives), Banff, Alberta. 


PL: (eid Publi ion 


Alberta Department of Education. Diamond Jubilee of 
Confederation. 1927. 


Canadian Daughter’s League. Canada’s Diamond Jubilee. 1927. 


Canadian Pacific Railway. Confederation and the Canadian 
PACT LLC eee le 


Canadian Pacific Railway. The New Outlook Confederation 
Special in Commemoration of the Diamond Jubilee of 
Confederation. 1927. 


Seelorta tt .abRhe> estas 

R} s2doe) ABLD ahs 
has Leer 

, ene ‘oimetna R 


LG\39A etsqsd chhtekoetet messetebetaed to ae | 
th (926 (SED (eee (Seb. big! ot, coe ‘ew: Reape at 
; sh gate, btw) gavi Aosh 


tue 


to sayidethé So £ibeleg rd one oat ‘ww \axeant oof tdut! 


St Taée \tétssefios rateqnwet te eelidut be 
Bk to aevindoxAé | 
[sxi2=6V BGS OLA BE om . secebetne> to eefidut 
pod asm: to aaviLtSRe ok: ,(aottesifinesé) efit 
& cbdetir ax0M 2 Bits todd £9 x 
niet So Vices dodiis ae eae 7 etrtin 
asixtsonH net BRABD SAS agers ,fodd io 2M 
*- Be A eas « (asvidotA) 
| : 2 


i¢ sel idiot brometd anemic to tnamsisqed s2xzsdiAé 
_ ,.¥S@rl .molisusbstnad. 


TEEL (seft6it BanmaEd visitas -Sugeel e‘t9idpunt asibens)_ 


SBr bse aio brs: seks [iat obitosd cata 
ie Mee TSeE Saige 


no Lagat C eg SHE Ssyow rl io a a riba 
4 ra 5 aa 


15a 


Davidson, True. Canada in Story and Song: A Pageant. 
Toronto: J.M. Dent & Sons Limited, 1927. 


SS rere te Broadcast Committee. Ad Mari Usque Ad Mare. 
Te 


Diamond Jubilee Committee. Diamond Jubilee of Confederation: 
Suggestion for Historical Pageants, Floats and Tableaux 
(with illustrations in colour) for the Guidance of 
Local Committees in Charge of Diamond Jubilee 
Celebrations. 1927. 


Diamond Jubilee Committee. General Suggestions for the 
Guidance of Committees in Charge of Local Celebrations. 
27s 


Diamond Jubilee Committee. Report of the National Diamond 
Jubilee Executive Committee. 1927. 


Dominion Bureau of Stastics. Sixty Years of Canadian 
PEOGLESSELoo/=1927, Ottawacwl A. sAGclana mw ioars 


Keith, Mrs. H. J. Canada Her Friends and Future: A Pageant 
Celebrating Canada’s Jubilee. Winnipeg, 1927. 


Morris, Keith. Canada’s Diamond Jubilee: The Drama of Sixty 
Years. London: Canadian Pacific Railway, 1927. 


Provincial Jubilee Committee for the Province of Manitoba. 
Suggestions for Patriotic Floats, Tableaux and Pageants 
for the Celebration of Canada’s Diamond Jubilee of 
Confederation. 1927. 


Provincial Jubilee Committee for the Province of Alberta. 
Suggestions for the Celebration of the Diamond Jubilee 
Ofuaconlederationew 32 le 


dial Book n Li 


Anonymous. "The Ku Klux Klan in Saskatchewan." Queen’s 
Ouarler] Varnxv (L927) 87 592-002" 


Bell Margarete "Torontots Melting Pore? The Canadian 
Magazine XLI (May-October 1913): 234-242. 


Canadian Annual Review. "Diamond Jubilee of Confederation." 
(LO 27 2192.8 ime 530. 


Chicanot, E.K. "Moulding a Nation." Dalhousie Review IX 
(92.9 ) tie Sees 


rs 
_tmeensd A pence eae ee UXT 4h 

TE@l ,bottrtd Smee 2 Jost .M.U :osmerg 
oe a 


wie bA supa ft1nM bA .eed¢immD gesobsoxd op ticut, anes a 
Lnolvetshbeine?s to aslidgl Baomere  eas2 inmn0D eefidun: Be 
yuesldet bas etsolt .aSoeepst feskesgera 103 ack 


oe 
-_ ae 
i> esrist uD eis 16% (auelos Bk anottazzanllk Sie) | a 


solidul btomatt] to SGeBea ni eoods tamoD . 
Teel -etotia ; 


(3 221 enotteewpwe LetanieD -.sestinnoD selidutL 
ioite> leoed te spread? GE @essitmmc> to ears 
a 


imiolsen eat Yo teeth .aetiinnod seliduty 
Ll?! easy evisausexyS gel 


7 Visio) Lis 


\S¢@i Bea SA 


v 


ea A igugtot bre abasic’ ae abeos> (0. seal re 
TSO’ .geqgindiW .selicit ea’ sheas> yniteddal 
, 


20o Sew] ed? «seitdwy) Baoaietad =’ shens®? .daiek. x: 
Feel .wawlink otitsat neibase> :mobsaol .sgeey 


.6d02i08M.320 eoniveit oft +03 saztj iano? aslidst jetonsere 
iiesoai bose vesaic¢sT yecl4 siaotsie8 1e% eaoks 
40 soi aul Beaute a‘ abansd Yo ‘mises ern3 Ant 


.TSSr holssnabeined ss 


stiwilA io gomivetd 631 to? sevitome> se liduth [sizsatvoxrd 
2lidstl Boome eds to moltaidelisd edt 194 enoligeoods * 
-TRED . fia tatsheinds to. 


ke. Later baal IAS 


a’ oesu0 * . aswarts JsAes2 ni amsikX xvid wk si? -ewomynonA. 
.SO8~-£e2 = (TSOLly) Vex vires) _ 

4 ae “re a 
isibaces) sit *.t0% pmisisM e'odaoi0T’ .tetepraM ; = es 7 
~SHE-BES :(f1@f xedero0-ysm) Tux ont sage ; -_ 


cotdstebeined to eslicéet, baomsio Wwe ivet eee 
; .OE-25 ; (Ces 


a 


Xi weiveA sievodled *  MoLtet 8 pothivom* os, 
-TEs-¢ j 


L58 


Dickie, D.J. Dent’s Canadian History Readers. Books 1 - 8. 
POrOneO: 0 -M.) Dent, 1900. 


Fitzpatrick, Alfred. Handbook for New Canadians. Toronto: 
The Ryerson Press, 1919. 


BOStewpeKate- OurrCanadian Mosaic, Toronto: Yow Claw oo. 


Gibbon, John Murray. "The Foreign Born." Queen’s Quarterly 
XXVIII, no. 4 (April May June 1920): 331-351. 


Hayward, Victoria. "Foreign Women Who Work for Canada." The 
Canadian Magazine 70 (November 1918): 553-563. 


Heap, F. "Ukrainians in Canada." The Canadian Magazine 53 
(May 1919): 39-44. 


Hurd, W. Burton. "Is There a Canadian Race?" Queen’s 
Quarterly Volume XXXV (August, 1927-May, 1928): 615- 
6274 


Kennedy, Howard Angus. New Canada and The New Canadians. 
London: Horace Marshall & Son, 1907. 


Laut, Agnes C. "Comparing the Canadian and American Melting 
Pots*” *Current Opinion *ExX* (April 1921) :.458—4627 


Lower, R.M. "The Case Against Immigration." Queen’s 
Quarterly 37 =(summers 1930) 33557-5747 


Mason, Gregory. "Americans First: How the People of Detroit 
are Making Americans of the Foreigners in Their City." 
The Outlook. (September 27 1916): 193-201. 


McArthur, Duncan. "What is the Immigration Problem?" 
Queens’s Quarterly XXXV (August, 1927-May, 1928): 603- 
614; 


Mackintosh, Charles H. Chronicles of Canada’s Diamond 
Jubilee: Commemorating Sixty Years of Confederation. 


Ottawa: 1929. 


McCready, J:E.B. “Canadass Diamond Jubilee." The Dalhousie 
Review VII (1927-28): 137-148. 


McGrath, C.A. Canada’s Growth and Some Problems Affecting 
It. Ottawa: The Mortimer Press, 1910. 


aor ; 1 , “4 
8 - - * : " ; a m_ae 


: oi ay > = 
. Pi . 
OgmoweT ,wietbane’s we 60% ‘pean ‘ 
waht 1 


oe 
BSEL LDH. Y sasmox0T Sse men 08 , 


yixesamy @*neesQ * med meistew ser ere 
~L@t-f£EL Stl sau yam Ifhaqé) & of 2 


af? *.sbsts) 102 %2°0W ow oe splerot* . 
Che-kee .(8fe! sacdwevest) Of ee 


£2 attupuett maihane? oft *. AbEeso ot easictrasAv, 


/bb~8E 8 


2‘neeuQ "soe" velivetsd « osvexi? al* . costxud We 
-2L0 s(G8@L \YRM-TORl \ceupUA) VERE emloVv nag 


Boe tbenk wel ed’ bas shane? well’ JaupcA buswolt”’ bearie® - 7 
vOel ,qe@ 2 IlenereM@ scercH :acbaod ~~" ~ 


paistieM ntoites’ Bee nacbeng> sf3 vattegrme>" .> : ies a 
/Sab-98b 21 9S0! Lived) EMS nornteos re Salen” 


&*tisau) * .coafties: ae JB) tlepé eas2 efT* MR ela ‘ 
. “BYE-0He < (QEO2 semua) TE itessug 


t3ed to: vhenias Rio wo : 24754 ansoiremA* .yrage7TD sian 
429 %9SaT ft 22enpies.o9 sdv to exsaciaemA palteM 2 ni 
LOG=EOL . (SLOL Fh xecdmesqoe) ats Saba — 


76 


Sige BRAS rake ait ai Jatt’ pre ale 


aucleaA ) VIO A Yloitsd tah = aneeug 
i b : 5 
Hromard wa" Stticst JH aelsedd eon 
ae cee} 22 Qiiiriomawne) +e 


, 


eter ‘owas 


= 


ee Te settiive e’sbans" 8.00% b. .vibeen00M | 
aera | 1 (8S-TSer) TIv wekwell 


a ou F 


eo 
ro oe 
> > ; «4 


Dn LADS yEA, ans ttn 


7 


£59 


Mitchell, George Winter. "Canada - Saviour of the Nordic 


Race." The Canadian Magazine LXI (May-October 1923): 
138-140. 


Smitha WG. Building the Nation: A Study of Some Problems 
Concerning the Church’s Relation to the Immigrants. 


Toronto: Canada Congregational Missionary Society, 
LO 22% 


The New Canadian Folksong and Handicraft Festival. Winnipeg, 
L928. 


Wallace, Stewart, W. The Growth of Canadian National 
Feeling. Toronto: The Macmillan Company of Canada 
bimpetedy 19.2,7. 

Woodsworth, James. Strangers Within Our Gates; or Coming 
Ganadtans... Toronto; -E.Cs Stephen, 11909 —sreprint, 
Toronto .sUniversity ofeToronto Press al 972. 

Zangwill, Israel. The Melting Pot: A Drama in Four Parts. 
London: William Heinemann, 1919. 

ec terme apers and Bulletin 

BRadmentensJournal,. June, = puuly,~,«1927 

Manitoba Free Press, June - July, 1927 

Ottawa Citizen, June,- July, 1927 

Saskatoon) star Phoenix, July 2771927 

TOrontopball y#tStargeMarchyseJulyne1l92y 

The Globes (Toronto), March = wuly .91927. 

Toronto Mail and Empire, April - July, 1927 


Canadian Pacific Railway Bulletin. March - December, 1927. 


Secondary Sources 
Books 


Aykroyd, Peter H. The Anniversary Compulsion: Canada’s 
Centennial Celebrations. Toronto and Oxford: Dundurn 


Presspe 9925 


eat 


Sibielt ed? To wMcived - 4 * ,ge7riW eprosd | ttodsoi 
-(f£S05 zedosyoO-yeM) 1M] StESSRE meibecns® exit etre 
emelelats om 1o Ybuse A) saOEre ao onitbiiod «0.0 ,doeee 
es my Hh aij of noeiielel se tigwid> eis palmzetmoD 
Tite? (C 1laAiM LSeerjgeeetered shears) :o28eTtoT 
~SSer 7 


ee Eris | JisiSLOoNsh Ds Baseticl asiberta> wsteaT 
8ses 


beEneD 3 AGMgra af? .W ,Jrewes2 sosiish 
} c6llineeM si? :-osnetot ..onties4 
VSel ,besimid 

; Cittée® etetiiwetss .aemet ,dotyoweboow 
Epe) Snes 7e (3759 2:0caoteT .aensalberied 
OfAeTeT to Wielientevrin’ :otnexsoT 

Sua A -tol-onsalew sat ..lessel ,ifiworss 
sees fireqsarel wmserilinW :mnobaod 

eaniial.ed Sop sgecequwell ITT 

Of yviul.- 8erl . Beeawol. sotsnGba 

J gic - soul .2eaee! seta sdodimeM 

Sol \vinG ~ amu ,aski3r> swas30 

, oe S VLU RiteetS 1632. nossadenss 

VO€L visi - ASzaM \xe32 vlist odnoxct 

veel wi tit ooveM , lotrioucl) edoldS eft 

Ve7rTl ,ylut — Liqgé ,ottomt-baos Lish oinouet 


cima 79d — Cox1BMu titekiwA Vewi lah ohatoceS as tbanasd 


abu und voabmopes 
SB) ,moigluqmod “—aketewingéA sat .4 sege¢ .ByortyA 


roOtxO Das opmr6oyoT! Vanoliauteie? Letansatne> 
SQL ,eee79 


160 


Adler, Kathleen and Marcia Pointon, eds. The Body Imaged: 
The Human Form and Visual Culture Since the 


Ge aes Cambridge: Cambridge University Press, 


Artibise, Alan. Winnipeg: An Illustrated History. The 
History of Canadian Cities Series. Toronto: James 
horamer <eCompany,. 197.7. 


Avery, Donald. "Dangerous Foreigners": European Immigrant 
Workers and Labour Radicalism in Canada, 1896-1932. 
Toronto: McClelland and Stewart, 1979. 


Barkan, Leonard. Nature’s Work of Art: The Human Body as 
Image of the World. New Haven and London: Yale 
University Press, 1975. 


Bourdteu;€ Prerre.:aiDistinction: AySocial Wratique om the 
Judgement of Taste. Cambridge: Harvard University 
Press, 1984. 


Carpenter, Carole Henderson. Many Voices: A Study of 
Folklore Activities in Canada and Their Role in 
Canadian Culture. Mercury Series. Ottawa: National 
Museums of Canada, 1979. 


Cole, Douglas. Captured Heritage: The Scramble for Northwest 
Coast Artifacts. Seattle: University of Washington 
Press, a2955¢ 


Crow, Thomas. Painters and Public Life in Eighteenth Century 
Paris. New Haven: Yale University Press, 1985. 


Dempsey, Hugh, ed. The CPR West: The Iron Road and the 
Making of a Nation. Vancouver: Douglas & McIntyre, 
1984. 


Dorson, Richard. Folklore and Fakelore. Cambridge: Harvard 
Universmey Press 719762 


Durocher, Rene, Paul-Andre Linteau and Jean-Claude Robert. 
Quebec: A History 1867-1929, 515 - 540. Toronto: James 
Loxramery&@ Company, #1983. 


Foucault, Michel. Discipline and Punish: The Birth of the 
Prison. New York, Vintage Books, 1977. 


Frye, ANorthropsadne Bush Garden .Bitoronto? Anansign oat 


Gibbon, John Murray. Canadian Mosaic: The Making of a 
Northern Nation. Toronto: McClelland and Stewart, 1938. 


ot | | = 


~begemi YWOGE oT -she soon 
o5 aris 321 ae bot 


.pes94d yotatevia) snb riage 


aff .“;oxvekh beta tethie abiakinat .nnth yoatdisan 
sane :ofmetoT «shee eae thibscs? to yrosein 
TOE reqgme? 2 xemixod “ 


IAés pie. . sesuewwil .(" tei kee aichaciabial* -bfanmod \ y7evA 
Ce) 2284  .shBRED lL eee Sbodat Bris peyerten” 
O°el ,tgwede Bae SasllelDom OIATEE: 

é 

Ww aR? 4K AtOW ze sause busted (hactiaadl 

mobs fra ae Won .bliacW eft to sesml 

Peter aeo%d ys iexreving ; 


= UPraae)  Latode aA  oMion seta »errets ue tbuuom 
rial BbusvYe /soBiGao pede? Io snemepbuGy |. 1) 


b8e@L ,seert : 


>». 
> VpyAe A roy: a7 yn comaeloratt slots? | vesneqxa? +B 
-o8 vied? Sigs apenas me ettsiviavk etolites oa 
1 f :3wsag0 —_ res yiio we .ewteeivd asibens> 


Pret shenne to amyeanM | 


22 att. /s¢ nn ey kde ealeeot efed 
tatevinl +slisees -eheseiZ3cA Jeanod 
-28eh Picea a fe 
‘ianSs? do ssaiipe=t BYE Ponies aysoaken, ahdanie® coe 
C30! (eaeth vi fetevial 6LAt- ‘sawed wert aised 


ne 7 


ec Dre beork ong airy ‘tea Seu) ent .bs .dowH , yoaq 
Syn 3M 2 2slouot bith ia aby ; ok san s to Babich” 7 
- ; +, b8er 
; 7 ‘« - 
DISBViBR «spbircmed te leer bite cb deiieete bzadoiAn aoe tod 
lias hay eiarlsoes & 

<~s 
fYoucR eBusellrasst bos ae fx ied venom ieadtehely 
ganst. Fog Mox10T aie = 20¢ eset oe caste kt aK ane Q 
a ae gee & ton we - 
st lo istiG sft: aetaua: soa 
w“VVEE e2008 


+ 


L2VOd beneak = 


& *6 untaem ade 4 
B2O2 .syewese bos’ host ra.ts ; 
je 


aa _ | 
he —— a 


6th 


Glassberg, David. American Historical Pageantry: The Uses of 
Pradrveron “in the Early Twentieth Century. Chapel Hill, 
London: The University of North Carolina Press, 1990. 


Greenhalgh, Paul. Ephemeral Vistas: The Expositions 
Universelles, Great Exhibitions and World’s Fairs, 
1851-1939. Manchester: University Press, 1988. 


Harney, Robert F’ and Harold Troper. Immigrants. A Portraic 
of the Urban Experience, 1890-1930. Toronto: Van 
Nostrand Reinhold, 1975. 


Harney, Robert F, ed. Toronto’s People. Polyphony 6, no. 1. 
roronto: Multicultural History "Society cf Ontario 
1984. 


Harney, Robert, F. ed. Emmigrants, the Written Word and 
Tausterolyphony 3, no. Ue iToronte.) Miler cumeira) 
Histony*socrety ‘of "Ontario Loe 


Harney, Robert F, ed. Gathering Place: Peoples and 
Neighbourhoods of Toronto, 1834-1945. Toronto: 
Multiveulbtural"History=societyeor Ontario, 1985. 


Hryniuk, Stella and Lubomyr Luciuk, eds. Multiculturalism 
and Ukrainian Canadians. Polyphony 13. Toronto: 
University of “Toronto "Press, "1993" 


Karp, Ivan and Steven D. Levine. Exhibiting Cultures: The 
Poetics and Politics of Museum Display. Washington and 
Gondon= Smithsonian Inst? tution Press, 2199 iF: 


Kostash, Myrna. All of Baba’s Children. Edmonton: NeWest 
Press L97/ : 


Kravchuk, Petro. The Ukrainians in Winnipeg’s First Century. 
Toronto: Kobzar Pub. , 919745 


Livingston, David N. The Geographical Tradition: Episodes in 
the History of a Contested Enterprise, 217-259. Oxford 
and Cambridge: Blackwell, 1993. 


Lupul, Manoly R. ed. A Heritage in Transition: Essays in the 
History of Ukrainians in Canada. Toronto: McClelland 
and Steward Limited, 1982. 


Lupul, Manoly R. ed. Visible Symbols: Cultural Expression 
Among Canada’s Ukrainians, Edmonton: Canadian Institute 


of Ukrainian Studies, Edmonton, 1984. 


castes Lan iaedett aeeinema | bived .predeaslo 
jna. ¢teliiew) Ylase eds 02 totsrbest 


-7? wxifoxs) ddto8 SO yrtezvevin eA? sttobrod 
ct Laon {’ :ap¢eiy tewemeric® . fved ,dolednee2o 


Dis. snes oan Seo1D .adileerseyiny 
iQ steceeroreaMd .PEeL-[28L 


7 reqouT Blows Sus .% tredoH ,vyoeriren 
LOl-O2l sa5@sitecn? nada edd ts 
—60G!L .Bloriciel bBasizack 


2 Batters) be ,I ttecden ,vyenraeH 
‘Qt82H teatwtitiots liom :otaoteT 
,bbel 


4 {SOR Bae ee «6S £5 TredadorH ,yernish 
Duo (fad ,f yRredeayicod tend 
Si! ,Oftaan® to yseroc® yyosard 


32 i petientes .be .= Jxrsdon , yaenrsH 
‘bn VICWiGSt to shoortsvedsipisel 
co yistot yvuerecH laxwoluorsaiumM 


ot] tywoded bos alles] .deinyse 
Ch , 2tathecsh’> malecLiewt) bree 
el ,~peu9 ogmoreT To yo latevinv 


ve ww .ecrved .2 @evwed4 bos wsvl ,qrieh 
is tueeoM it yaurdtioGd bia apijeot 


v 2745 noasujLfenl As iaoereime j:nebaod 


Onp6 %0 LLA& .srayvM .desteod 
TVeL ,2es79 


| 2 OS440n I ah emai aw Bt .csxzed )\Xorovewk 
Or, (Que seeds sotno xT 


TT is Matos. eit? .# bivsed ,novepnivid 
LQ i bojemtiot) 6s to wicdelH sits 
cees  .fisvueieta ienht-+dmso bre 


? 


Li SySI kite A .be .4 vies 
sharia) Ga OO LENG 49 f 
+z 


4 
Sb@L Bsa imi Bwey2d 


2Lodowe altbeaiy be .& yfoneM , [uqud 
O700nbe. pemekA SAU -* abana PrromA, 
of \nosaomee .2elbiv72 ceaintasty 26 


162 


Maravall, Jose Antonio. Culture of the Baroque: Analysis of 
a Historical Structure. trans. Terry Cochran. Theory 
and History of Literature Series. Minneapolis: 
University of Minnesota Press, 1986. 


McKee, Bill & Georgeen Klassen. Trail of Iron: The CPR and 
the Birth of the West 1880-1930. Calgary: Glenbow- 
Alberta Institute, 1983. 


McLaren, Angus. Our Own Master Race: Eugenics in Canada 
1885-1945. Canadian Social History Series. Toronto: 
McClelland & Stewart, 1990. 


McCormack A.R. and Ian Macpherson, ed. Cities in the West: 
Papers of the Western Canada Urban History Conference - 
University of Winnipeg, October 1974. Mercury Series. 
Ottawa: National Museums of Canada, 1975. 


Owram, Douglas. The Government Generation: Canadian 
Intellectuals and the State 1900-1945, 107-134. Toronto 
Buffalo London: University of Toronto Press, 1986. 


Palmer, Howard. Immigration and the Rise of 
MudiescudturalismerTorontosecoppsCidrkePubtishange 1975. 


Palmer, Howard. Patterns of Prejudice: A History of Nativism 
in Alberta. Toronto: McClelland and Steward Limited, 
L982. 


Palmer, Howard & Tamara, eds. Peoples of Alberta: Portraits 
of Cultural Diversity. Saskatoon: Western Producer 
Prairie Books, 1985. 


Rydell, Robert. All the World’s a Fair: Visions of Empire at 
American International Expositions, 1876-1916 Chicago: 
University of Chicago Press, 1984. 


Rydell, Robert & Nancy Gwinn, eds. Fair Representations: 
World’s Fairs and the Modern World. Amsterdam: VU 
University Press, 1994. 


Said, Edward. Orientalism. New York: Vintage Books, 1978. 


Sontag, Susan. Illness as Metaphor. New York: Farrar, Straus 
SeGilcouxpelons. 


Stacey RODE EC aWemUeL Lely a. Canadian Artists Series. 
Ottawa: National Gallery of Canada, 1985. 


ae 


) 2tugiwD> .oteroetaA eesot ,i I sversM 
14%7..S30dour332 LebinojaLla s 


So S30 2629) i41 20 Wi1e7ds 
= 2 


> ra _ > - x be | " fr a 
z iSHeBALA 9 be: 4 LLIi§y ,seaxwoMm 
: JAR T Saee srl io atts senf 
a etiustis AJISUILA 


1% Aa j ‘5 SI DITA, ei eyeball 
i {6fSea4 arf 9 .dbe21-23as! 
1g ii 4 BS 4a f a - 4 “ OM 
2 PIL G CTs & nvAdDsSIIrODOM 
+s eo Fe “ 2 SC 4 
ei - YeerC i [ . oy | ‘ele! 
5 f fo apwetch Larocie BwWeI IC 


= 
’ Sic ' >it rt 

7 4 = cT 
van? we © . 3 BT ILe 

Saale . ‘ a " ad 

- a t ) [On Tern Las 
y.*f 4 A 

ary ” ae | d e 

i en. we = | Jee => 
r a | ‘ Pa ~_ ¥ 

J 22a LA f[ 
ve ; 7 ; : m a - a 

I Thue? WOK 5 * DPABWONM viTt BY 

7 tanks ry Lae i if tw 
| PRO a ai Tin 
- 
i tom f eDvA 
b 
LIsiris ta tiem 
ih an i mean Tr” fi ‘ Vy Tt 


A. 7 « f Mf ae ‘.. -{ 
¥, 202 ives yore 2 Jxasedos Lisbvi 


ta¥ 4 - LA . 4 er ealel 
TC HM Beaoy * - ; L Low 
i | 

i 4 , 48 | 


mi! 52 25 @ a ia ,oseInm62e 
“4 ' : 7 —, ; a 7 
wer ’* =| <? wy ~~ 
hy a ie a 5 ; ’ co> /S 35734 
3 —— we ca . - eh eh 
c oO Yee. He 6y4 BWEO DU 


163 


Stange, Maren. Symbols of Ideal Life: Social Documentary 
Photography in America 1890-1950. Cambridge: University 
of Cambridge Press, 1989. 


Strong, Roy. Art and Power. London: The Boydell Press, 1984. 


Swyripa, Frances. Wedded to the Cause: Ukrainian-Canadian 
Women and Ethnic Identity 1891-1991. Toronto: 
University of Toronto Press Incorporated, 1993. 


Subtelny, Orest. Ukrainians in North America: An Illustrated 
History. Toronto: :*’University of *Torontos Press; e19912 


Tagg, John. The Burden of Representation: Essays on 
Photographies and Histories. Communications and Culture 
Series. London: Macmillan Education Ltd., 1988. 


Thompson, John Herd and Allen Seager. Canada 1922-1939: 
Decades of Discord. The Canadian Centennial Series. 
Toronto; McClelland and’ Stewart7y1gss5. 


Trofimenkoff, S.M. ed. The Twenties in Western Canada: 
Papers of the Western Canadian Studies Conference, 
March 1972. Mercury Series. Ottawa: National Museum of 
Canada; 199728 


Wetherell, Don & Irene Kmet. Useful Pleasures: the Shaping 
of Leisure in Alberta 1896-1945. Regina: Canadian 
Plains Research Center, 1990. 


Wohlgelernter, Maurice. Israel Zangwill. New York and 
London: Columbia University Press, 1964. 


Articr n 


Avery, Donald. "Divided Loyalties: The Ukrainian Left and 
the Canadian State." In Canada’s Ukrainians: 
Negotiating an Identity, eds Lubomyr Luciuk and Stella 
Hryniuk, 271-287. Toronto: University of Toronto Press, 


Melee 


Babcock, Barbara A. "Too Many, Too Few: Ritual Modes of 
Signification." Semiotica 23, no. 3&4 (1978): 291-302. 


Balan, Jars. "Backdrop to an Era: The Ukrainian Canadian 
Stage in the Interwar Years." Journal of Ukrainian 
Studies 16, ed. Frances Swyripa. (1991): 89-113. 


b 


POL 


Wistienwoed lsatsed dp td Lesh do alcdave .iemsM sepaete 
tauevinw :eobitduaD) . O2@L—$ORL aotiem’ ol wigexupodads 
R8RE ,aec1d spbixdmad 26 


.pee79 ilobyod edT cembaot .tewot bas TtA .YoH \pacite 
Lbs 1) gritos betihak . een: 
a7 CSL yaileanehi - ve Ss memcw 
SikroOgzoonl Bae egooseT to yi teitevin’g 


ee one “i tie 2iaspipmheactU . teed ,yalesdua 
oan Lae oer inoyoT .wuiotseck 


: C54 34 cobxwd ati? . adel ,opst 
24 ¢SG7F 10 ben 26 fae toe0d0ns 
soUBbT het Lehios™ wow .29>x92 
oe Ses LA cry “S5r mio ‘ rosagnoat 
BS Sf | CImoaera to esbaosad 
j 352 Bre Swell fs! ow ortnoyoeT 
ae aut «ct Fye 4 ,¥iodtdemtioxrt 
LA LOwiE) OS taak acs 7 aLessd 


=e S Yavoasn 1 < ‘yvisM 
,eabansD 


4 
bw 
r 
+ 
. 
t 
f- 
” 
i 
tae 
~ 


, ey borer eure spidtow 
5 . ee p Cchay )pabrrot 


‘< ; 1 Gee ros y be — _ on 
: £7 wy I . Wr Br “yreVaA 


@ vad) © a n > 4 f 
4) Pewee . jot DES oJ Ly g3gJe0 28L08so aid 
Jt ETS AC Tymome afe ,Ylliomebt 6 pabhtekiapetl 
sq - } ¥ iV r 5 aa 1 “S erve etl 
reer 


io 45508 Laut :wet oof , vik ‘ . stedes@ .Asoodsd 


Ome in ~~, F F =e 
iz ' , & pt fs > & an ~~ > i 4 + te ee 
& » 5 ™ Lr ae ei . AD LAO Liiese + BO = £2 iap ie 


dela saesatle RALTATAD ent 1.x! ap oF gorbsss ate ,1sisd 
b te ee wei 0 i apes2 


* 
. 
Le 

s 

F 

by 
aL 
% 
is 
rf 
“ 


164 


Bate, David. "Photography and the Colonial Vision." Third 
Texte22) (Springel!993). 81-91 


Bennett, Bruce. "Australian Studies and Canadian Studies: 
Reports, Responses, Problems, Prospects." Journal of 
Canadvans Studiesa26,8no-84 (Winter 1991-92) 33-52. 


Bergemmcarl wen nesirue North strong ana tree. in 
Nationalism in Canada, ed. Peter Russell, 3-26. 
Toronto: McGraw-Hill, 1966. 


Bhabha, Homi. "Of Mimicry and Man: The Ambivalence of 
Colonial Discourse." October XXVIII (Spring 1984): 125- 
SES, 


Brown, Craig. "The Nationalism of the National Policy." In 
Readings in Canadian History: Post-Confederation, 2d 
ea eds Darmnranciseand) Ds Smith, 44-51). Toronte: 
Holt, Rinehardt and Winston, 1990. 


Budurowycz, Bohdan, "The Changing Image of Ukrainians in 
English-Canadian Fiction." Journal of Ukrainian Studies 
Ay nos. le2e.)(Summer/Winter, 1989). 143 —8157. 


Calliste, Agnes. "Race, Gender and Canadian Immigration 
Policy: Blacks from the Caribbean 1900 - 1932." Journal 
@neGanaditanes studies: 28,.no. 4 (Winter 1993-94);7 131 — 
aoe 


CALCO lame Linda. —sOutPor sLhesMel ting: Pot antosthe Fire, 
Meanjin  2e.(Winter, 11994) =3 327-3386). 


Chaney, David. "A Symbolic Mirror of Ourselves: Civic Ritual 
in Mass Society." Media, Culture and Society 5, no. 2 
(Apri 119:83)) sae 19-135: 


Chapman, Terry L. "Early Eugenics Movement in Western 
Ganda eA Der Lami ScCOryel 47 nO pee COU CUM Doni) pcm ot 1 


Cole, Doug lasweAntysts siPatronssands Publi cre Ans Enguincy into 
the Success of the Group of Seven." Journal of Canadian 
SEN Te SMC PEETLO ce (SUMMES e915 )n- oo wo. 


Coombes, Annie E. "’For God and For England’: Contributions 
towan, DmagesoreAtrica inthe shi 1stevecadesot tic 
Twentieth Century." Art History 8, no. 4 (December 
135)620453=4 5057 


1 
a 
te 


9" ,bived.,aieg 
>) Sh oxel 


thute metferreu4”" .souTe ,J2eq00sd 
“s fotos ae | —" ‘F2 3 = TIodgeh 


, 7 OM 4 t res as tbens) 


Atto ‘= act" Lus. , 190798 
be \BbetM? mi merlLadoitdeM 


+20 Lite SxOoM  sotnmoxoT 
iM Boe yab>imett 210° .ftmoew .addada 
yw Saxzo2oval leznoltoD 
F r 
| ) meiteenizsh os SsuD ,nword 


; pes ~~ ' e ' SiloH 
rae vf iS ; iwowbua 
y | et a a ‘ ci » oe 
+ hy ichiaee sh . : bf 
oe v t - ee iJ 5D 
Giger a ' . fe lod 
uf ue Ss WRITS 
Sh t 
t » 2 aw »ALOTIB I 
hah ob —T 
= a a > o 4 53%) 
. fF ¥ wisn.) 
s, \ 5 ‘ iii. 
oy ; 
~ ~ & 
~ bet (e* e GA ) 
anaveM zy ‘ 1 gi: = wh CAMs 
4 “et ¥ ay ee be 2) . Ss) 
4 Li Sits hes en a ae ie 38 ipo 31 oD 


x t oh i pes i Ld ts : LY iT Ts Q 4 
rote Ve * imeD civetoneawT 


= ite wt S 


{esel 


16S 


Coombes, Annie Ee "The Franco-British Exhibition: ‘Packaging 
Empire in Edwardian England." In The Edwardian Era, 
eds. Jane Beckett and Deborah Cherry, 152-168. London: 
Phaidon Press and Barbican Art Gallery, 1987. 


Cottrell; Michael. "St. Patrick’s Day Parades in Nineteenth- 
Century Toronto: A Study of Immigrant Adjustment and 
Ei tbe yControl Sey Social Historyexeenoe 40 (May 1992): 
57-73% 


Dales, John. "Canada’s National Policies." Readings in 
Canadian History: Post-Confederation. 2d ed., eds. D. 
Eranecisiand D.aeSmith, 52-62. Toronto: HolityyRinehardt 
and Winston, 1990. 


Davis, Whitney. "Erotic Revision in Thomas Eakin’s 
Narratives of |] © Male Nudity." s Artekistormilgaino. 3 
(September 1994): 301-341. 


de Cauter, Lieven. "The Panoramic Esctasy: On World 
Exhibitions and the Disintegration of Experience." 
Theery, Culture*& Society 10, nome 4) (November 91993). 1-— 
Doi 


Doenecke, Justus D. "Myths, Machines and Markets: The 
Gotumbian sexpos7 tion Of 1 89Sr sew ouUrnal BOL Popular 
Gulturess/nores. (Winter s1972)e) 535-549. 


Dowbigginystanes® }Keepinggthis YoungseCountry Sane’: Ck: 
Clarke, Immigration Restriction, and Canadian 
Psychiatry, 1890-1925." The Canadian Historical Review 
Tonsnos 44 (Decembern] 995):: 5598-627 


Ferguson, Barry. "British-Canadian Intellectuals, Ukrainian 
Immigrants, and Canadian National Identity." In 
Canada’s Ukrainians: Negotiating an Identity, eds. 
Lubomyr Luciuk and Stella Hryniuk, 304-325. Toronto: 
Universityso£f Toronto Press; 1991°, 


Fung, Richard. "Multiculturalism Reconsidered." In Yellow 
Peril: Reconsidered. ed. Paul Wong, 17-19. Vancouver: 


On Edge, 1990. 


Gallagher, Catherine. "The Body Versus the Social Body in 
the Works of Thomas Malthus and Henry Mayhew. 
Representations 14 (Spring 1986): 83-106. 


Garton, Stephen. "Sound Minds and Healthy Bodies: Re- . 
considering Eugenics in Australia 1914-1940." Australia 
Historicalmstuaqies, no. L037 (October 1994) S63 cis 


Onbosyesd, :mokgidiied dali pve-@onewg aadt oS elach ,aedimdboD 
iS Aphbuswhh el! cl ° Stalom® aatihtawhS ai sxiqui 
bauod .#af-fer ,yuxrad sarete®d bas Jsiatve® ens -2be 
"aes [fs 2*A neoidves bor eeend nobiadg 


Insaront> tC esheusd yad e'Nobegead .,32° .fesdoriM ,£iexs3s05 

ie ne. trevoliont 20 VbosR A :. otcgoreT yuvane? 

(S281 y o MX yeodeds ialisot *.lartned e2tig 
.e°-T2 


2eio'iad fisewetis e'ebsened" .odot ,esisd 
loOtisvebe ines teet «rtotakHh aghdansd 
jnotre)T ,Sa=-€2 oddities .o Bes aetonsxa 
eefl ,MoteniW base 


25 i! . uolesveat ofdegS" .yeasinw ,etved 
a Sthetatiet ic seritg rz“ 
Lat= Die : FOL yoedmsiqse) 


2 e pictwwit> i auvevG \SskzAzenseod 
ol 3 qxa cetdmyloD 
PhF-ffS2 +16 tet FY on A ext iw 


- ios postoY s'd3g oeqoed’” .ctet atop tdwoed 


S42 PSAED OAS \AotdouLlttess ttossannption< ,aifeel9 
98h. lever 2th Weabeaces) o% -PS@l-0¢8f .wrestapved 
te tl Yedmseoel) & .ow. dt 

5% BLSsI554 ii qptpedso* date tua‘ ‘risa ,soaewp rst 
(Jienebil ienokial asibseasnD bre tet tient 
2h¢ ers. AS Whe isonugA ianelntesN3) | 64 ebenesD 
sf at f= AE st fF alfese & 7 I ayvmedil 
22434 20 yYitevevinl 


YOLisY "tl “ berebiesttiiuet aeifedusivet + fut Hradio24 ,onwy 
1SVVOOME' j COOW Lved .be .betahtertonek 15569 
OeP2! ,epbSa 0 


YOoe Jsalo0¢ ett eae weV¥ yhod sff* .enixed tnt taripsti iso 
bon. eydoteamM aemoanrT to adtxeW aff ~ 


OUL-~C8 .. (POL Boirqgs) df sanolistanenetash 


“4 2 +f 16S fj yi) as! Des e Fart M brtsor* P moriqe32 . qos 160 
Sieh ", Ob2L-Bbiel siisitjawA ai avinopwa patisibladads 
Tey-ts! (PCG? xsdojoO) 80L .en .szetbusze Leo reétackh 


166 


Godler, Zlata. "Doctors and the New Immigrants." Canadian 
EGhnvers Guaves®ix 61977) 86-17% 


Gleason, Philip. "The Melting Pot: Symbol of Fusion or 
cee American Quarterly 16, no. 1 (Spring 1964): 


Greenhalgh, Pauly "Art; "Politics ¥and°Soéiety*at *theeFranco- 
Brvctrslh Exhibition of -1908 $vbArt History. co, Snowe 
(December 1985): 434-452. 


Gunew, Sneja. PMulticultural*Mul tiplwci ties. SupeGanada, 
Australiial’@Meanjin 527 *nofess(Spring 19934: i447=4615 


Hammerton, Elizabeth and David Cannadine. "Conflict and 
Consensus on a Ceremonial Occasion: The Diamond Jubilee 
im’ Cambridge in 1897." TherHistorical Journal 24.70. 
(EEO Sys a1 -—1467 


Heiman, George. "The Nineteenth Century Legacy: Nationalism 
OF Patriotism? 8in NaGional ismein=Canada care rerter 
Russell, 323-340. Toronto: McGraw-Hill, 1966. 


Henson, Tom M. "Ku Klux Klan in Western Canada." Alberta 
HiSeOrVe2> 106) a CAULIINGIDS 11) meaooe 


Hodgins. Bruce W. "The Plans of Mice and Men." In Federalism 
in Canada and Australia: The Early Years, eds. Bruce W. 
Hodgins, Don“is Wright “and -W7HF Heick? 3-167 Waterloo: 
Wilfred Laurier University Press, 1978. 


Hoerder, Dirk. "Ethnic Studies in Canada from the 1880s to 
1962: A Historiographical Perspective and Critique." 
Canadian Bthnice Studies XXvViye ne. *) (1904) sla 2 


Hryniuk Stella M. and Neil G. McDonald. "The Schooling 
Experience of Ukrainians in Manitoba, 1896-1916." The 
Prairie West: Historical Readings. 2d ed., eds. Douglas 
Francis and Howard Palmer, 289-305. Edmonton: The 
University of Alberta Press, 1992. 


James, Mervyn. "Ritual, Drama and Social Body in the Late 
Medieval English Town." Past and Present 98 (February 


TC RSECD AN Eee be 


Laermans, Rudi. "Learning to Consume: Early Department 
Stores and the Shaping of the Modern Consumer Culture 
(1860-1914) ." Theory, Culture & Society 10, no. 4 
(November 1993): 79-102. 


sal 


' = T/1 
7) *% Yi 


ott base ew2oJcod" 


rtTVOLy x1 


9 palwieM oclT at ling 


SSR GAO. Sia 


~¢ . 
Te) 

5 e 

? ae 
= 
5 nol mae" 
. ‘ 

hort 

’ 
r 


i » ¢ = 


iss 
3 
i 


sielS ,xelbod 


Eeetbyuse okndss 


.ftoass ID 
: nroLeut rio”) 


35-05 


xa dersiza 


wm Pe-sn 7 7 fuM" sfenm2 ,wenuo 
ws vee Cit assem slietrewA 


Cis Wig er ; 
fs Pens y< t 


al 
et 4 1 gy iy “f 
~ f ‘a 2 
(AG Le Cae a 
4 H L< 
\. ‘ 
74 y , is os 
nwo , : a 
> i* > a A. { 


- Lal 
£ eT \ i : 
m : ra » 
4 (Tal | If 
i? 
, 7 ~ 4 ' 
2 we ol 
rr rent mf if 
{ a 
4 \ ; 
J \ 
% f 


n 
Sate eee 
: i sos remnmee 

re FT | 

. 

TS LS a 


10! ‘LOB aS 
ie. 
socrsa iL LDDoOn 


‘ § - 
Ea" )s eS ) 
i ata a 
“ ? ; A. Ty is 
1S t= Bae to lay | 
_ a a 
: mes 4 
Vitazevte 
io) aSmle u 
r - gz 
1 Ve 7 Di { 
: (fat 
aNtp. Tet yT2e Siu 
MIS i to 
. - 
PLE L—“UCGL) 


dmevou 


Loy 


MacAloon, John J. "Olympic Games and the Theory of Spectacle 
in ModerneSocieties?" . Ri tesa Dramase Festava ls) Spectacle: 
Rehearsals Toward a Theory of Cultural Performance, ed. 
John J. MacAloon, 241-280. Philadelphia: Institute for 
the Study of Human Issues, 1984. 


McLaren, Angus. "The Creation of a Haven for ‘Human 
Thoroughbreds’: The Sterilization of the Feeble-Minded 
and#therMental lyumlieinSBritish- Columbia. © Canadian 
Historical Review LXVII, no. 2 (1986): 127-150. 


McNaughton, Janet. "John Murray Gibbon and the Inter-war 
Folk Festivals." Canadian Folklore 3; no. 1 (1981): 67- 
ioe 


MilesPeGeotis "Topo" Provinciale Essavss 8 KH1989)a5 18-20. 


Morgan, Patrick. “Submerged Cultures "in Australia.” )Meanjam. 
Dees me Wianter 1938) ee203=21 34 


Olender, Vivian. "’Save Them for the Nation’: Methodist 
Rural Home Missions as Agencies of Assimilation." 
Journal of Ukrainian Studies 8, no. 2 (Winter 1983)"; 


38-51. 
Osborne, Brian. "’Non-Preferred’ People: Inter-war Ukrainian 
Immigration to Canada." In Canada’s Ukrainians: 


Negotiating an Identity, eds. Lubomyr Luciuk and Stella 
Hryniuk, 81-102. Toronto: University of Toronto Press, 
ASS (le 


Owen, Michael. "Lighting the Pathways for New Canadians: 
Methodist and United Church WMS Missions in Eastern 
Alberta, 1904-1940." In Standing on New Ground: Women 
in Alberta, eds. Catherine A. Cavanaugh & Randi R. 
Warne, 1-18. Alberta Nature and Culture Series. 
Edmonton: The University of Alberta Press, 1993. 


Palmer, Howard. "Reluctant Hosts: Anglo-Canadian Views of 
Multiculturalism in the Twentieth Century." In Readings 
in Canadian History: Post-Confederation, eds. R. 
Douglas Francis and Donald B. Smith, 192-210. Toronto: 
Holt, Rinehart & Winston, 1990: 


Pedersen, Diana. "’Keeping Our Good Girls Good’: The YWCA 
and the ’Girl Problem,’ 1870-1930." Canadian Women’s 
Studies 7*¥nomm4e(Wintere1986) 2120-24. 


aii Ore segiep-odgmy[oO* .t nmtebl: .noolAsamM 
His LaeAd asi *.nelitetvoe® azeaboM m£: 
) *o SudettT s SirewoT aleanrseriak 
S stalige ..O8G-f68  .scolAcaM «Undo 
hei .@eugel manvH jo ybuys2 sdAs 


$ 4 § Dey oofseaes> ect’ .euvonA ,cersJoM 
) COL eeslitese |e? : ‘ehbexrddguotodTt 
} filme pr Lik vilataeM edz Bas 
On , DEVE werver lentusdark 
die YSeeuM ciel" .Jensl. ,aotripystomn 
a tetbans) *.slisviiees ALo® 


ri 
| 
24 Leeweewews ".iogeT” .220eD ,eelin 


fev. 2 OOD Ripterdve* .dotated .asproM 
Prs-f08 »(88@L tetniw) Tb .S 


, ay evaee** BivivVv ,2eDbne[0 

HSijNSpA £f ee tigelM smcH Jeush> 
ASIDUTS teiniers to Llano 

[2-8£ 


osriet st S44 asiztad .strrodsed 
i a! " spen60) oF celiszoreanmt 
*i ti19nsel o8 DALIslLaoypel 
? Vie .+Gs Gene SUi-48@ ,AUTOVIF 


»~L eet 

we Mod: avewiGesd eft palrgripid* lescdoOiM .stewO ; 
fears BMW to ) bestia t teoodtemh 
ck masse ei * .Ope®T-&t0e!l ,sowediaA 
orerie ys, LenixetitaD .abe.  setrediA nz 
Wald oA asustell. stveckis Gi-i ,airrew 
s494d S22BdLA Fo vo beweviant sd :-cnotmombs 


Buecte’y 2A Sub cwetoyv io biswok.,.samlsed 

(tu7heS wdss;ioew? of ol smiles luved LUM 
CViGSISBIdo +taed «vicialh aatSseneDd ok 

. cf im a Pied bot efonsrt esinwod 


qe 7» 4 q = = ‘4 9 . , 4 : ? 
NOIgiit ©» JYSnsenh »~7 08 


+ 
h 


eleto booed 2teO oa@icgeoN'’ areid ,c@eaxzebed 
ing " ECi-OVGE ‘ympidoxd [7id’ ad? bes 


bf -O8 ABEL taIwlh Db \ ee rcbuse 


168 


Pederson, Diana and Martha Phemister. "Women and Photography 
in Ontario, 1839-1929: A Case Study of the Interaction 
of Gender and Technology." In Despite the Odds: Essays 
on Canadian Women and Science, ed. Marianne Gosztonyl 
Ainley, 88-111. Montreal: Vehicule Press, 1990. 


Pedersen, Diana. "The Photographic Record of the Canadian 
YWCA, 1890-1930: A Visual Source for Women’s History." 
Archivaria 24 (Summer 1987): 10-35. 


Prokop, Manfred. "Canadianization of Immigrant Children: 
Role of the Rural Elementary School in Alberta, 1900- 
L930." "Alberta History 37% ino. »2\ Spring, 1969) 1-10" 


Rea, gy... tne Roots of Prairie Societys "In Pralme 
Perspectives, ed. David Gagan, 46-55. Toronto: Holt, 
Rinehart and Winston, 1970. 


Richmond, Anthony. "Immigration and Multiculturalism in 
Canada and Australia: The Contradictions and Crisis of 
the 1980s." International Journal of Canadian Studies 3 
CSPGlNO Loot eo On 


Robinson, G. "Rougher Than Any Other Nationality? Ukrainian 
Canadians and Crime in Alberta 1914 - 29." Journal of 
Canadian Studies 16, no. jl-2, ed= Frances  Sywripa,4. i 
179. Edmonton: Canadian Institute of Ukrainian Studies, 
Loo" 


Ryan, Mary. "The American Parade: Representations of the 
Nineteenth Century Social Order." In The New Cultural 
History, ed. Lynn Hunt, 131-153. Berkeley: University 
Of Californias press, 19989°. 


Scottie woan, “Multiculturalism atautnesrolitice oc 
Toencity | Ocecober, ol (SUMMer= 1992) h eo 


Sekula, Allan. "Photography Between Labour and Capital." In 
Mining Photographs and Other Pictures, 1948 - 1968. 
eds. B. Buchloh & R. Wilkie, 193-202. Halifax: Press of 
the Nova Scotia College of Art and Design and the 
University College of Cape Breton Press, 1983. 


Sekula Allan. “The Body’ and the Archive.” October” 39 
(Winter 1967) "364. 


Smith, Allan. "Metaphor and Nationality in North America." 
Canadian Historical Review LI, no. 3 (September 1970): 
2a /=215. 


80d 


YigexpoeJyots Eos menoW’ .1e2ek 


roLstonae treet 


ay haat awee an4 21.9296 


ryaosseon smisicom fe -s 
e T glopiney of] 
teiSecn> siz Yo Bronper 21 } Y 
: cmon 708 aoudee { :C€@L-Oe8L , ADWY 
.c&-0L > tU8GE apes) £2 sitevidosak 
ais rtpinmnt To Mek inglbeane>“ .bextdeM ,qoxoxd 
sttec! 4 yon oe. Anes if fesut eds to elom . 
| anictg?> £ . a (Pe apeeeecn ectedlAy * Ofer 
Yisino? gitigud do 23008 sdT" .a.G. , ssh 
2-3} pe Piven .be ,asvisdceqeiset 
OGL .eteniIw bce tJrsdenin 
tivotzlos Las mektaetpiemt* .ynortnA ,boooaibkA 
ocjJaineree) S&P :ASlettevdé bas sbhansd 
1 iM, Latieliopipgetal *.e0sel eA 
OLg+Te.: (Leel pasxuge) - 
t9fS0 YUA ase? tefgweohi® .D ,noanidox 
Bit swuscfsA at srmiv> Bre ansibsoed 
wett .b» ,2-fo amt .@f estbust ns tbhserisd 
sit lo etwittag? asibaessD isogaombha. . ert 
Leet 
tesiade cs .vebersd apvitemA ef?" .yisk. .asyi 
eh ett TE Yeoa0 lLéivod yissmeD Atneetaciv 
J  teloteml .cé0-lel .snu aged «be  Acrodaih 
Cac! ,daeee? siotrolthts? to 
» sc i1ct6@ sel? Hae eatleotutieots (iM wrote . 23002 


S07 9 VOu2s: Sana 
ra OY 


i-GL 3 (Sekt semews) £5. aetees9 * . vi tdasbt 


5) Fits todel chewred \tesspo rit" (cst ta elute? 
he HbOL sagen sede bas adeaxposed’ pin by 
228 “SU 6H SUS+hEL aegtaleW «kh @ doldoud .d .. abe 
546 cy.eed Bae 228 to ayailwo stao0e svol afz 


e221 eotecd sq@ed te opellod yo ltesevint 


50 *.evinetéA ais Bos yhos sdtT* .ocsfifA .alinie® 


_§3-£ (Va8el szeanrw) 


na mttow. al y3iisootget Bea vatiqstemM" .oallaA ssi 
rots jge2) © sot \ ef weiveH laatzojvell. asibsasd 


-@7s-Tae 


169 


Sokolyk, K.W. "The Role of Ukrainian Sports Teams, Clubs, 
and Leagues, 1924-52." Journal of Ukrainian Studies 16, 
Noy, 1-2, ed. Frances Swyripa, 131-146. Edmonton: 
Canadian Institute of Ukrainian Studies, 1991. 


Stamp, Robert M. "Schools on Wheels: The Railway Car School 
of Northern Ontario." Canada: An Historical Magazine 1, 
alors Gi AGSpopaeh elep ule yay “yay ley. 


Stinson, Sara. "The Body as Social Signal." Ethnicity and 
Culture. Proceedings of the Eighteenth Annual 
Conference of The Archaeological Association of the 
University of Calgary. eds. Reginald Auger, Margaret F. 
Glass, Scott MacEachern and Peter H. McCartney. 
(Calgary: The University of Calgary Archaeological 
ASSOCVat On; wLoS Lee 27 — sd 


Sund, Judy. "Columbus and Columbia in Chicago, 1893: Man of 
Genius Meets Generic Woman." The Art Bulletin LXXV, no. 
3 (September 1993): 444-466. 


Swaism, Donald. "Canada Annexes the West: Colonial Status 
Confirmed." Readings in Canadian History: Post- 
Confederation 2d ed., eds. D. Francis and D. Smith, 64- 
32,. sloronto: Holt, Rinehardtwand Winston, L990° 


Tanner, Thomas W. "Race as a Factor in the Strengthening of 
Central Authority: White Australia and the 
Establishment of Compulsory Military Training." 
Federalism in Canada and Australia: The Early Years, 
eds. ‘Bruce W. Hodgins, Don Wrignt, Won. Herck, 237-252. 
Waterloo: Wilfred Laurier University Press): 1978. 


Vipond, Mary. "The Nationalist Network: English Canada’s 


Tnitellectualesand Antists instne 920s Becanaaian 
Review of Studies in Nationalism 7 (Spring 1980): 32- 
Ze 


Vipond, Mary. "Canadian Nationalism and the Plight of 
Canadian Magazines in the 1920s." Canadian Historical 
Review BUV LLL, Os fla Man Chi uoss jare ees = Ob 


Vipond, Mary. "Nationalism and Nativism: The Native Sons of 
Canada in the 1920s." Canadian Review of Studies in 
Nata Onalism. LL», iiG. bel Sprmindeuge2) 31-95. 


Walton, Paul H. "The Group of Seven and Northern 
Development.” -RACAR XVIL, NOw 2 oU) sito to 


Pat 
, i 
‘ ec & _ areeT a4 carZ resin lest? 3e-pton git a. za AyLoxce ae 
af askbuse esicterts io. Langeet BSel ,eeugsed eeirgee bits | 
Roscoe .abL-~LEL sage aeornaxt .be a~t 
ei eetbur astisaald So stud isenl mel 
foorin : swliek oi? : eloedW ae alomine* | .M aradon ,quase 
WLS 2 & shew. *,oftea7m0 nzedaxolf to 
Shp <(bTEL paizae) € .of 
, sripi2 Leino es yood oAT” .s188 .noantgs 
Birt Winoettpla off te aparbeoverd .enudlud 
totisisovaA leoipolosameaA edT Jo eanexretace?> 
‘A Blacives .ebe .vasple) to yilezevial 
Toa .4 +e7S9 beb BieeSetasM Jio0ce .easlO 
Loentio’ rt6elaD to yodetevial eff :yraple) 
~-LR-TS. 143@@l ,foljseioogad 
sitqmwioD Bra simimwiod" .vbut . Baud 
: . ort “,memOW O1Letet) esteehM eu irmed 
IO 4 REL (CRUEL tecimetqec) ¢t 
ac paxtentA shes" .Bblenod .meiswe 
,{haied 2 SyepRet ° .Demrrkiaod © 
¢ T . oie ,.. Be BE polistebdsino) 
ite soxeacened .sf08 :osnnroT.. &8 
ort >o% 2% 99688" .W esmodt , t98rnsT 
(tavsA eatdW :voixodavdA LerzsosD 
? | v4 (Lew yuo Lic to Jnemiei l[dssed 
eA ae Sijgs Bee sheus) nh mukieacsbst 
Soa MA ‘'eiau 260 ,aalybow .W aounre . abe 
igs gisevsv ind. tatawad Besiiiw :ocolxzsjaW 
f~ow3stt. 49 } Tl ertot tet visi Hrrogiv 
fue) 2ULCY ext) aa 2 9t OWA One aelasdoeilesri 
go 7 ae) TRE LATER BL. eek to waiver 
se 
> 3 1 ofl bos oailesolisi maibens’ (ze. ,.baogivV 
F "SO8 5 "°.8URRS SH. Of 260is8¢eM coiieocad 
.0-ch ,ANVEl dose) I ,onr ,LiIV wetven 
10 BOS svisaeu y ime ty ste Crim wmeilenoissy VisM ,baogiV 
mt thuss to Yen cetheie) *.eSSel edd ai sbsos 
PS : (Seal privae) L .os marlenolina 
m2ensz71o4 Dre aeve2 to quot efT “ ivad ,qaoslewW 


ae £-[T I (o2e¢ rf} Oba ,TIVKX AADAAK 


jnsmgolesved 


170 


Wangenheim, Elizabeth. "The Ukrainians: A Case Study of the 
‘Third Force.’" In Nationalism in Canada, ed. Peter 
Russe Wie (2-91 Toronto: MeGraw-Hvlly. 1966. 


blish h a ion 


Carlevaris, Anna Maria. "Photography, Immigration and 
Canadianism) 91896)— 1921." MVAY these) Concordia 
University, Monteal, 1992. 


Jessup, Lynda L. "Canadian Artists, Railways, the State and 
‘The Business of Becoming a Nation.’" Ph.D. diss., 
University of Toronto, 1992. 


Kelly, Geoffrey. "Developing a Canadian National Feeling: 
The Diamond Jubilee Celebrations of 1927." M.A. thesis, 
McGill University, Montreal, 1984. 


McNaughton, Janet Elizabeth. "A Study of the CPR-Sponsored 
Quebec Folk Song and Handicraft Festivals, 1927-1930." 
M.A. thesis, Memorial University of Newfoundland, 1982. 


Morrison, Ann K. "Canadian Art and Cultural Appropriation: 
Emily Carr and the 1927 Exhibition of Canadian West 
Coast Art - Native and Modern." M.A. thesis, University 
(one lepeshesieyay — Tefomibhile met, sReko ok 


Other Sources 


Appictionary of American English, vol.711,. University (of 
GhicagosPress, 19407 s.v.. sForeron-porn.. 


A Dictionary of Canadianisms on Historical Principles, 1967, 
s.v. "New Canadian." 


Greene, B.M. ed. Who’s Who in Canada 1927: An Illustrated 
Biographical Record of Men and Women of the Time. 
Toronto: International Press Limited, 1927. 


Harrison, H. Canadian Newspaper Service, Registered National 
Reference Book on Canadian Men and Women With Other 
General Information for Library, Newspaper, Educational 
and Individual Use. 6th ed., 1940 


Normandin, Major A. L. ed. The Canadian Parliamentary Guide 
1928. Ottawa: The Mortimer Co. Limited, 1928. 


ore 


sid to ybuse SesD A .anstaias 
ws7s .be . sbansd ‘st moiig 
290! ,[Lin-wex 


eaoksa eI is: 4a aia ita | 


* phil ack ,strevelisd % 
£- bC6! ,metnsibens> 
jisetnom .ytlatevint . 


bos nolssespimml .v ’ 
sibroone? ,etasds .A,M oes 


7 
bas edst6 ofd .eyewhieH \adelhse@ wetbensd" .2 sihoys ,quezet . . 
.23i6 .0.09 "* woigen a =... to Beentieus et 
.te yOInoI1sT Io yilazsvind _ 


oittlew ys Leso (te asibsre®? # pabgoleved* .yetitesD \yvilex 7 7 
Sat ,.M ".7S@L go anolisideteD seelidut Baomid eff 7 
.O80L ,Isesanam ,yiiereviau Iffosom - 


: I 
betoemog 2-A9) eit to yhus® A" .waedaestisg senst ‘Wordpustiom 
‘ Ngee Voel ,efsvitest diassibesl Bas prod Aled cedeud 
-oeT Str 2 “bean t worl to \A tesew ind {sitomemM ,eieed? -A- M~ DO 


oe 


Bi aS saqA [ste3luD bas 340 askbans>” 4 mac tos tt som 17 


“seale aatheend to nolsididee TROL sf Bas xxed vi tos 
leveyiall) ,aieed? A.M °. oisheOM bas seviseu - 321A JesodD 7 
£00 jgidmviod satsing to i 7 
: _ 
Sere “cal 0 | pe 7 
to yitevevind tl. low \setlona mesiuemA 20 Wisdotdoid A 2 


* sxod-npiezo@t* .¥.@ ,OR@L ,2aerd opsoidd ‘@) r 
,T3Q! meigtesi-ws Lsolioseth tis fina Lem EB anED "¥o' yasnorjora A 
* mpibsned wet" iv. 2 fae 


betexteutii of Y iam ak’ od Toa Lbe Ma onse3) 
SmMrt mis 20 doa Ses et Doe tseae-lanidgasgote 
CESi ,berlndd eters Tadstoqastfet rostozoT 

o > Dy 


lencicm beaeseipeal .scivist seqeqeweu nat 2-H eek: 

‘<e30 4520 nono bes. oo aeibensd an odd nase 
lenoizecubd Jseqeqewstl .~yieiddd act colsacno “Taub sat a 
Obef ..be dvs .oe isy 


Shiu “uAInesiiigd neihsne> eA .be .J .A 
ster bes beret ‘oD THMmi roy oa? tan 


1 
= 


; | 


Vivant 
i Natit 


Hint sbaied 
ai 


ia 
mined 
We 


an 
Gait 
ih no i ay 
RS GS 


Sans 


= 
Sees 


hat 
in 
tee te 
an 
cane 
; 


ie 
fit 


eet dy 


Hi 


University of A 


HH it 


BH 
ia 

Mes (ne 
Miata 
{ AH 


vil 


0 


| 


il\ 


MN 


! 


| 
| 


22 0418 


eau 
I Ct 
Hi 


nia 
ee el 
nit 


| 
| 
MM 
» 


re 


Iberta Library 


Ce rhein get 
Pema ras UT) 


rt 


TURE 
fel ty 
apt 


(ie 


Yh 
(oh 


ay 
Uh 


VI 


teh 
1 


tal) 


(rt 


ul i 
SWAG ed My 


APRA UPR 
Wloka 

Wik 

{ 


A 
rely 


lain nn) 
Wear Wheat 


Well Gey 
(ithe bd Ui 


